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Improve your image. 
Whether you're a professional or 

an amateur photographer, Tokina 
lenses can help make your craft easier 
and more enjoyable. 

Easier, because our lenses are 
lightweight and compact - a feature 
you'll appreciate if you've ever carried 
a camera bag full of oversized, un­
wieldy lenses. Plus, our unique zoom 
ranges let you take along a 
minimum number 
of lenses, while still 
giving you the 
perfect focal 
length to capture 
virtually any 
subject ... 
from any 
distance. 

This should go a long way toward 
making your picture-taking more 
enjoyable, too . Because, once you're 
freed from the nuisance of trying to 
change lenses while your subject dis-

appears, you can concentrate 
on the rewarding part of 

photography - the image. 
Tokina's SL and ATX 

Series are designed to give you the best 
of all possible images , time after time . 
One look through this catalog and you 
can't help noticing what the SL Series 
has to offer in terms of compactness 
and image sharpness. As for the ATX 
Series - it represents design break­
throughs that set new standards. 

Test your favorite Tokina lens at 
your dealer's. Make sure you notice 
how compact and lightweight it is -

and how razor-sharp your subject 
becomes, once you snap it 

into focus. That's the first step 
toward improving your image. 

Illustration instructor, Bob 
Smith. discussing Takina 

lenses with Brooks Institute 
studeflls . From left: Kirk 

Van Zandbergen, Lesli 
Lauritsen. and Barbara 

Baros. 
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Assignment: Thkina 
Putting Tokina to the Test. Like all 
companies , we make it a regular prac­
tice to know just what our competitors 
are doing. One source of information 
is the lens brochures (such as this one) 
that virtually all camera manufactur­
ers print. 

Looking at these publications, 
we noticed that each manufacturer had 
hired professionals to take all the pic­
tures in its brochures. And that fact 
got us thinking . 

When we look in a lens brochure 
~d see professionally-taken pictures, 
It may not reflect how a lens will per­
form in the hands of amateurs . At 
Tokina, we build lenses to the most 
critical professional standards and 
specifications, but we were eager to 
see how well amateurs could do with 
them . 
Unexpected Results. First, we 
contacted the Brooks Institute, the 
nation's foremost school of photo­
graphic arts and sciences . We won-

dered if their students would feel that 
using Tokina lenses offered any 
significant advantages - or any lim­
itations - in a variety of situations. 

The facuIty of Brooks Institute 
agreed to provide their students with a 

rather unexpected 

Brooks Institute student Ken 
Sabat ill; using the TokinG 
80·200lllm lells for his 
class project . 

class assignment: " ... use a Tokina 
lens on your camera body . .. and let 
your imagination run wild." The stu­
dents were asked only to keep track of 
technical information (film type, ASA, 
shutter speed , etc .) and to write down 
their thoughts as to what inspired their 
particular photographic goal- and 
how the Tokina lens performed in 
accomplishing that goal . 



Quite truthfully, we expected 
the students to be impressed with the 
unique focal ranges and compact, 
lightweight designs . But what really 
excited them most were the photo­
graphs themselves, because they rep­
resented everything a photographer 
aims for - absolutely consistent 
image fidelity. 

We're proud of the results ob­
tained with our Tokina lenses. So 
proud, in fact, that we decided not to 
use any professionally taken pictures 
for this catalog. Pay special attention 
to the photographs in this book, be­
cause we reproduced - unretouched 
- the actual result of that school 
assignment. 

If you are an amateur photo­
grapher ... sit back and enjoy some 
spectacular photographs taken by your 
fellow amateurs . It just goes to show 
that with a little imagination - and 
the right equipment - improving your 
image is easier than ever. 

About Brooks Institute. Over 
thirty-five years ago, Brooks Institute 
was created to fill an educational void 
left by our nation's colleges and uni­
versities. It was Ernest H. Brooks who 
recognized the need for a learning in­
stitute that could offer a unique cur­
riculum, focusing entirely on the 
blossoming photographic arts and 
sCIences. 

Since its inception, Brooks Insti­
tute has been a major factor in supply-

ing the photographic industry with 
much of its finest talent. In fact, if you 
look through a major magazine today, 
it would be unusual not to find at least 
one ad or photo layout that was photo­
graphed by a Brooks graduate. 

Tokina feels a responsibility to 
recognize Brooks Institute for its aca­
demic accomplishments, and for its 
continuing contribution toward mak­
ing photography what it is today. 
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TOKINA 
A complete line 
of lenses to improve 
your image. 

Making lenses smaller. Technology 
in the 1980's enables more and more 
sophistication to be packed into 
smaller and smaller camera bodies. It 
only makes sense to complement 
these remarkable achievements in 
camera technology with equivalent 
lens technology. After all, why pay for 
a compact, lightweight camera if 
you're intending to use large, cumber­
some lenses? 

