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BLACK FINISH LEICA IIIF 
Bl ac k was the f inish of choice fo r medium and small-fo rmat cameras in 
the 1920's and first half of the 1930's , but was soon replaced by s il ver 
chrome from 1936 on . Leica cameras are no exception to thi s and even if 
the fix ed lens Leicas were all black painted, the screw mount Leicas began 
using chrome in the earl y thirti es and from 1937 on virtuall y all used thi s 
fini sh, apart from some well known exceptions in grey. The Leica screw 
mounts from the fi fties normall y have chrome fini sh on the metal parts 
not covered in vulcanite. For thi s reason, modern Leica screw mounts with 
black fini sh are noteworthy exceptions and behind each one is a story all 
its own. One example is thi s bl ack Leica IIIF built to order in 1952. 
The first Leica IIIF cameras produced in limited series with black finish 
were made on the basis of a spec ial order from the Swedish military which 
in 1956 ordered 100 black Le icas with blac k f inish lenses and fea tures for 
use in co ld climates. The request was fulfill ed, the cameras being equipped 
according to specifications. The camera shown here is part of thi s lot. 
The serial numbers range from 82290 I to 823000 and the lens used is a 
50mm f/3 .5 Elmar with retractable mount with aperture marking and metric 
scale in white numbers. Unli ke the Leica IHF cameras manufactured during 
the same peri od, the bl ack Leica TITFs are not equipped with self timer 
mechan ism. 
Thi s is the first time a IIIF for the Swedi sh armed forces has arri ved on 
the Italian market. Gianni Di Benedetto, owner of Foto Ottica Cavour, has 
long "battled" to find the best pieces avail able on the Leica internat ional 
co llecting market and place them onl y and excl usively in Itali an collecti ons. 
The piece shown here can currentl y be seen at Foto Ottica Cavour, 34/36, 
Mil an. Tel: 02 .65 .90.680. The suggested price is around 20,000 Euro . 
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KAMERAS UM DRESDEN 
HERUM 

Gunther Kadlubek / Wolfgang 
Beier 
Lindemanns Verlag 
Nadelrstrasse 10, Postfach 10 30 
51 D 70026 Stuttgart 

--Kameras # Dresden ~ 
Beier, Pouva. Welta & Co. 

The Gelman pub)jshing company 
of Lindemanns in StuttgaJt, which 
also operates as a mail-order 
bookstore with an extensive 
catalog that is updated often, has 
been involved for some time in 
the praise-worthy enterprise of 
bringing to light lesser-known 
German cameras through the 
publication of a series of 
monographs dedicated to them. 
They are German books written 
in Gennan by Gelman authors for 
a German audience, but despite 
the language barrier, they are 
interesting works for European 
and non-European collectors 
al ike. Since Dresden was the 
cradle of German camera 
production, the fact that many 
books have been dedicated to the 
output of this Saxon capital was 
on ly fate. Following the 
publication of Geschichte der 
Dresdner Fotoindustrie by 
Herbert Blumtritt and other books 
on "Kameras aus Dresden", it was 
natural that those on the outskilts 
of Dresden sphere would jockey 
for their place in the sun. Histotian 
Gunther Kadlubek, known for his 
Kadlubek Kamera Katalog, and 
Wolfgang Beier, heir of the house 
of Beier (remember the Beira 
from the I 930s?), have together 
canvassed fifteen or so 
manufacturers outside the 
Dresden orbit, along with thirty 
companies from the German 
camera capital itself. Although 
perhaps less-known than ICA, 
!hagee, Altissa, Balda, Kochmann 
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and Zeiss Ikon, those companies 
located to the south of Dresden, 
in Freital, Rabenau and Tharandt, 
do bear names of import in the 
history of the German camera 
industry. Two of these well­
known and important names 
include brands such as Beier and 
Welta, for example. Although the 
roots of the photographic industry 
in Dresden date back to the 19th 
century, those on the periphery 
are just a bit more recent, 
appearing first in Freital at the 
turn of the 20th century with the 
Kolbe and Schulze companies, 
later to come of age in the 1920s 
with the founding of the 
Woldemar Beier company. 
Output ranged from bellows and 
plate cameras with such genteel 
feminine names as Erika, Edith 
and Lotte manufactured in a range 
of formats from 9x l2cm to 
6.5x9cm, moving on to roll film 
cameras with more esoteric and 
less romantic naJTIes such as Rifax 
and Beirax, on up to the Beier 
Klapp CaJTIeras, box cameras and 
unpredictable 6x6cm Beierflex 
reflex camera of the Thilties. 
Fol lowing the success of the 
Leica, the Beier company adapted 
to the trends of the day with the 
35mm Beira evolved from the 
original 3x4cm format Beika. 
Then, as we all know, the post­
war period and nationalization of 
industry in what was known as 
East Germany brought about a 
certain rationalization in 
production. At Beier, the Beirax 
and Precisa bellows cameras 
survived for awhile, but output 
was subsequently oriented to the 
low-cost 35mm Beirette of which 
a very high number were built 
over a fifty year period up to the 
dawn of the Nineties. 
The history of companies outside 
of Dresden is not told here 
through a list of dates aJld models, 
but through the unfolding of 
events, decisions and trends that 
intertwine into a story that covers 
a century of activity. Although the 
Beier company plays a decisive 
role, those of the companies 
surrounding it (perhaps not as 
successful and long-lived) aJ'e in 
no way secondaJ)' and are strictly 
tied to the fOimer. The history of 
cameras on the ou tskirts of 
Dresden is, above all, the history 
of men . Succeeding Wolfgang 
Beier was Werner Beier and 
around them were other leading 

