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NHS -120 DEADLINE! 
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and photos to me by that date so I can get the next issue out 
on time. Thank you. RJR. 

EDITORIAL 
We have yet another jam-packed issue thi s time around. So 

much so that I had to push some artic les back to # 120. But I a111 

not complaining, no s ir! The more articles and material I have 
the better, so keep it coming. Please ! 

We start o ff with Bill Kraus' artic le on a lens for whi ch we 
only had the box for years. We knew it existed but what may 
be the only surviving example is here in The Journal , and its 
number matches that box! See page I fo r a rea l rarity. 

On page 4 Dutch member Nico van Dijk g ives us part one 
of two parts on the most interesting (save the Noct-Nikkor) 
speed lens ever made for the reflex system. Nico specializes in 
the 55mmlfl .2 N ikkor·S, still a ve ry desirable optic to this day. 

Page 6 has to do with the di scovery of another of the ve ry 
rare ' DUMMY ' Nikon S2 cameras. Where was it found ? Would 
you believe in the George Eastman House Collection? Bill Kraus 
took photos and added a description. 

What was Nikon 's first entry into the world o f Digital 
cameras? No, not the D I. But you a ll know of the seemingly 
endless se ries of' Coolpix ' models Nikon have made the last 15 
or so years. Well it had to start somewhere, right? On page 7 N ico 
van Dij k g ives us the story of the ' o riginal ' Coolpix models 100 
and 300. Now ancient and way behind the technology curve, 
they may become really collectible as the first o f any series can. 
Check out their specs. 

Chris Sap g ives LI S pan 2 of hi s saga on the little known ( in 
the West) Lcmix and Ana m series of Nikons made in Korea . It 
is amazing how many item s and accessories were made. Chri s 
has just returned from Korea and Japan and will have even more 
for our next issue. 

Jeff Felton g ives us his clos ing article on the early Nikon 
BC B and BC type flash units on page 14. This time he covers 
in g reat detai l the series of synch cords and what models they 
are correct to. So few of these cords exist today and if you run 
across one you may not know to what it be longs. Not so if you 
read Jeff's scholarly treatment of the subject. 

On a few of my trips to Japan J met a gentleman named 
Shusaka Suzuki. He proved to be a fri endly fellow w ho loved 
photography and was happy to serve as a guide for those of us 
from the West. He was also of great service to both Chri s Sap 
and Thi erry Ravassod on the ir trips to Japan . Many others of 
you who have been to the Tokyo Conventions may remember 
him as well. Sadly he has passed away at the early age of 48. 
Far too young indeed. 

Although NHS-Con 14 is over 18 months away the committee 
has a lready begun to d iscuss things and start the groundwork. 
Not many ' facts' are known right now but show chairman Bob 
Rogen has already talked to a good hotel (they have hosted Leica 
meetings in the past) . We have a convention theme in mind 
and a ' foc us' for thi s meeting and some of the presentations. 
Remember, the first Nikons ever imported into North A merica 
came through San Franc isco, so this thought is one to keep in 
mind. We plan to coincide our meeting with the San Jose (now 
Newark) Ca lifo rnia show to add to our convention. I have a short 
in fo paragraph on page 19 so please look there. or course I w ill 
e nlarge the space as we learn more but I hope that we have a 
g reat turnout in the fall of2014. Keep it in mind ' RJR 
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ANOTHER MYTHICAL NIKON ITEM FINALLY FOUND 

THE ELUSIVE 30MMIF4 BRONICA 
FISHEYE-NIKKOR 

The 30mm/f4 Fisheye-N ikkor made spec ifica lly for the Bronica 
medi um fo rmat camera has a lways been one of those nearl y 
mythical items whose ve ry ex istence was a source of content ion 
for decades. Like the special tripod made for the 500mm/f5 N ikkor, 
we knew it had once ex isted (at least in photos) but find ing one 
had been frui tless. Years ago we became aware that the late S imon 
Nathan had once been chosen by Ehrenreich to test this lens and 
even wrote it up once in h is Pop Photo column. Then I obtai ned 
fro m him the box it had come in (he did not know where the len s 
was) which is serial #35401 (lens # 1). Later still the lens was 
found and reunited with its box and thi s arti cle now brings both 
together. No longer a myth, member Bill Kraus provides the N HS 
wi th photos ofl hat ve ry lens and all the info he has been ab le to 
acquire. Thanks Bill. 
******************************************** *** ** 

Perhaps the earliest ment ion of the lens in open literature 
appeared in 199 1 in N HS Journal #33. A fairly accurate line 
d raw ing of the lens identifi es it as a Fisheye-N ikkor. The next 
reference appears in Tony Hilton 's Bronica, The £ar~y His/Ofy 
& Definitive Collector s Guide (/998) which lists 18 foca l length 
Nikkors for use on the earl y Bronicas: 14 te les , the normal, and 3 
wides. Tony correctly ident ifi es the 30mm by seria l number, but 
not much else . 

Peter Braczko's Zenza Broll ica HisfOlY (20J 2) adds that it was 
announced at Photoki na in 1974 to compete with the 30mm/f3 .5 
Carl Zei ss Distagon fo r the I-Iasselb lad . It was phys ica lly smaller 
than the Zeiss opt ic. 

Hearsay adds that three lenses were made for test marketing. 
The US d istributor at that time for both N iko l1 and Bron ica, EPOI , 
concluded there was li tt le in terest, so none were ordered . 

The pho tos in thi s art ic le were taken from the ta lk all wide angle 
N ikkors fo r the Bronica presented at N HS-Con 13 in Paris on June 
1,20 12. Bil l Kraus 

By Bill Kraus 

A bove .. Two views of tile 301111111[4 Fislleye-Nikkor #35401 witll 
its SC(I I/oped shade & auto lliaphmgm mount. Left .. Th e Jells 
mOllllfell on (I Broll ic'a. Note the fi lter slot all top of blll·rel. 
Below .. Tile origillal box f or lells #35401 lIIakes it all ojflc-ially 
mlllie NikOIl prolillct & not just II mock-up. Ollly 3 were made? 



Above .. ' Yhe" moullted it i.Ii quite compact. Actually 
no larger /lulII/he 40111111 or 105111m Brollic(I-Nikkors. 
AbOile right .. Note that il focuses 10 (I close 1. 5 feet. 
Below .. The built-in gelll1in jilter ItoMer expose(l. S uch 
a system would be neces.'ulfY Oil II lells with a IlIrge 
curvedfrollt element. 

AbOlle lIIlll below .. Two "iews ("omp(lfing the 3011l1lllf4 Fisheye-Nikkor 10 Ihe 
50mm/j3.5 optic. A lthough of ob"iously milch greater bulk, thefrom elemem 
is not tlwt IIIl1ch IlIrger. From these photos ;t is easy to see thllt the Fisheye­
Nikkor 0 11 the Brollicil ",ouMlwlle been II very willble outfit for sure. 



