Black-and-White

Papers

Print them big, small...any size at all!

Tone them...or let B&W stand alone!
KODAK Papers make the print...

and your reputation! i v e ity of Kodak biscicand
white papers. Listed here are 175 combinations
of stocks, tints, textures, sheens, speeds, tones,

and printing grades. There's a Kodak paper to
match exactly your every need.
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Black-and-White

Kodak

Enlarging Papers:

Kobak EKTALURE Paper has a brown-black
image and tones well in KobAk Rapid
Selenium, KobAk PoLy-TONER®, and KoDAk
Gold Toner T-21. The surface of EKTALURE
Paper G is especially adapted to coloring
with oils. Shadow areas tend to remain
open and clean. It has approximately the
same speed as Kobak OpAL Paper.

Kobak OpAL Paper has warmth of tone and
a long gradation scale which make it fa-
vored by portrait photographers. While
not in the high-speed class, OpaL Paper
has sufficient speed for enlarging with the
usual projection printers and, with re-
duced illumination, can be used for con-
tact printing. It is supplied in one printing
grade—for normal negatives. For very
warm tones, OpaL Paper can be toned in
KobAak Gold Toner T-21, Kobak Rapid
Selenium Toner, or KobAk POLY-TONER.
The ““G” surface is especially adapted to
coloring with oils.

Kobak MEeDALIST Paper is a fine-quality, all-
purpose enlarging paper. Its high speed is
essentially the same throughout all four
printing grades. It has a new kind of expo-
sure and development latitude that makes
it possible to obtain ‘‘in-between’’ con-
trasts—to wring the best from every nega-
tive. KobAk MEeDALIST Paper handles beau-
tifully in standard toners like KobAk
Brown, Kopbak PoLy-ToNER, KoDAK Sepia,
as well as in Hypo-Alum Sepia T-1a.

KobaBROMIDE Paper is a fast enlarging pa-
per of exceptional quality. It possesses
broad exposure and development latitude
which materially reduces the percentage
of discards. Its rich black tone is uniform
through all five printing grades, and re-
mains so over a wide range of processing
conditions. KobABROMIDE Paper is widely
used for studio, commercial, press, photo-
finishing, and exhibition prints. Single-
weight “‘F"" is excellent for news pictures
and withstands the rough treatment of
rush handling. KobABROMIDE Paper can be
toned brown in KobAk Sepia Toner or in
Sulfide Sepia T-7a.

Kobak POLYCONTRAST Papers, in combina-
tion with the KobAk PoOLYCONTRAST Filter
Kit, offer a method of print-contrast con-
trol using only one paper. Available in two
speeds—KoDAK PoLYCONTRAST and KODAK
PoLYCONTRAST Rapid Papers—they have a
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pleasing image warmth and are suitable
for high-quality enlargements or contact
prints. No filter is required with normal-
contrast negatives. But when filters are
used, they provide steps up or down in
contrast of half a grade each. Selective
dodging is possible by exposing one part
of a print with one filter and the rest with
another to achieve the desired contrast
throughout. With normal negatives the
speed of PoLYCONTRAST Paper is approxi-
mately that of KobAak MEeDpALIST Paper,
while that of PoLycoNTRAST Rapid Paper is
comparable to KopaBromIDE Paper. The
papers are supplied in a variety of tints,
stocks, textures, and sheens to cover a
wide variety of situations.

Kobak PoLYLURE Paper: Variable contrast
with a brown-black tone. Use it without a
filter for negatives of normal contrast. Use
it with KobAk PoLYCONTRAST Filters to get
seven grades of paper in half-contrast
grades.

Kobak REesisTo Rapid Paper, like REsISTO
Paper, is intended for jobs that require
fast print service or moderately close size
maintenance. It can be processed com-
pletely in about seven minutes. Its speed
of processing and moderately high dimen-
sional stability are due to a low-shrink,
water-resistant paper base. ResisTo Rapid
Paper is available in four printing grades.

Kopak Portrait Proof Paper is a medium-
rough, single-weight, developing-out paper
having about the same speed as EKTALURE
Paper. It is for making proofs by contact
with reduced illumination, or by projec-
tion. Its surface texture, which gives
pleasing proofs with a minimum of re-
touching, has made this paper popular
for finished work.

Kobak Mural Paper R is specially designed
for the production of photomurals and
other large prints. It tones well in KobAk
Brown Toner and is available in two print-
ing grades. It is regularly supplied in rolls
43 inches wide, untrimmed, and in some
sheet sizes.

Kobak TRANsLITE Sheet Film is coated on
both sides with an emulsion similar to
that used for warm-tone projection pa-
pers. It is flat-lying, translucent, and capa-
ble of producing extremely brilliant re-
sults. It is especially useful for making
advertising and display transparencies;
yields beautiful transparencies when col-
ored with oil colors.

Contact Papers:

Kobak ARrisTo Paper is a contact printing
paper of moderate warmth intended ex-
pressly for contact printing of portraits.
It is available in three printing grades,
double weight, and tones attractively in
KoDpAK PoLY-TONER.