figures such as Otto Werner and 
Wilfried Eler and other 
industrialists such as KaJ'l Pouva, 
Theodor Weber, Alfred BlUckner 
and Ferdinand Merkel, as well as 
shutter manufacturers like Werner, 
Stein and Binneberg. A full ­
ranging study of an industrial 
sector lII1justly relegated to the 
background by more famous 
names such as Zeiss, Ihagee and 
Pentacon. 

LEICA TASCHENBUCH 
Dennis Laney 
Lindemanns Verlag 
In addition to its activity as 
publi sher of first-run books, 
Lindemanns also translates and 
publi shes a range of European­
and internationally-published 
books of interest to collectors. 
Dennis Laney's Leica Pocket 
Book, published by Hove, 
updated in 2003 and now in its 
seventh printing, is being 
presented by Lindemanns with 
the SaJTIe graphic layout, but with 
the text in Gennan and under the 
title Leica Taschenbuch. In other 
words, to obtain an annotated 
summary of the output of this 
famo us German camera 
company, German co llectors 
make use of a translated Engli sh 
text. In the world of Leica, this 
too is possible. 
In compaJing the seventh edition 
ofTaschenbuch with the previous 
edition (the sixth edition in 
English dating from the mid­
Nineties), one immediately notes 
the jump from 160 pages in the 
older version to 280 in the new 
one. Naturally, in less than ten 

--

years the number of Leica 
cameras and lenses produced has 
not doubled, and the Taschenbuch 
continues to survey only cameras 
and lenses, ignoring other 
accessories that are covered in 
parallel publications. In reality, 
over the last ten years, the camera 
models added to those described 
in the 6th edi tion and now present 
in the 7th are the M6 TIL (1998) 
and Leica M7 (2002) while the 
only new reflexes are the Leica 
R8 (1996) and Leica R9 (2002). 
But, truth to tell , the compact and 
digital cameras not included in 
the previous edition have also 
been included. Among the lenses, 
those added include the Tri-Elmar, 
24mm Elmarit, 28mm f12 
Surnmicron and some Apo lenses, 
but the number of new items is, 
in any case, limited. The sharp 
increase in pages is due to a 
different page layout in which 
each camera and lens has aJl entire 
page to itself (and sometimes 
more than one) , thus avoiding 
crowding different model onto a 
single page. The list of Leica serial 
numbers has been updated and 
arrives at mid-2000 with serial 
number 2,705,300 for the CaJTIeras 
and 3,882,997 for the lenses. The 
Leica bibliography of books in 
Engli sh and German has been 
updated to include the most recent 
publications, but some of the older 
titles have been lost by the 
wayside. This volume, a bit less 
"pocketable" than the previous 
edition, comes complete with an 
alphabetical index of names and 
abbreviati ons, from AFOOV to 
Zeiss Hologon. 
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YEARS AGO: 

TIll: CANON A SERII:S 

Canon A reflex fam ily 

A quarter century can e ither seem a very 
sho rt o r ve ry lo ng pe ri od of tim e, 
de pendin g on o ne's po int of view, the 
hi sto ri ca l co ntex t o r li fe , o r 
producti vecycle it refers to. For a camera 
or fa mil y of cameras and lenses , twenty­
five years may a lso be few or quite a lot, 
but in mos t in s ta nces, 25 yea r o ld 
ca me ras a re no t o ld enoug h to be 
co nsidered interes ting to co llec to rs and , 
des pite th e fact that th ey are 
tec hn o log ica ll y out of date, th ey a re 
cons ide red perfec tly utili zabl e cameras 
capable of c reating more than acceptabl e 
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results. In that limbo between co ll ectable 
and usable, some cameras from the latter 
ha lf of th e se ve nti es ho ld above a ll a 
hi s to ri ca l interes t th at g rows w ith the 
pass ing yea rs in re lati on to subsequent 
tec hn o log ica l evo luti o n . Th ey bear 
w itn ess to and re ma in th e mil es to nes 
along a path that, fo r better or worse, has 
brought us to the current state of camera 
technology. 