Above .. The !}1Jecilll 90111111 slip-oil ( 'liP made for this lells. /1 is 
markell '90K '. A bove right .. Tire rellf of tlte lells showing 'he 
moullt fwd {lillo diaphragm mechanism. BOIIOJll .• A Il llc tlili/ 

photo takell wilh the 30mm/f4 Fisheye-Nikkor for lire Bronk'a. 
Sharp liS II fli ck! It ",ouM have been a g reatlells to shoot ",ith! ALL PHOTOS BY BILL KRAUS 
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NIKONS FIRST REFLEX 'SPEED' LENS ... 

THE NIKKOR-S AUTO 55MMIF1.2 
In NHS-7 I (March 200 I) I presented the ' ikkor-S A uto 55 mm/ 

f1 .2 lens. Since then I have found much more information abollt 
thi s ' true dog'. 

As a student J started in the mid 1960's shooting pi ctures at 
footba ll matches j ust to earn some extra money. I used a Zeiss Ikon 
Icarex SLR with a Carl Ze iss Tessar 50mm/ f2.8 lens. O ne of the 
professional photographers I met during those matches was using 
a Nikon F2 with a huge piece o f g lass: the Nikkor 55 mm/fl .2. 
Those days I was dreaming that if I am making enough money 
in the near fu ture I will buy one of thase. When Zeiss- Ikon went 
bust in 1971 J had to move to another camera brand: the famous 
Nikon 'brick' N ikkormat with a second-hand 551l1111/ fl .2. Since 
then I 've collected a few ofthcm as you can see from the pictures. 

When the legendary Nikon F SLR was introduced in mid 
March 1959 it was accompanied by one standard lens, the ikkor-S 
Auto 5cm/ f2 . The design of thi s lens was a modifi ed Gauss-type 
that featured a weak concave lens at the front, and which was 
able to ensure back foclls as req ui red by F-seri es cameras. It was 
abso lutely imperati ve, however, that N ikon would deve lop a 
standard lens with good brightness characteristics at an aperture 
of fI.4. In charge of the design of that lens at Nikon was Mr. 
Saburo Murakami . To produce a faster SLR lens some optical 
obstacles had to be cleared away. In general, the brighter the lens, 
the thicker it is. Thlls its overall length is increased and the back 
focus is shortened. In the end the designers decided to make the 
focal length 8mm longer so as to ensure the required back focus 
to clear the sw inging mirror. With a max imum aperture of fl A 
the Nikkor-S Auto 5.8cm/fI .4 lens was released in March 1960 
and was sold until the re lease of its successor, the Nikkor-S Auto 
50mm/ fI .4, in March 1962. 

Interesting stori es about both lenses can be found at the websi te 
ofN ikon Corporation in Ta le 40 (N ikkor-S A uto 5.8cm/fI.4) and 
Ta le 44 (Nikkor-S Auto 50mm/fl .4) . 

In terms of balance between aberrations, the Nikkor 5.8cm/ 
fI .4 was typ ical of the ea rl y Gauss-type lenses. The addition of a 
convex lens to the front group was effecti ve in correcting spherical 
aberration. Longitudinal (ax ial) chromatic aberration and lateral 
chromatic aberration were both minimized and the astigmatism 
correction was excellent However, since fie ld curvature persisted 
in small measure and the coma correction was imperfect, there 
was considerable Haring at full aperture, and when the lens was 
stopped down, its resolution was somewhat inferior to that of the 
latest le nses. These two problems were probably the reason that 
this lens was offered for two years only. 

In that same period Nippon Kogaku was working on an even 
faste r standard lens. A ft er a ll , its riva l Canon int roduced a 58mm/ 
f1 .2 lens in R-mount in February 1962 and was working on an 
identical lens in FL-mount. However, we had (Q wait till July 1968 
for it (Q arri ve. 

The story about the fast Nikkor-S 55 mm/fI .2 starts with a 
mystery. In mid 1965 a picture o f a prototype lens (#970 I 03) was 

By NICO VAN DIJK 
publi shed in the well-known NikonfN ikkormat Handbook (page 
5-28) by Joseph D. Cooper and Joseph C. Abbott. 

The firs t Nikkor-S 55mm!fI.2 lens was introduced in December 
1965 at #9701 I I. The prototype lens (#970 103 ) as pictured here 
has a lens body very much like that of the Nikkor-S 5.8cm/fI.4 . 
In comparison with that lens the filter ring must have had a width 
of62 mm . As most N ikkor S LR lenses had/have a standard 52mm 
thread, N ikon changed the des ign in order to keep it in line with 
their other lenses. Some Japanese sources say that the pictured 
prototype lens is a dummy made for publicity on ly. Nevertheless, 
many publicists have used this image, but to this very day nobody 
knows (yet) where that particular lens resides. Since the lens has 
#970 I 03 and the first lens sold has #970 I I I, it is very well possible 
that there are stillmore unknown lenses out there! My earliest lens 
is #970 I 20, which is lens # I O. If any HS members can he lp me 
out here, he/she is very welcome! 

The Nikkor 55 mm/ f1 .2 is also a Gaussian-I construction 
where, seen from the front, the second and third elements and the 
fourth and fifth elements are glued together. Save the rear element, 
which is a bi-convex lens, all other elements are concave-convex 
lenses. On both sides of the aperture blades (there are 7) you' ll 
fi nd the negati ve elements in oppos ite position, both covered by 
positive c lements. As stated above, also here the foca l length had 
to be increased because of the di stance between the rear element 
and the fi lm plane, which had to be sufficient to allow room for 
the swinging mirror. 

The original optical formula was altered two times: at #22000 I 
and #350011 , mainly to improve performance at Sh0l1 di stances. 

The first product ion ve rsion has a sca lloped barre l of black 
aluminum wi th a screwed on aperture ring and a back plate with 
three slotted screws. As that aperture ring has to be screwed off, 
it cannot be replaced by an A I-ring, which N ikon made available 
for most lenses in the late 1970's. Therefore, many users mi lled a 
part of the ring to use it on later Nikon SLR bodies. 

The optical formula of all types consists of 7 elements in 5 
groups, with workable apertures of fI .2- fI 6. All lenses have an 
automat ic diaphragm with equidistant sett ings that couples to 
the exposure meter of the camera. Focusing is possible down 
to 60cm (2 feet) (last ve rs ion to 50cm, or 1.64 fee t). The angle 
of view of a ll lenses is 43' diagonal. Depending on the shooti ng 
circumstances the best focusing screens are Types A, S, D, E, F, 
J, J2, H I and H2 . The filter s ize of all vers ions is 52 mm (pitch 
0.75I11m) and an outer diameter of 54mm. The weight varies from 
4 I 2 to 42 I grams. Throughout the production period from 1965 
to 1978, the fo llowing hoods were ava ilable: HS-3, HS-7, HN-6, 
HR-2 and the o ldest hood had no product code. A ll lenses have a 
6-digit seria l number, save for the lenses that were converted to 
be used by NASA. 

In the next Journal I will present to you the various versions 
and their particularities. 