Even the smallest Tokina zoom 
lens sacrifices nothing in order to 
achieve its uniquely compact size. 
Take our ATX Series 28-85mm for in­
stance (see lens diagram below). 

You'll notice that, while only 3 
inches long, it contains a remarkably 
complex network of highly com­
plementary lens components - in­
cluding 15 elements in 10 groups, 
a Tokina-designed 4-group zoom 
system, and an ultra-sophisticated 
dual-support mechanism. Plus, 
many advances not readily visible in 
the diagram like our improved , sup­
erior RMC multi-coating. Or the 
premium, any-weather lubricants . Or 
a uniquely precise parfocal-type focus 
design for the smoothest, most conve­
nient operation yet developed. And 
much more. 

Keep in mind that all this 
technology fits neatly into a lens that's 
only 3 inches long. But you'll find this 
kind of miniaturization technology in 
virtually every lens we make - such 
as our 24mm wide-angle (only I V2 
inches long) or our incredibly compact 
500mm super-telephoto (only 31/2 

inches long). 
At Tokina, we recognize that 

making lenses smaller isn't the end of 
our efforts ... but only beginning. Be­
cause what good is a small lens if the 
photographs it produces are only 
mediocre? What's important to re­
member about Tokina lenses is not just 

that they are compact - but that in 
making them compact Tokina has 
advanced the state-of-the-art in lens 
design to heights that were unimagin­
able only a couple of years ago. 

Design your own zoom lens. If you 
were to design your" ideal" lens, 
what characteristics would you give 
it? Naturally, you'd demand nothing 
short of the finest possible optical 
accuracy. That means superb color 
reproduction combined with ultra­
high resolution and contrast. 

Next, you'd probably expect 
your ideal lens to be versatile, too­
allowing you the latitude to zoom 
through your most frequently used 
focal lengths without having to 
change lenses or without the cost bur­
den of multiple camera bodies. 

And finally, your lens would be 
convenient to operate, with well­
defined controls that let you master 
any lens function without forcing you 
to take your eye from the viewfinder. 
The zoom and focus controls would be 
designed with convenient , sure-grip 
rings for quick identification without 
taking your eye from the viewfinder. 
And with all this, you'd be smart to 



design the lens so that it's compact 
enough to make carrying it all day 
long a breeze - instead of drudgery. 

But the best thing is, you won't 
have to design your ideal lens after all 
- Tokina already did! Our industry­
leading research and computer design 
facilities enable us to provide consis­
tent solutions to optical and mechan­
ical challenges. The result is that, with 
Tokina, you can always expect a lens 
with the optimum combination of 
superior performance, unparalleled 
versatility, and unique convenience 
features. 

Whether you're a professional or 
an amateur, your photography is an 
important creative outlet that benefits 
from owning the right equipment. You 
put a lot of thought into choosing the 
camera body with the most desirable 
features for your needs. It only makes 
sense that the purchase of a lens 
should be given equal, if not more, 
importance. 

Bring out the best in your camera. 
More and more photographers are dis­
covering that there is just no substitute 
for the unique focal ranges and con­
venience of Tokina lenses. 

That means if you own a Canon, 

Rating Tokina Lenses The following chart 
illustrates the superb resolution characterist ics of 
Tokina lenses when compared to the rigid standards 
of an independent tester - Modern Photography. 

After testing six Tokina lenses , Modern 
Photography's results are conclusive: every Tokina 
lens, at every aperture setting , far exceeded 
Modern '5 standards. 

MODERN PHOI'OGRAPHY STANDARDS TEST RESULTS 
11k' 111d o ma 0 n. 

Lens Center lines/mm Corner Jines/mm Tokina lens Center lines/mm Corner lines/mm 
type al various ap rtures at various apt' rtures tested at various ap! rlures al various ap rtures 

Max. 
Zoom 

Wide-angle 30 
10 (SOmm 

Zoom 
Wide-angle 30 
to lSOmm 

Zoom 30 
70-250mm 

Zoom 30 
70-250mm 

Zoom 
Tele . to 30 
600mm 
Fixed 

251-2000mm 30 

FUNCTION 

Wide· 
Angle 

Telephoto 

Zoom 
Systems 

a) Architecture 
b) Astrophotograph y 
c) Close· up 

photography 

Mid . Min . Max . Mid . Min . Max . Mid . Min . Max . Mid. Min . 