Series A Canons 
On the 35mm refl ex market, the second 
ha lf of the 1970s bro ught the arri val of 

a large number of cameras equipped with 
an e lectroni ca ll y controll ed foca l pl ane 
shutte r. The success of these ca me ras 
marked a po int of no return and would 
conditi on the entire future development 
of the sector by opening the way not onl y 
to shutte r speed pri o rity AE, but a lso 
prog rammed exposure with auto mati c 
speed and aperture se lecti on. Thi s small 
revo luti o n brought a new way of 
des igning and building refl ex cameras 
whose hi storical significance we can onl y 
beg in to inte rpre t a nd ev alu a te today, 
more than twenty years later. 



The Canon compan y, hi g hly sens iti ve to 
picking up s ignals of change and meet ing 
market trends , developed a new ava nt 
ga rd e st rategy in th e 1970's in th e 
resea rc h a nd developm e nt of 35 mm 
reflex ca me ras. Tn the first ha lf of the 
seventi es, Cano n offered in its cata log a 
professional mod ular re fl ex ca me ra , 
which was co mplete ly mechanical a nd 
capable of being mo tor dri ve n, the well ­
known Canon F I , plus a lower cost 
mechani ca l reflex , the Canon FTb a nd a 
parti a ll y e lectro nic , parti a lly mechanical 
med ium c lass camera, th e Canon EF. 
Both of these latter cameras were put into 
productio n over the course of 1973, could 
use the new Canon FD le nses w ith 

Canon A reflexfamity 

Canon AE- l body only 

coupling to the aperture s imul ator, but 
neither could be moto r driven or offered 
finder interchangeability as did the Canon 
Fl. Canon e ng inee rs were s timul ated by 
th e poss ibiliti es offe red by digital 
techno logy a nd go t down to wo rk o n a 
new camera destined to be the first in a 
new fa mil y of cameras. This new camera 
wou ld be motor d ri ve n as a sta nd a rd 
feature us ing s ma ll winder accessories 
and offe r new sophi st icated e lec tro nic 
functions , du a l a uto m ati c expos ure 
selection and modular component system 
that would make poss ibl e constru c tion 
of a wide rang i ng se ri es. 
The first fruit of Canon ' s unde rtaking in 
these new producti on me th ods was a n 

e lec tro ni c reflex came ra , a usp ici o us ly 
named the Canon AEl. The Canon AEI 
was unve il ed in 1976 and despite its still 
very traditi o na l body, it fully re fl ec ted 
the co mpan y ' s new philosophy a nd 
production co ncepts an d , to a ce rt a in 
ex te nt , ant ic ipated the ma nu fact urin g 
trends that wo uld become standard in the 
early e ig hti es. [n fact, above and beyond 
its auto mati c features a nd moto r dri ve n 
op ti o n, the Ca non AE I made use of 
plastic materials and co mpo ne nt 
asse mbl y according to hi g hl y 
automatized assembly plans. 

Canon AEI 
The Canon AE I frame was made of li ght 
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Canon AEI and Canon ATl compared 

Canon AEI with winder and standard 50mmfll. 8lens Canon AEJ body only - top plate with controls 

weight alloy with base pl ate in chrome 
finish brass , but the top pl ate was made 
out of metal reinfo rced plastic with silver 
or bl ack ex terior finish. The horizonta l 
tra ve l focal plane shutter was 
e lectroni ca lly controlled , th e TTL 
photocell was s i I icone-type a nd a 
mi c roco mputer co ntroll ed a ll camera 
functions from exposure to shutter speed 
and automatic switching synch contacts 
in the finder. The Canon AE I could come 
equipped with an e lectrical film winder 
called the Power Winder A that was 
mo unted direc tly on the came ra base 
pl ate and allowed a shooting speed of up 
to 2 frames per second . The hinged back 
could be removed and repl aced with a 
bac k for data recording, and the camera 
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could also be eq uipped with a Canon 
155A electronic flas h with hot shoe that 
auto mat ically se lected a 1/60 shutter 
speed and could adjust flash intensity on 
the bas is of the di stance of the subject 
and film speed . Th e ca mera body was 
relatively compact and li ght, weighing 
590 grams without batteri es which were 
Eveready 544-type 6 vo lt mercury oxide 
housed in a compartment on the fro nt. 
Desp ite it s tec hni ca l a nd ope ra ti onal 
features which were quite sophi sticated 
and avant garde fo r the day, the Canon 
AE I retained a traditional appearance 
with its main controls housed on the top 
plate. The long winding lever was located 
a t the right of the to p plate a nd was 
aligned with th e la rge shutte r speed 