Aholle .. Part of my 55111111/fl.2 collection. Righf .. Nikkor-S 
A llto 55111111/[1.2 lens # 101 

ALL PHOTOS BY NICO VAN DIJK 

I-H;:Hc.._-38.7 r · 

'-----55. 5i---~ 
--93. 1- -

Lefl .. Prototype le/ls #970 103 liS piewretl i/l tire Cooper/Abbott 
Nikoll FINikkorlllllf flilIlllhook. Note tlt e ob"ious (/(fferellces 
frolll the prol/llctioll lells. Abm1e .. The op/iet" [orlllll/ll for the 
Nikkor-S A uto 55mm/fJ.lleJls. 8e/ow .. Nikkor-S A uto 5.8em/ 
[f.4 lells with its proper hood. 
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AT GEORGE EASTMAN HOUSE. .. 

DUMMY NIKON S2 
DISCOVERED ... 

By BILL KRAUS 

Anol her Nikon S2 'DUMMY' camera has corne to light 
recently. S urprisingly, it su rfaced in the Ceorge Eastma n 
House collection. We have known about Nikon 1 #609194 being 
pa rt of the collection for decades, but we were not aware of this 
item. Member Bill Kra us was able to gain access to it and was 
a llowed to both examin e and photograph it for The Journal. 
Here is his first ha nd desc ription and photos. 

It is chrome body #6137171 with back #6135769 (to date every 
recorded Dummy S2 has had a mismatched back!). it is titled with a 
' black' 50mmlfl.4 Nikkor #393059, which is way out of sequence 
with not only the body number, but all other known Dummy fI.4s! 

A strange pair indeed. 
Typical of display cameras, the back does not have a pressure 

plate. There is no shutter but the speed dials spin freely though 
they are not connected to anything. The take-up spool is absent 
and the fi lm guide rails are not po lished, as is the case with a ll 
known Nikon Dummies. 

The rangefi nder/vicwfinder windows have only front and rear 
glass, and no interna l optics are present. 

The lens also has only its front and rear e lements and no 
diaph ragm blades are present. The aperture ring is frozen at fI .4. 

There are no ext ra engravings or markings present identifying 
the camera as e ither a ' display' or 'dum my'. 

The Museum identificat iol111umber is on the camera back and 
is 74:028:3167. It was a gift from EPOI IO the George Eastman 
House in 1974. 

My thanks to Todd Gustavson. Technology Curator at George 
Eastman House, fo r the opportuni ty to both study and photograph 
th is ra re camera. 

George Eastman House, 900 East Ave., Rochester, NY, is an 
independent nonprofit museum dedicated to photography and 
motion pictures, with an extens ive archive of prints, film s and 
photographic equipment. The Museum is a lso well known for its 
work in fi lm restorat ioll and preservation. Bill Kraus 
www.eastman house.org 
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THE BEGINNINGS OF THE NIKON COOLPIX DIGITAL CAMERAS 

THE COOLPIX 100 & 300 MODELS 

In NHS-I 18 I presented the Nikon DI , which was introduced 
in 1999. Three years earlier Nikon announced at the PMA Show 
(Photo Marketing Assoc.) in the USA the Coolpix 100. A few 
months later the Coo lpix 300 was introduced at Photokina in 
Germany. Both cameras were built by 'ikon's subsidiary in 
Korea, which was established in 1990. Some publishers think 
AN AM Industrial Co. Ltd . in Korea , since the ea rly 1980's a sub­
contractor to Nikon Corporation, was involved in the production 
of both cameras. A lthough the cameras were introduced in 1996, 
the Cool pix 100 became ava ilab le in Japan in January 1997 at 
59,800 yen. The Coolpix 300 came out in June 1997 and sold for 
84,000 yen. 

COOLPIX 100 
Nikon presented the Coolpix 100 as a PC-card-type digital 

camera (Type II PC Card ATA Interface). The camera has a tiny 
(4.8 x 3.6ml11) CCD sensor with 330,000 effect ive pixels. Images 
(42 in JPEG normal) can be captured at a resolution of320 x 480 
or(2 I in JPEG fine) at 5 12 x 480 pixels. (Don ' t laugh ikon D800 
owners!) Those images wi ll use only 47 Kb(!) of the internal 
memory, (don 't cry 0 800 owners!), which has a max imum of 
I Mb. ISO setting is fi xed at 100. Nikon supplied some easy-to-use 
software to process the images (up to Windows 98SE). The camera 
has no external connectors, save the part of the body that - after 
removi ng the battery chamber - has to be put into the PCMC IA · 
slot of your laptop. Here we - pragmatists - come the main group 
of users Nikon was focusing on: snap shot lovers like reporters, 
real estate agents, brokers, detectives, etc. 

The camera has a fixed focus lens (N ikkor 6.2mm/f4) equaling 
a 52mm lens in 35 mm terms, which will focus down to 23cm in 
normal position and 14cm in macro mode. The electronic shuner 
can manage speeds from 1/ 10,000- 1/45 sec .. and the nash is able 
to illuminate objects up to 2.25 meters. It even has a sel f-timer 
( I Osee) and weighs in at 28 1 grams, including 4 AA batteries. 

Of course - 17 years later - we are laughing about the file size 
and performance of this camera, but one unique feature should not 
be overlooked. Thi s Coolpix 100 is the only Nikon camera ever 
made that can be used, without limits, by left-h anded people too! 
(Wikiped ia estimates 10- I 5% of the world popu lation) 

COOLPIX 300 
The Coolpix 300 is a to tally different camera. In fac t it isn 't 

just a camera! Nikon Corporation introduced the '300' as a ' ikon 
Personal Imaging Assistant/Multi-input Di gita l Camera! '. Many 
I-phones nowadays are offering features Nikon already marketed in 
1997 with th is unique device. It has the same sensor as the Coolpix 
100 and the same lens, but the output is 640 x 4 80 pixels with an 

By NICO VAN DIJK 

internal memory of 4Mb. YOLI may take pictures, but you can also 
record sOllnd (mono, OK?) and play it back via a bui lt-in speaker. 
But the most astoni shing feature of thi s gadget is the possibil ity 
to draw, on a taken image, whatever you want to onto the LCD 
screen with the standard sty lus pen! No other camera offered that 
back the n (and today?). Images shot with th is camera had to be 

transferred to a PC or laptop via a seria l cable (CS-SC-300) or 
video cable (EG-300), as the camera does not use memory cards. 

The video cab le allows us to show the images on a TV set, 
but there we encounter a known problem. The camera is set for 
NTSC TV sets but what about those photographers li vi ng in 
those pans of the world where different color encoding systems 
for ana log TV are used? NTSC (Nat ional Te levis ion Standards 
Committee), ni cknamed in Europe as 'never the same color' , is 
used mainly in Nonh America and Japan, but in Europe there is 
PAL (Phase Alternat ing Line), ni cknamed by the Americans as 
'pictures always lousy' ! Of course the French have their own 
system (SECAM=Sequentiel Cou leur a Memorie), better known 
as 'system essentially contrary to American method '! 

To use both cameras nowadays is not a problem of course, but 
process ing the images on a PC or Mac will be limited. In Nikon 
View or Capture NX exi t-data wi ll be absent , save the date, file 
size and image size. 

Because both cameras are the very first digit al compact cameras, 
deliveri ng exciting features. they have to be part of any Nikon 
co llection. However. to fi nd a nice Coolpix 100 or 300 is not easy. 
I have no idea how many were produced. I f anyone can help mel 
us in this, they are very welcome. I am also look ing for Coolpix 
300 cameras fitted for PA L systems. Do they exist? 