36 36 24 30 33 35-70mm 55 70 62 39 44 44 
tested at 70mm 

36 36 24 30 33 35-105mm 57 64 5t 32 5t 45 
tested at 70mm 

33 32 25 28 26 80-200mm 47 59 47 42 53 42 
tested at 80mm 

33 32 25 28 26 75-l50mm 48 60 48 38 48 43 
tested at lOOmm 

35 30 24 27 26 lOO-300mm 49 62 35 35 49 35 
tested at lOOmm 

500mm 
36 30 24 28 26 with aperture 44 32 

pre·set at fl8 

TOKINA LENS APPLICATIONS CHART 

FOCAL LENGTH APPLICATIONS FOCAL LENGTH APPLICATIONS 
17mm a. c. i 
24mm a, c. f. i 
28mm a , c, e. f , i 

135mm g . h 500mm b. h . j 
200mm g. h 600mm b. h . j . d 
300mm h . j SOOmm b. h.j. d 
400mm h. j 

2S-S5m m a. c. e. f. g. i. k 75- 150mm c. g. h. J 
35-70mm a. c, e. g. i. k 7S-260mm c. g. h.j 
35-IOSmm a. c, e. g, h , i. k 80-200mm c. g. h. j 
SO-2S0mm c. e. g. h.j. k. 1 IOO-300mm c. g. h. j 

d) Extreme compression g) Portraits i) Wide depth-of-field k) Normal perspect ive 
effects h) Sporting Events j) Wildlife photography I) Macro photography 

e) Group Portraits 
f) Landscapes 
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Minolta, Nikon, Olympus, Pentax , or 
virtually any other 35mm SLR, you 
just can't take advantage of your cam­
era's capabilities by relying on "orig­
inal equipment" lenses that may not 
measure up to what Tokina has to 
offer. 

Versatility, convenience, and op­
tical accuracy. If your camera-brand 
lens isn't delivering all this , then it's 
not bringing the best out of your cam­
era. Why not try a Tokina? 

The incomparable ATX Series. 
fur serious photographers world­
wide, nothing short of the finest 
optics will do. And it is with these 
people in mind that Tokina offers the 
incomparable ATX Series - incredi­
bly precise optics grouped in finely­
machined housings. Each ATX Series 
zoom incorporates the quintessence of 
modern optical technology, allowing 
for the design of multi-element lenses 
in lightweight, compact packages . 
They are, in effect, fusions oftoday 's 
finest single focal length lenses - and 
are designed not only to match these 
lenses in performance .. . but to re­
place them as well . 

Comments from independent 
testers. In a lens brochure such as 
this one, you would expect to read 
favorable comments from a manufac­
turer regarding its own product. What 
you may not expect, however, is the 
spontaneous enthusiasm from organ­
izations owing nothing to the manu­
facturer. In this case, the enthusiasm 
was generated by the ultra-high qual­
ity of Tokina lenses . We've reprinted 
just a few comments from some of the 
world's most highly respected testers , 
including: Camera Mainichi , the 
largest photo magazine in Japan; 
Inpho, an internationally acclaimed 
German photo magazine; Walter E. 
Schoen, a leading European photo 
journalist and independent tester; and 
Modern Photography, a top American 
photo magazine . Here's what they had 
to say: 

Walter E. Schoen 
·35-70mm ''The real sensation ill this fest :' 

Inpho Magazine 
·35-70mm "Very good zoom lens. The best indepen­

demfixed mount lens WiTh a clear lead. 
Very small, and excellent price! 
performance ralio:' 

Camera Mainichi 
*300 mm .. very good lens." 
*SO-200mm " 7op class zoom lens," 
*28mm "Quality. Very good Jells." 

Modern Photography 
·SOOmm "1(Jkina's ellfry into the compact mirror 

lens derby appears to be a winner. It is the 
smallest 500mm mirror lens now available . 
Overall, the Ilew Takina is a superlative 
fens . .. the photographic image was quite 

*75-150mm 

*SO-200mm 

*35- 10Smm 

good under all shooting conditions." 
.... this lens gets good marks as both me­
chanically and optically sound within an 
often-used and desirable foealleng th 
range. Whell a 75- 150mmfoeallength 
rallge seems just right, th is Tokinafills the 
bill withj1y;rlg colors." 
"Our field tests showed what a good per­

former this lells is. Flare is very well COII -

trolled at all focal lengths . Crisp images 
were apparem throughout the focallellgth 
range .. 
"Sharpness was good . .. alldj7are control 
was excellerll throughout. Overall, [he 
image was very sharp." 

'frue State-of-the-art technology. 
When you consider the amount of 
time and effort that goes into making 
an average lens , the process of making 
a superb lens becomes all the more 
remarkable. Our unique focal ranges 
and compact housings are certainly no 
accident, but are the results of hun­
dreds of hours of research , testing, 
and computer design . 