Kobak Azo Paper is a widely used contact
printing paper for commercial and profes-
sional work. Its six printing grades suit
negatives of widely differing contrast
ranges. Prints made on Azo Paper have a
cold tone. For brown tones, Azo Paper can
be toned in KobAk PoLY-TONER or KoDAK
Brown Toner.

Kobak lllustrators’ Azo Paper is a contact
printing paper of moderate warmth, de-
signed primarily for the requirements of
the illustrator and the commercial photog-
rapher. It tones well in Kopak Brown
Toner or KobAk PoLY-TONER.

Kopbak Studio Proof Paper is a smooth,
single-weight, printing-out paper for print-
ing by sunlight or arc light. The depth of
printing is judged by visual examination,
and the reddish image is not permanent.

Kobak Ap-Type Paper has the same speed
as Azo Paper, but the emulsion is coated
on smooth, lightweight white stock which
can be folded without cracking. Ap-Tyre
Paper is popular for folded greeting cards.
It is supplied only in the “A’"" surface, in
up to six printing grades.

Kobak REsisTo Paper is intended for jobs
that require fast print service or moderate-
ly close size maintenance. It can be pro-
cessed in about seven minutes. These fea-
tures are due to a water-resistant paper
base. Furnished in one surface and four
printing grades.

KobAk VELOX Paper is a fast contact print-
ing paper particularly suited to photofin-
ishing because of its wide latitude and
cold blue-black tone. This tone is univer-
sal throughout all six printing grades.
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Black-and-White
Papers

KODAK Papers—Image Tone, Developers, and Development Times

o
Kopoak Papers |M(¢;:5°eu:¢:“9 Kobak Developers] iie;zrze::idn:)mce)
Contact P i .
ontact Tapers | | [ Dexrou(1:2), Extarto Type 1(1:9), D-72(1:2) | 60 *Key: 1-—b|ue-bla|ck . 2—neutral-black 3—warm-black
Azo 2 | ExTONOL (1:1), SELECTOL (1:1), D-52 (1:1) ; %0 4—brown-blac
lllustrators’ Azo j 3 i EKTAFLO Type 2 (1:9), SELECTOL-SOFT (1:1) { . . . L
T 1 1 jFigures in parenthesis refer to developer dilutions.
| [ { ExroNoL{ll), Smecror (1), D-52(1:1). | | 2 Devel s in boldface type in the table are prima
ARISTO | 3 ' | ExrarLo Type 2 (1:9), SeLecTOL-SOFT (1:1) | 120 reec\:)emon?lgadz;tions ypP P 4
AD-TYPE | 2 : DexroL (1:2), EKTAFLO Type 1(1:9), D-72 (1:2) | 60
Velox | 1 : | Paper Developers
REsISTO 2 i Dexrol (1:2), EkTAFLO Type 1 (1:9), D-72 (1:2) 60 The different developers effect changes primarily in
Contact and image tone and can be substituted freely if an exact tone
Enlarging Papers | | is not important. The image tongs listed above are Lhe
| | DexroL (1:2), EKTAFLO T 1(1:9), D-72 (1:2 ones obtained with the primary developer recommenda-
EOLYCONTRAST ] 3 ! U2 Ype 1 119 (:2) 90 tions which appear in boldface.
| [ DexroL (1:2), EKTAFLO Type 1 (1:9), D-72 (1:2) 90
PANALURE | 3 | | ExTAFL0 Type 2 (1:9), Setectol (1:1), 120 DextoL—Yields neutral and cold tones on cold-tone
| | SELECTOL-SOFT (1:1) papers.
1 1
EKTALURE | : | EXTONOL (1:1), SELECTOL (1:1), i70 ExtaFLo Type 1—A liquid concentrate with similar char-
OraL | | ExTaFrLo Type 2 (1:9), SELECTOL-SOFT (1:1) acteristics to DEKTOL.
POLYLURE 4
Enlarging Papers . DL . SeELECTOL—For warm-tone papers and warmer tones on
e Lo o DexroL (1:2), EKTAFLO Type 1 (1:9), D-72 (1:2) 90 other papers.
DexroL (1:2), EKTAFLO Type 1 (1:9), D-72 (1:2) 60 SELECTOL-SOFT—A companion to SELECTOL, gives lower con-
MEDALIST 3 ExkTONOL (1:1), SELECTOL (1:1), 120 trast.
EKTAFLO Type 2 (1:9), SELECTOL-SOFT (1:1) /
| [ ExToNoOL (1:1), SELECTOL (1:1), D-52 (1:1) g ExTtoNoL—Specially designed for warm-tone papers which
Mural ! 3 | { EKTAFLO Type 2 (1:9), SELECTOL-SOFT (1:1) 120 are to be toned.
| DekTtolL (1:2), EKTAFLO Type 1 (1:9), D-72 (1:2, 60 .. . L.
) ype % (19} ! ExtaFLo Type 2—A liquid concentrate with similar char-
POLYCONTRAST Rapid 3 DexroL (1:2), ExTAFLO Type 1 (1:9), D-72 (1:2) 90 acteristics to EKTONOL.
REesisTO Rapid 2 DexroL (1:2), EKTAFLO Type 1 (1:9), D-72 (1:2) 60 .
VERsATOL—AN all-purpose developer for films, plates, and
Portrait Proof 4 | / ExToNoL (1:1), SELEcTOL (1:1), D-52 (1:1) 120 papers.
| I EKTAFLO Type 2 (1:9), SELECTOL-SOFT (1:1)
3 | Stabilization Processing -
EKTAMATIC SC T
2 | DexToL (1:2), EKTAFLO Type 1 (1:9) 60