* PCMI A == perso nal co mputer memory card in ternati onal 
association, created in 1986. 

Frollt view o/Coolpix 100 (Ie/t) & Cool pix 300 (right) ",ith their 
specific cases. 
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Abolle ... Front (wd rellr views oj Coo/pix 300 with its proper 
case lind styllls (p ell) . 
Belmv .•. Coo/pix 100 ;takell apart '; A little C{lI1lem body (5.5cm x 5.3elll) 
(bottom) (lilt! hallery compartmellt j or 4 AA cell!}' (101')' 



• 

• 

Abm'e .. Coo/pix 100 sliding illlo (I POWCIA·.\'/OI of a laptop. 

Right .. Coo/pix 100 top scree" lIlld bultoll.\', 

Bottom righ' .. A nOll-processed illlllge witlt (u:cepfllb le sharp­
lIess lIllil ellen exposure inllte/oregrollJu/ lIllil h(l(·kgrotmd. 

Bottom left .. TI, e fllre Nikoll ET-I tripod adapter for bOlh 

cameras. Just pllt the C(lm era ;11 if alltl fasten 'he came", 
witlt lite Velcro. 

ALL PHOTOS BY NICO VAN DIJK 

9 
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THE 'LEMIX' AND 

'ANAM' NIKONS ... PART 2 
In a previous art icle we d iscussed the F- U & mode ls, and 

started with the almost unknown Lcmix & A llam Nikolls. Here is 
some more informat ion, which will g ive you, I hope, a good idea 
about those 'earl y Korean N iko l1 years'. 

WHAT NIKON WROTE ME... 
It took 7 months, back & forth , with cma iis to almosl complete 

the picture. 
The first response: ' FM2 Allam was made in Korea. In those days 
Korea had imposed huge taxes on Japanese (fi ni shed) products, 
so Nikon dec ided to have them assembled in Korea. A llam was a 
co-manufacturer o f Nikon. FM2 Allam is the same as FM2 Lcmix ' . 

But more questi ons & answers followed. 
'There are 2 types ofFM2 made by Anam. black & chrome. The 

black one is uncommon. Both models are FM2n ve rsion only. I can 
confirm that FM2, F80 I S. F60 I. F90X, F50 & Zoom500QD have 
been made by Anam. I d idn't find out about FG20, but it seems it 
is in the market according to your pictures'. ( I had sent pi ctures 
of the FG20 Lemix I had bough!. ) 

A new mail goes as fo llows: 

' Here is a list of the cameras that were made by Anam: 
FM2n chrome Lemix & Anam 
FM2n black Anam 
FG20 chrome Lemix 
F301 Lemix 
F401S Lcmix 
F801 Lemix 
F80IS Anam 
F60lQD Lcmix & A na m 
F90XAnam 
F50QDAnam 

Besides these cameras, 12 types of compact cameras have been 
made by Anam . Among the above, the FM2n black Allam is very 
rare because there were only a small quantity'. 

Well this was a lot o f interest ing information. 12 reflexes & 
12 compac ts. For the compacts I had no detai ls (but I am aware 
of the L35AD2, SQD, RD, TW-20 & the Zoom500QD). I f you 
count the reflexes, there are 6 Anam versions & another 6 Lemix. 

Another new e mail : 
' Dear Sap-san, I got the lens li st, & can confi rm 50lflA in 

Lemix & Anam, & 35-7DAF also in Lemix & Anam. There is 
a poss ibility that more Lemix le nses could ex ist, but I cannot 
confirm . I do not know why the Anam & Lemix products are no t 
engraved ' Made in Korea '. I guessthat the assembly process was 

almost fini shed in Japan '. 
One of the most interest ing emails came the next day: 

' From 1986 to 1991 Anam Precis ion made the Lemix cameras & 
lenses, but went bankrupt in 199 1. Therefo re, another assembly 
manufacturer in the Anam group took over from 1992. I think the 

By CHRISTOPHE SAP 
former brand was Lemix, the later brand wasAnam. They stopped 
assemb ling F30 I, F40 I S & FG20 by 1990, so that is w hy those 
on ly exist as Lemix'. 

According to my research, the new co-producer was Anam 
Optics. I a lso asked about the numbering system, but they could 
no t answer except for ' There is no record wh ich numbers were 
engraved on the Lemi x & Anam cameras' . 

I was a lso to ld that there was no intention to have the black FM2n 
made in Korea. So, why does it exist? We ll , simply, a shipment 
of black parts sh ipped in error, & only a couple of hundred black 
FM2n's were assembled. Very rare indeed. So far no black FM2n 
Lemi x has surfaced. 

A DOZEN? .. 
Nikon states that 12 reflexes ex ist as Lemix o r Anam. but there 

are, in fact, 13! Apart fro m those 12. there is also the FM2n Lemix 
Olympic. It is the regular FM2n Lemix, but wit h an addit ional 
mark s imilar to the FM 2 ' Year of the Dog' & the ' Year 2000'. It 
has the offic ial emblem of the Seoul 1988 Olympic Games, & it 
is a rarity as well. 

NUMBERI NG ... 
Interest ing to know is that the FM2's & the FG20's have 

normal serial numbers like all othe r production, but the o thers all 
have se ria l numbers that start w ith ' 9 ', which norma lly means a 
special series. But again , not all follow this rule. The F30 1 Lemix 
has a no rmal number, but a second number as well . Thi s might be 
used to d ifferenti ate between Japan made & Korean assemb()I. 

This would make it harder to counterfeit , as changing the se rial 
number might no t be that easy. 

SOMEANAM HISTORY ... 
The history reads like a thriller & has all the makings of an 

'A merican Dream'. 
Anam was created in the late 1960s by South Korean Kim 

Hyang-Soo, a se lf-made bicycle magnate who was looking for a 
second career. He had first started in 192 1, when he left home at 
the age of 17. 

Equipped only with an e lementary education & a bookkeeping 
course, Kim proved adept at se lecti ng growth industries in which 
to partic ipate. Assembling ' ikons was one of his businesses. Anam 
closed its service Feb. 27, 2006. Thi s was a month before the 
end o f the contract with Nikon, leaving angry customers w ithout 
serv ice. Nikon Korea manager, Kim Tae-young, said , ' According 
to the contract, A llam should be provid ing the services until the 
end of March. We can ' t do anything even if we want to to help the 
c ustomer, because under the contract we cannot start our business 
in Korea until April '. Nikon Korea took over full control in Apr il 
2006. In 2005 Nikon lVas the 5'" larges t seller in Korea, w ith an 
estimated 10% market share. 
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Anam Optics recorded 76.5 bill ion won (S75 million USD) 
in sales ofN ikon cameras in 2004, with 4.1 bi ll ion in net profit. 

From a press release we learn: 
"SEOU L, March 9 (2006) Asia Pulse - "Japanese camera maker 

ikon Corp. aims to reach sales or90 bill ion won (S91 million 
US D) in South Korea & become one of the top three sellers in the 
country. South Korea is not only a test-bed fo r new products, but 
also a core market for Nikon' , sa id Noriaki Yamaguchi, head of 
Nikoll Imagi ng Korea. For the full story see: 

www.fundinoun iv£rs(..com/compan\.-h istorieshinam-tJro Il Q-hislorv 

In fact, the Anam group history is not complete. Could it be 
that they want to fo rgel about the camera period? 