The entire process, amazingly 
enough, often starts with one person 
who has an idea for a new lens de­
sign .From there, the designers are 
brought in to create a variety of ap­
proaches on how to solve specific 
problems (lens size, speed, number of 
elements, etc.). The best design is 
chosen and an optical prototype is 
built so that Tokina's optical engineers 
can make their initial tests. It is at 
this point that factors such as light 
transmission, color balance, and 
resolution are decided upon and 
perfected. 

From there, the optical prototype 
becomes a mechanical prototype with 
the inclusion ofthe zooming unit, the 
focusing unit, the diaphragm unit , and 
the mount unit. It is here that the me­
chanical engineering division really 
puts the new lens through its paces 
with a barrage of testing including 
vibration and impact tests, tempera­
ture and humidity tests, automatic and 
manual exposure tests, and finally ... 
field tests. The resulting photographs 
are scrutinized for weeks as the qual­
ity control testers search for even the 
most miniscule color balance, con­
trast, or resolution flaws . 

Next, a final manufacturing pro­
totype is developed so that the lens 
components can be honed to the tight­
est of tolerances . This assures that 
each lens system will perform in a 
flawlessly smooth, consistent man­
ner. The zoom mechanism, for exam­
ple, must provide the photographer 
with the proper "feel." With this type 
of attention to even the smallest detail, 
the product engineers can maintain 
Tokina's rigid standards for optical/ 
mechanical efficiency and legendary 
quality control . 
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Throughout the entire process of 
developing a new lens, Tokina's mas­
sive computer research and testing 
facility has been at work - analyzing 
data in order to unify the optimum 
components from among the hundreds 
of different types of lens elements . 

Perhaps it's this amazing com­
bination of state-of-the-art compu­
ter wizardry with everyday, old­
fashioned common-sense that sets 
Tokina apart from the others . 

fur millions of photographers 
around the world, uncommonly bril­
liant photographs are no further away 
than their Tokina lenses. And you can 
be certain that the incredibly high 
quality of the photographs in this 
catalog comes as no great surprise 
to them. 

Thkina ••. more than lenses. It 's not 
often that you pick up a product and 
give any thought to the company that 
made that product. At Tokina ... we 
want you to know. Because we' re 
much more than glass, aluminum, and 
machine screws. 

fur over 30 years, Tokina optics 
have been regarded worldwide as the 
standard by which others are meas­
ured. In Germany and Japan , for 
example, where superb optics are 
legendary, Tokina lenses are the 
overwhelming choice of photog­
raphers . A tribute, perhaps, to the 
state-of-the-art technology and atten­
tion to even the most minute detail 
that goes into every lens . 

Our lenses are designed to do 
far more than merely help you take a 
pretty picture - their function is to 
reproduce the sharpest possible image 
at every focal length, every aperture 
setting, and every subject distance. 

In fact , one look through a 
Tokina lens will improve your image. 

And finally .•. We, at Tokina, 
would like to express our gratitude 
to the faculty and students at Brooks 
Institute, without whose advice and 
assistance this project could never 
have been accomplished. Special 
thanks to Ernest H . Brooks II for his 
continued support. 

Public Relations: 

Peter Skinner 

Lens photography by 
Brooks faculty: 

Manny Maes 
Michael Verboi s 

Student Assistants: 

Doug Peck 
Brad Mi lli ke n 
Ricardo Bernasconi 

Student Photographers: 

David Burns 
Stephen Davies 
Barbara Baros 
Chuck CaThon 
Ken Sabat ini 
Ricky Smith 
David Burns 
Brad Mi ll iken 
Lesli Lauritsen 
Donald Ury 
Joseph Gaudet 
Michael R ixon 
Michae l R ixon 
Michae l Skarstcn 
Ken Sabat ini 
Ricardo Bernasconi 

I7mm 
24mm 
28mm 
135mm 
200mm 
400mm 
500mm 
800mm 
28~85mm 

3S-70mm 
3S- IOSmm 
SO·2S0mm 
7S·1S0mm 
75-260mm 
80-200mm 
lOO-300mm 

Unfortunately, we couldn ' t feature 
all of the tremendous results produced 
by Brooks Institute. The Honorable 
Mention Gallery highlights but a few 
samples of this work . 



Honorable Mention Gallery: 

A Ken Sabatini 
B Michael Rixon 
C Doug Peck 
D Chuck Carlton 
E Donald Ury 
F Scott Miles 
G Michael Rixon 
H Ken Sabatini 

17mm 
200mm 
400mm 
500mm 
35-7001m 
35-70mm 
100-300mm 
100-300mm 

G H 
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