BLACK-AND-WHITE PAPER DEVELOPERS

KODAK Master Darkroom DATAGUIDE - only $3.95

The charts shown on this Fact Sheet are only a small part of the valuable data included in this
handy darkroom encyclopedia. There are also actual sample prints, plus a wealth of information
on all phases of film, chemistry, and processing aid use.

Price subject to change without notice.
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Black-and-White Papers

175 ways to make better prints

Fine s A: Smooth, lustre on white, light-
TEXTURE p> Grained Grained Tweed Tapestry weight stock. Used for French-fold
reeting cards, pa ives,

& WH B: Smooth, cream-white, lustre.
AD-Type® oth, )
A LW0-5 R W Approprlate for _small portraits
ARISTO G o Y 133 where fine detail is important.
F WH ) E WHo i D: Fine-grain, high-lustre, ‘“snow-
Az SW 0-5 W SW 0-4 ite.”
° DW 0-4 DW 1-4 DW 1-4 DW 1-4 g::'ti;mlaie?:la:g; snowiscenes and
WH :
EKTALURE Eg"?”' SW (I;?N gsv %m%‘% gsv Et: F'in;—grain lustre in whiti
DW stock. Preserves a great amoun
- of detail and is good for mechan-
EXTAMATIC® SC F g’ﬁ ;VV}\‘I ical reproduction.
WH WH .
A F swis Eswizs F: Glossy — the general favorite
Illustrators' Azo !
DW 2 for pictures to be reproduced pho-
;vx 5 E g{x s tomechanically. Widely used for
-4 L exhibition prints. Can be ferro-
KODABROMIDE F ng s Dw\“ 1-4 8;’ 1-5 typed. .
DW 1-5 A LW 1-5 G DW 1-5 i .
WH G: Fine-grain, lustre — a favorite
WH WH DW 2,3 CR for portraiture and oil coloring.
MepALIST Fswie Jswaz | @R Yowi2s
DW 2,3 DW 2-4 DW 1-4 J: Smooth, high-lustre white.
CR Designed for the illustrator; pre-
Mural Rg:’ 23 & = T serves detail and produces high-
CR, DW CR & i i .
OpaL B i Ow bW oW oW :f;(?uucatlilotzs photomechanical re
WH WH ’
PANALURE F sw DW K: High-lustre counterpart of G
WH, SW WH WH CR although it imparts a feeling of
POLYCONTRAST F ow N o D Jsw.ow oW greater brilliance and life to the
LW picture. Not recommended for
K CR CR oils.
POLYCONTRAST Rapid F ngH DW §’V’v‘ DW DW
WH R CR CR N: Smooth — between lustre and
PoLYLURE F SW, DW DW DW DW matte. Especially designed for re-
- CR touching on the print. Accepts
Portrait Proof SW strong penciling and preserves
) WH fine detail.
Professional Proof SW
WH.SW R: Popular tweed surface. Mini-
RESISTO No2ss mizes need for fine retouching.
- WH Especially good for breaking up
ResisToO Rapid N SW 1-4 large areas. Popular in photo-
WH WH mural work.
School Paper MW MW
I WH V: Simulates the appearance of
Studio Proof SW suede leather. The extreme matte
F WH tends to tone down some detail,
VELOX SW 1-4 and the suede effect adds depth
P F WH to subjects. Reflection free.
VELox Rapid SW 0-3
5 WH WH X: Lustre, tapestry surface,
VELOX Premier SW bW cream-white. Extremely coarse-
WH WH, DW SNO CR textured and designed for heav:
N E Wi mw sw o subjects. Eff tiv;gfor v rr Ig Z
VELOX UNICONTRAST * WH WH J . ec ery larg
F-M MW MW heads of men. Frequently colored
with opaque oils, which gives
effect of an oil painting on canvas.
Key: Stock tints Weights ) Y: Simulates silk, is popular for
CR—Cream White SW—Single weight wedding photography. Also a very
WH—White DW—Double weight attractive medium for expressing
SNO—Snow-White LW—Light weight brightness in snow scenes, sea-
IVR—O0Id Ivory MW—Medium weight #*Can also be dried to a smooth, matte finish. scapes, etc.

Z: Same as X except on Old Ivory.
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KODAK PAPERS WORK BEST WITH KODAK CHEMICALS
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