ACCESSORI ES . .. 
Accessories & brochures were made for this market. We can 

find Anam & Lcmix specific straps, as well as cases. The brochures 
were 'Allam Ni koll ' & so are the warranty cards. 

CO NC LUS ION ... 
There are 25 Korean Nikons, 13 in reflex & 12 in compacts. 

The Korean series are ra re & should be worthwhile looking for. 
A nice addi tion to any collection. I wi ll try to find out more about 
the compacts fo r a future artic le. 

BTW ... 
By the way, do you realize that there is still a version of the 

FM being produced? It is the FM- J 0, which entered the market in 
1996 and is sti ll in production. I only know of one Illodellasting 
longer in the market. No, not the legendary Nikon F ( 1959-1973), 
but the F3 ( 1980-2000). One wonders who is buying this simpl e 
FM-J ° camera. 

Nikon confirmed for me today (Oct. 2012) 'We cannot tell 
you product ion amount of it. it is very little·. (Inc identally, the F6 
is still in production.) 

II 

AhOl'e ... Some Allam liIlIl Lemix lew· Ie.\". 

Below ... The complete AIllllll alltl Lemix SL R f amily. 



AnamNikon 

LemixNikon 

Above and right ..• Alll/ even those little brackets 011 the straps are different. 
Not 'NikoJl-Nikoll ', bllt 'Lemix-Nikoll' or 'AIl(lJll-Nikoll '. 

Above ... rhe vellerable SEOUL 1988 Lemix, with the 
official Olympic badge. 

Left & belom .. These two cases are different alld hard to 
spot. The 'L Nikoll' namepilite 011 the left is olle piece, 
",hile lhe 'L Nikoll ' Oil tire right olle is Illude lip o/,wo 
pieces. The l/ijferellces are even more ll;sible 011 the 
backs. One says 'CF-27 Korea' wlrile the otlrer says 
'CF-2 7 Lemix Nikoll'. 



AbOlle ... ,.,11IrTllllty ClIrtt: AlIllIlI Nikoll 
Belom .. Two pills.: 'The 24th Olympic GlImes SEOUL 
1988. Nikoll the officilll CllIllerll .. 

A FOOTNOTE ... 
On ebay. October 18. 2012. a Lemix FG sold for 1490 Zloty. 

which is $460 or 355 euro. It was one of those very few on ebay. 
And what about thi s one below: 
Thi s was on ebay (October 2012). A Lemix Ni kon ENEL 10 

battery fast-charger. It has nothing to do with Nikon, nor with 
Nikon-Lemix. But maybe the name Lemix got a new lease on li fe? 

•• • 
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Abolle ... AlIlllll Brochure. Illsille, llJllOllg others, are: DIOO, Dlx, 
DI H. F5, FIOO, FM-IO, Ffl!13A, etc., llIul AllaJll wlIrrallty ClIrtl. 

Some Nikoll CompllllY news .... 
During the meeting at Nikon Ohi (February 201h). I was 

informed that Matsukawa-san (the man who designed the F2H-
250 motor) is ret ired now. 

They also sa id that Nikon is now manufacturing in Brazil. 
Only one body at the moment, the D3 1 00, wh ich is also made 
elsewhere. The Brazilian plant is a venture with a Brazilian 
partner, similar to the Korean partnership. 

I also learned that four or five people at Nikon are alreading 
engaged in making plans for the 100,h An ni versary ofN ikon in 
2017. 

And incidentall y. I receive a phone ca ll from David Douglas 
Duncan and he told me people al Nikon France would visit him 
to talk about 2017. He wondered why: "1 am 97 now, so 201 7 
will be difficult'·. I answered him we wi ll celebrate together. 
(DDD was born in 19 16) 

Ami aholl1 the Nikoll I .... 

For those who know of it , the Nikon I #609150 with lens 
#60959. which was in the Pentax Gallery (see NHS-16 page 
13), is now in the Je ll Museum. as the Pentax Gallery has 
c losed . 
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THE SYNCH CORDS FOR THE NIKON 

BCB-IIII AND THE BC-III FLASH UNITS 
By JEFFREY FELTON 

SYNCH CORDS 
In order to fi re the fl ash when the shutter is open, cameras 

contain an electrical switch synchronized to the shutter. The Nikon 
1& M did not have fl ash synch, which was introduced with the MS 
& continued on from there. The electrical impulse to fire the bulb 
was communicated from the camera to the fl ashgun by an electrical 
cord, or 'synch cord ', plugged into a socket on the camera. On the 
Nikon MS & S, these sockets were unique to the Nikon . Two pairs 
o f sockets were located at the upper left corner of the body; both 
front (fast) & rear (s low). The synch cord plug to fit these sockets 
was called the Nikon 'bipost' design, for its 2 prongs. With the 
introduction of the S2, Nikon went with the newer PC type socket, 
which quickly became very common on 111 0St cameras. 

The other end o f the cord was plugged into the fl ashgun . On the 
early Nikon units, from the Walz-for-Nikon (bullet-head) through 
the various types of the BCB-I & BCB-II , the sync cord used an 
ordinary household (HH ) plug, like you would use on a lamp or 
clock. On the BC-1I1 ea rly model an ASA type plug was used; then 
the PC type on the later BC- 1I1. 

The synch cords for these early Nikon cameras & fl ashguns 
were made in 8 different types, which I call A - H. On the camera 
end, Types A, B, C, D & E used the Nikon bipost plug, which 
was molded of hard rubber, with 2 metal prongs about 2.3mm in 
diameter & spaced about 6mm apart (center to center). The length 
of the prongs was about 6ml11 , & there were rounded on the tip. 
These synch cords have the N- K "prism & lens" logo mo lded into 
both ends. Types F, G & H were for the S2 & had a standard PC 
plug on the camera end. 

On the fl ashgun end, Types A, B, C & D used a common hard 
rubber household plug. Types E, F & G used the ASA bayonet & 
Type H used the standard PC plug. 

The electrical cord connecting the 2 plugs was common 
rubber zip cord for Types A, B & c. It was a plastic-covered zip 
cord, somewhat thinner, on Types D & E. Types F, G & H had a 
plastic-covered coax ial cord. 

The length of the cords was 17.5 in for type A; 14 in for Types 
B & C; I 0.5 in for Types D & E; 6.75 in for Type F; 7. 12in for Type 
G & 6in for Type H. 

The shape of the Nikon S bipost tips vary somewhat. The tip 
is rounded at the end for Types A & B, & somewhat sq uari sh on 
Types C, D & E. The squarish ti p is narrow on Type C, & that on 
Types D & E is wider. 

The long Type A cord is fo und only with the Walz-for-Nikon 
bullet head flash. The Type B cord is found with the middle & late 
BCB-I & with the early BCB-II . The Type C cord is found with the 
late BCB-I & the middl e & la te BCB-II . The Type D cord is found 
with the late BCB-II . Types E, F & G cords are found with the 
early BC-III. The Type H cord is found wi th the late BC-III units. 

SYNCH CORD TYPES FOR N IKON MS/S & S2 
Type A Walz bullet head S-to-HH , rounded S-tip, 

Type B BCB-I middle 
BCB-Ilate 
BCB-II early 

Type C BCB-I late 
BCB-II middle 
BCB-II late 

Type D BCB-II late 

Type E BC-III ea rly 

Type F BC-III early 

Type G BC-1I1 early 

Type H BC- III late 

Thick z ip cord , 17.5in long 

S-to-HH , rounded S-tip, 
thick zip cord, 14in long 

S-to-HH. narrow squarish 
S-tip, thick z ip cord, 14in 

S-to-HH, wide squarish 
S-tip, thin zip cord, 10.5in 

S-to-ASA bayonet (knurled) 
wide squarish S-tip, thin zip 
cord, 10. 5in long 

PC-to-ASA bayonet (both 
tips knurled metal ), no S-tip, 

coaxia l cord , 6.75 in long 

PC-to-ASA bayonet, both 
tips metal (engraved rings), 

no S-tip, coax ia l cord,7. 12in 

PC-to-PC, both tips metal 
(engraved rings), no S-tip, 
coax ial cord, 6in long 

Type F, G & H are for the Nikon S2, which has a PC socket. 

One other thing I would like to mention, although o ff the subject 
of electricity, is the black plastic (Bakelite) heads of the BCB-I and 
BCB- II fla shguns. Bakelite was one of the earliest plastics, and 
has a 'phenolic' base. In fact, when you open an airtight container 
that has been used to store some Nikon BCB units, you can still 
smell the odor of phenol. Bakelite is a brittle plastic, and most 
Nikon BCBs have one or more cracks in the ir Bakelite head. It is 
uncommon to find one with no crack, and sometimes the cracks 
are quite extensive. Most commonly, there is a thin crack in the 
plas tic in the bottom in the front. I examined 23 BCB-I and BCB­
II units. Of these, all the BCB-I's (early, middle & late ty pes), 
and a ll of the BCB-I l's (early & middle types) have cracks. But, 
interestingly, of the 6 BCB-Illate ty pe units I checked, 5 of them 
have no cracks, and I only a tiny crack. So it appears that there is 
somethi ng different about the des ign or the materia l o f the black 
plasti c head of the late type BCB-II flashgun . 

To me, it looks like the black head on the late BCB-Il 's is made 
of a different kind of plastic, smoother and shinier, maybe not even 
Bakelite. Something less brittle? 



MEMBER FEEDBACK TO NHS-118 ARTICLE 

Dear Mr. Felton, 
I read with much interest your article about the Nikon flash 

units in the recent N HS-1 18, and I have the follow ing remarks/ 
comments. 

I disagree w ith the statement under #2 about the D-s ize capaci­
tors, namely, that "No actual current travels through this grounding 
c ircu it" , As everything that goes up mllst come down, any current 
flowing into a capac itor must have an equa l, but opposite, cur­
rent leav ing the capac itor. The pos it ive charge o f the capacitor is 
caused by a lack of e lectrons, which flow into the battery -- that 
means that from the negat ive pole o rthe battery, via the g rounding 
loop, e lectrons wi ll flow into the capacitor. To prove th is, I took 
a 470 microfarad capacitor, and connected this to a regulated DC 
power source set at 2SV I connected a milliampere mete r in both 
the positive loop and the negative loop -- and as to be expected, 
the current in both loops, when the vo ltage was applied to the 
capac itor, was exactly the same at 10 mA. 

As regards the fact that the D-size capacitors seem defec­
ti ve, this could well be true, but they might still be usable. If you 
connect a power source to the capacitor via a mill iamp meIer, and 
you get, w hen doing thi s, a sho rt defl ection of the meter needle 
(best to use an ana log mete r and not a digital one), then there is 
still hope. If the meter need le stays deflected the capacitor has an 
internal short and is beyond repa ir. I f the re is a short deflection 
(or no defeiction at a ll ) then proceed as fo llows. These capacitors 
are no doubt electro lytic, and e lectrolytic capacitors need form ing. 
This is done by connecting the capac ito rs to a source of power at 
a voltage eq ual to or s lightly higher than the working vo ltage. If 
you could appl y a vo ltage of, say, 30Y to the capacitors, and leave 
that on for an hour or so, you might get a charge in the capac itor, 
and it might work normally after that. 

I would like to hear more abou t th is, and look forward to your 
next article on the subject. 

Kind Regards, Joep Kortekaas 

Here is Jeff's rep ly: 
I want to thank Joep Kortekaas for h is helpful comments in 

correcting some of my mi sconcept ions about how a capacitor 
works. As Inow understand it, dur ing the charging of a capac itor, 
the re is current flow in both halves of the charging c ircu it. In one 
ha lf of the circuit , the negati ve pole of the batte ry ' pushes' elec­
trons onto one plate of the capacitor, and on the other ha lf of the 
c ircu it, the posit ive po le of the batte ry attracts elect rons and draws 
them away from the other plate of the capac itor. Thi s result s in an 
excess of electrons on one plate (negat ive charge) & a deficiency 
of electrons on the other plate (pos itive charge). Thi s separat ion 
of electrons constitutes the 'charge' he ld by the capacitor. When a 
switch is c losed, creating another circu it between the two plates, 
and pass ing through the flashbu lb, th is di scharges the capac itor 
and fi res the bu lb. Th is is the firing circuit. 

I think Joep 's suggestions about how to get one o r more 
D-size capacitors work ing are worth a try. That wou ld be great 
ifit worked. 

The role of the co iled spring contact on top of the capacitor 

is the remaining mystery. Jeffrey Fe lton 

IS 

CAMERA TIP, S, SYNCH CORD TYPES A & 8 

CAMERA TIP, S, SYNCH CORD TYPE C 

CAMERA TIP, S, SYNCH CORD TYPES D & E 



CAMERA TIP, PC, KNURLED, TYPE F 

FLASH TIP, HOUSEHOLD, THICK ZIP CORD, 
SYNCH CORD TYPES A & B & C 

Comparison o/ ,hi('k & ,!till :ip cord 011 household plugs 

Above .. FLASH Tlp,ASA BAYONE T, KNURLED, SYNCH CORD 
TYPE F. 

CAMERA TIP, PC, WITH RIN GS, TYPES G & H 

FLASH TIP, HOUSEHOLD, THIN ZIP CORD, 
SYNCH CORD TYPES D & E 

Comparisoll of thick & ,hill zip ('orti.'i. 

ALL PHOTOS BY SHIN NIMURA 



FLASH Tlp,ASA BAYONET, RINGS,SYiVCH CORD TYPE G FLASH TIP, PC, WITH RINGS, SYNCH CORD TYPE H 

All 8 types O/.sYllc:ll cortls, A (1lJ'1l H. A is lit boltom, H is (II top. 

Comparisoll ofsyndl cords types A & B; A is 3 inches IOllger. 

Lejt .. Compllrisoll of PC tips, rings 'lerSllS knurled. 
Above .. Comparisoll oj'ASA bayonet tips, rings versus kllllrlel/. 
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SOME NEW BOOK UPDATES LETTERS ... LETTERS ... 

The earliest Type 4 Variframe for Leica is now finder #9026! 
Another Type 3B Variframe to surface is #M901414. 
For the Type 6 Variframe a new HIGH number is fin der #364874 
And for the Type 8 Variframe a new LOW number is now #544172 
A new H1 GH number for the Close-up for S/fiA is now #42695 
A very late chrome 135/0.5 that is well into the black number 
range is SM lens #269677. The latest seen. 
The earl iest known M IOJ Varifocal (Zoom) finder is #32330 1'! 
A very ear ly grey top exposure meter has been found. #950026' 
A second Type II Zoom with a Con tax foot is #2136 1' Two now ' 

BROWSING EBAY .... 
Without a doubt the largest source of information today, 

includ ing serial numbers and prices, is to be found on Ebay. For 
years I culled a very large part of my serial number database by 
look ing over what was for sale on the tables at count less camera 
fa irs and stores. Well, those days are gone my friend. The shows 
are fewer and smaller wi th less to see and many of the stores are 
gone or no longer carry vintage used equipment. So where do we 
go to And what is for sale? It 's Ebay, like it or not. 
Nikon SP #6220256 w!fl.1 # 14 175 1. Not only was this a BOXED 
set but both camera and lens are in METERS! ! 
Early Nikon S3 bodies seen are #6300089 and 6300136. Chrome. 
O lympic 50mm/fiA in its or ignal box is # 14088 1' 
One of the first '8-Digit Nikon S bodies is #60910008' N ice! 

I rea lly think we are go ing to see some even more interesting 
items pop up on our monitors so we m ight as we ll track them. Let 
me know what you find as I can't see everyth ing! 

RJR 

NHS-CON14 NEWS!! 
The planning for NHS-Con I4 to be held in San Francisco is 

well underway. We wi ll coordinate the actual date of the meeting 
to be the day before Petra Keller 's October 20 14 camera show 
held in the reg ion, and we'll have an NHS table at the event. We 
are researching the feasib ili ty of using a beauti fu l hote l in a good 
central downtown location. The Convent ion theme has evolved to 
become "San Francisco: The Gateway to Nikon in North America". 
Wes Loder 's exce llent book is our guide, and efforts are being made 
to inc lude Adolph Gasser's son, John, in the proceedings. Feel 
free to bring any M IOJ or "OFITRA" marked items that are easily 
transported for display and 'Show n' Tell '. Bill Kraus and Mike 
Symons are coord inati ng the speaker presentati ons, Steve Koves 
is in charge of marketing and promot ion, Tony Hurst wi ll present 
his usual awesome slide show, and Thierry Ravassod is bu ilding 
a website that wi ll have Convention news, dates, maps, etc. (Feel 
like he lping outO Please let Bob Rogen know') The Bay Area 
Rapid Transit (BART) runs from the a irport (SFO) to downtown, 
as well as from downtown to a bus line near the camera show. 
San Francisco is a spec ia l city, with its colorfu l history, amazing 
views, numerous top leve l restaurants, world c lass shopping and 
museums, and nearby treats like Napa Va lley, Yosem ite and Lake 
Tahoe to the east. Dont ' forget Golden Gate Bridge and park, 
Fisherman's Wharf and Chinatown! Plan on spending a few days 
to take in th is marvelous area while seeing some old friends and 
mak ing some new ones . 

From Paul Bonner.. . 
Congratulations! Both on reaching your 29th and on a stunning 

issue # 117:The long-sought afte r Iripod for the 500; Rich lane's 
30cm f2.3 & those lovely Model I leather ki t cases by Wes. 

I a lso enjoyed the account of the Bievres trip in # 11 6 but was 
a li ttle sad at not having been there with you. My new knees are 
now a ll owing me to climb sta irs and trave l. I hope to be with YO Ll 

in San Francisco, one of my favorite c it ies. See you there ! 
******** 

From Phil Ramsden .. 
We have returned fro m OLlI' extended trip following NHS-Con 13 

in Paris. We thoroughly enjoyed the convention as always. Our 
thanks to Thierry, Chris and yourself for all the organization. I am 
sending my 3yr NHS subcription and I have deliberately added 550 
as my contribution to the added costs. The Journal alone is worth 
the money, and the Conventions are a wonderful bonus. I th ink a 
rise in dues is long overdue, going by the costs of membership of 
other organizations that I belong to. Thanks again for a wonderfu l 
NHSCON in a magic city. 

********* 
From Greg Carr... 

I want to suggest a topic fo r a future NHS art ic le. Nikon RF/ F/ 
F2 compartment cases are a panicular collecti on interest of m ine, 
and seemingly to a lot of other people, after see ing the interest 
in them on ebay. It might be helpful for NHS members if there 
was a detai led listing, with photos. of all the compartment cases 
that were made by Nikon for RF 's, F's and F2 's. I have never 
seen a comp lete li sting of them with photos There also seems to 
be some confusion in various Nikon publications over what each 
type is ca lled. I suggest that this li st ing could inc lude one interior 
and exter ior photo of each type. From/to dates made wou ld also 
be helpful. 
(A lly fllkers? Could be (III interesting proje('tjor someone! RJR) 

THE AUCTION SCENE. .. 
No auctions to report on thi s issue. However, Peter Coeln wi ll 

have his 23rd Westlicht Auction in Vienna on May 25th and Stan 
Tamarkin's next sale is schedu led for April 28th. I hope to have a 
full report on these two important events in NHS-120. 

FOR IMMEDIATE SHIPMENT 
Those of you who wish to obtai n a signed copy of my book 

from me need only to contact me. Besides personally signing the 
book, I have also had made up labels stating to the fact that ' this 
copy has been purchased directly from the author '. Prices are as 
follow and incl ude all sh ipping and postage costs. There has been 
a significa nt increase in Priority sh ipping costs (I S%!). 
United SI3Ies ............... . "",,$ 100 including Priority shipping. 
Ca nada ........... ..... ........ $ 125 including Int. Priority shipping. 
Europe/J apa n/Aus ...... $ 140 includin g Int. Priority shipping. 
I can accept checks (US/Canada only), money orders, bank wires, 
cash or PAYPAL. My emai l addresses(rotoloni@msn.com & 
r.rotolon i@sbcg lobal.net) are my Paypal account numbers. 
Please make a ll checks/money orders payable to: 
RJR PUBLlSHlJ'<G or NIKON H ISTORlCAL SOc. or MYSELF 

THANK YOU, ..... RJR 



~C)~~~~~K~ENNE~TH W~ONG~~~~~ 
CLASSIFIED ADS 352 OLD SHORT HIL LS RD. 

SHORT HILLS. NJ 07078- 1710 

SELL LIST ... I will still try to put together at least two sell lists 
per year. HO\VEVER ... I am now on EBAY on a regular basis! 
You mi ght want to make me a preferred seller so you can keep 
track of what I have currently li sted. My call letters are '609 1'! . 
RJR roto loni@msn.com & r.rotoloni@sbcglobal.net 

WANTED ... NIKON F ' RED DOT' BLAC K BODY; 
exposure meter for Ni kon F model I -type I (U li Koch pg. 20· 
The Accessories) possibly with incident light plate & booster; 
te lescope adapter for Nikon F in case with its fi lters & screen 
in pl ast ic bags. C arlo Ri"olti, Italy. p lease email to rivolti@ 
Iibero.it 

WANTED ... 8mmlf2.8 FISH EYE NIKKOR, 13mm/f5 .6 
'l KKOR. 120 FISH EYE SKYNIKKOR,experimental IKON 

cameras and/o r lenses/accessories, even if broken. NIKON S2 
& SP (BLAC K), ALUMIN UM 5cm FI.4 NIKKOR. PH Van 
Hasbrocck, 56 Albert Court, Prince Consort Road, London 
SW72BE. tel : 0044 (0) 20 7584 0077. Fax: 0044 (0) 20 7591 
3848. emai l address:HASBROECK@AOL.COM 

WANTED ... Com mon models of Autographic Kodaks , & also 
large size Ansco models. Contact : Tony Hurst (Dublin) at email 
nippon54@hotmail.com or te lephone me al (353) 1288- 4896. 

DUPLICATE ITEMS FOR TRADE OR BUY .. I have Ihe 
fo llowing 135 mm Nikkors that are duplica te #s: 250148,253653 
(Contax), 254200, 255426, 260671 , 260996. Wi lling to trade I 
of them (except 255426/260996) for a matchi ng # on the li st or 
buy one at normal price. In 50/ fl .4s I have: 337332, 337860, 
358006, 358079. Wil ling to exchange 327332 or 337860 or buy 
their mates. C hris Sap, email me at csap@Skynet.be Thank You 

NEW MEMBERS 
MICHAEL CRIFASSI 
212 N. DERBYSHIRE AVE. 
ARLINGTON HEIGHTS, IL 60004 

DDUG LAS ISOKAIT 
10442 ROSEMONT DRIVE 
LAU REL. MD 20723 

KENNETH LEE 
315 CORBETT AVE .. A PT 2. 
SAN FRANCISCO. CA 94 114-1884 

VINCE PASSARO 
43 CALTON RD .. A I'T. 5C 
NEW ROCH ELLE. NY 10804 

RA lDY REED 
4511 NORM AND IE PL 
LA MESA. CA 91942 

KENN ETH RYBICK 
6 GRAN DVIEW TERRACE 

EAST WINDSOR. CT 06088 

UWE SU ESS 
FUSSGONHEIMER STRASSE 6 

67133 MAXDORF. GERMANY 

NEW ADDRESSES 
DO UG LAS NA PIER 
82 GR IFFITH STREET 
WELLAND. ONTA RIO. CANA DA U 134G4 

DAN TAMARKIN, TAMARKI N CAM ERA. 
300 WEST SUPERIOR. SUITE 202 
CHICAGO. IL 60654 

PETER WALNES 
P.O. BOX 332 
PENZANCE, ENGLANDTR1 8 9DP 

MA RK WATTS 
908. YANG WOO BEACH PALACE. 
1137-2 1 SANG- DONG 
MOK PO. JEOLLANAM-DO, SOUTH KOREA 530 826 

PI ERRE-YVES DE ZEEUW 

15 HAMEAU DES CHENES 

OI1 50 TH01RY. FRANCE 

NHS BACK ISSUE & 
REPRINT SERVICE! 

AVA ILABL E " ORIGINAL" BACK ISSUES O F TH E " NIKON 
JOURNAL" INCLUDE TH E FO LLOWI NG NUM BERS: 
32 , 40, 41 , 43, 44,45,46,47,48,50, 53,54, 58,59, 60, 61,62,63, 
64, 65, 66, 67, 68, 70, 71 , 72, 73,74,75, 76,77,78,79, 80, 81 , 
82 , 83, 84, 85, 86, 87, 88, 89, 90, 91 , 92, 93, 94, 95, 96, 97, 98, 
99, 100, 10 I, I 02, I 03, I 04, I 05, 106, 107, I 08, I 09, II 0, III, 112, 113, 
114, 115, 116, 11 7 & 118. 

57.00 EAC H rN U.S.A. POST PA ID 
59.00 EACH OVERSEAS POSTPA ID 

HIGH QUA LITY CO PIES PRI NT ED 0 II X I 7 PAPER T HEN 
FO LD ED & STAPL ED (INCLUDES "ONLY" T HOSE ISSUE 
NU MBERS " NOT" LI STED ABOVE!) 

55.00 EACH IN U.S.A . POSTPA ID 
57.00 EACH OVERSEAS POSTPAID 

BLACK & BEAUTIFUL! 
PLEASE ADD THESE N UMBERS TO THOSE IN NHS-
112, WHERE OUR OFFI C IAL NHS BLA C K BODY LIST 
APPEARS. 
6180697 6180960 6321055 6322073 6322226 6322467 

THE FOLLOWIN G NUMBERS ARE THOSE OF FAKES! 
NONE TO REPORT! 

'NHS' RED DOT F LIST 
PLEASE ADD THE FOLLOWING RED DOT BODY SE­
RIAL NUMBERS TO O UR COMPLETE LIST SEEN IN 
NHS-82.. ..... 
6563516 6582334 6586764 6600267 6601289 
Please see the website of NHS member Matthew Lin. He keeps 
a running list of Red Dot Fs on his site a nd uI>dates it regu larly. 

www.matthcwlin.com 

, 



JUST ANOTHER 135MM NIKKOR?? NOT SO! 

INF, 
\ 

• 

10 
I 

Chris Sap sent m e ("esc photos of (Ill early J 35J1lI1l/ 
13.5 Nikkor seriailllll1lher 253590. Tire lens is f rom 
the OCCllpll1iolllllU/ is so JIIarked olllhe rear cam. The 

cam engrllJ'ed ill JOJ is always Vel)1 difJklllt to see and 
is oftell l1li.'iSe{/ /)) 1 ('o/ledor."', It was /l ever painted ill 
(III(/ it a/most looks (IS ifN ippoll Kogaku wil S trying to 
hide it as lilli e" liS possible. Howe Vel', this partie'ular 
lells is it little {/ifferellf. Look closely at the photo to 
the left. There YOII will see tlt e AUOl ellgNn1illg if 
YO Il look really hurd. Look eveu harder and YO II will 
see (lIIupper('llSe 'C' eugf(lIlelljust be/oJV the MIO). 
H'lulI is this? ~Vell, what it is is t!te flrs, ever reporlel/ 
to me CON T AX m01i1l/ N ikkor of allY /o('lIl leng tir 
ellg raved 011 tire elllll anti lIot tire barrel! This goes 
for bOlh IH/OJ ali(I fttllJ I'ersions. / have never seen 
a COlllax denolillg letter 'C' Oil Ih e emil illstelulo/ 
the ollter barrel. N ow, all 0/ you go 10 YOllr lelepholo 
lenses alllllake a c/o.\'e look. }h u mighl/uII'e olle. / 
looked bUI slruck 0111. Oh well, lItleaSI il is something 
to look fOl: T/ulllh Chris/or the pholos. 
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