selection di al that ranged from 2 seconds 
to I II OOOsec plus B setting . The same 
dia l also included the film speed selec tor 
(rang ing from ISO 25 to 3200) and nex t 
to this was an e lectromagneti c shutter 
re lease with cable threading and release 
lever a lso used for acti va tin g an 
e lectro ni c self timer. On the left of the 
top plate a large black button located near 
the pull out rewind crank was used to test 
battery power and to cancel the self timer 
control. Located on the camera front were 
the traditional fl ash synch socket, manual 
aperture stop down button , exposure data 
prev iew button and back lit shoo tin g 
button . 
The Canon AE I operated with manu al 
shutter selection and manual or automatic 



Canon AT} with adapter ring 
for 42xl screw mount lenses 

aperture se lec ti on with Canon FD le nses. 
A moving need le in the f inde r indi cated 
th e se lec ted aperture and an LED 
indicated automati c or manual operat ion. 
Th e no n interchangeable fresnel matte 
screen had a microprism ring at the center 
and hori zo ntal exposure me ter readings. 
The Canon AE I was released onto the 
market at a very reasonable price g i ve n 
it s advanced performance capabiliti es 
and reli ab ility and a very large number 
of them were built, thus marking a point 
of no return and the parting of the waters 

Canon AT} - body only 

between the wor lds of mechanical and 
digital reflexes. 

Canon AT! 
The co mme rc ia l success of the Canon 
AE I pushed the Canon company to create 
an even more economica l came ra w ith 
the basic features of the Canon AEl , but 
incorpo ratin g fewer opt ions. The new 
ca me ra was cal led the Canon AT I and 
was unvei led in early 1977. Identi ca l to 
th e Canon AE I in stru c ture, overa ll 
concept and w ith the same shutter, body, 

Canon AT! body only - top plate with 
controls 

Canon AE! and Canon AT! 
compared - top plates 

power supp ly, motor drive and 
accessories , the differences in the Canon 
AT I were that it inc luded a normal CdS 
photoce ll sim il a r to that on the Canon 
FTb and did no t have aperture priority 
AE. Even with Ca no n F D len ses the 
aperture had to be set manua ll y using an 
exposure meter and w ith the aid of meter 
needles in the finder, simila r to those of 
the Canon FTb. In fac t, starting in 1978, 
the Canon AT I replaced the Ca non FTb 
in product cata logs g ive n that it offered 
the same performance opt ions, but with 
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Calloll A I wilh slandard 50mmfl l .8lens Canon A J body only 

Canon Ai body only - lap plale wilh conlrols 

Canon A I wilh winder and 85mmfll. 2 lens 

e lectro nic shutte r control. 
The contro ls on the top plate of the Canon 
AT I were identi cal to those o n the Canon 
AE I except for the battery check butto n 
which was re pl aced by a more traditional 
sw itch a li g ned with the pull o ut rew ind 
crank. The button fo r displaying exposure 
meter da ta a nd back l it s hooti ng 
co rrecti on were taken off the front , while 
the button for ma nu a l aperture c los ure 
re m a in ed . Like the Canon AE I , the 
Canon AT I could use the Power Winder 
A e lectri c moto r, the Da ta Back A a nd 
the Canon 155A dedicated f las h, as well 
as all the le nses a nd accesso ri es in the 
Cano n sys tem. The Canon ATI, digitally 
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co ntro ll ed , but witho ut AE a nd offered 
o nly in s ilve r finish was less of a 
commercial success than its o lder sibling 
and it was removed from the catalog in 
198 1 after just four yea rs . 

Canon Al 
In Apr il 1978 the Cano n A fa mil y was 
enl arged with the presentation of the most 
sop hi st ica ted a nd hi g hl y evo lved 
e lectroni c camera of its day, the Canon 
A 1. Like th e Canon F I , the Canon A I 
was produced in a bl ack finish only and 
presented itse lf as a professional leve l 
ca me ra. Although it did not hav e 
interc han gea bl e f inde rs , th e focusing 

sc reens could be interchanged and it had 
a fast moto r drive g iven that e ith er the 
s mall er Powe r Winder A o r mo re 
po we rful Motor Driv e MA co uld be 
mounted to permit shooting speeds of up 
to 5 fps . The Canon A I bod y was 
different from that of the Canon AE I and 
Ca no n AT I a nd utili zed a di ffe re nt 
sys te m of contro ls for setting its va ri o us 
functions. The e lectro nics of the Canon 
A I were hi g hl y refi ned and a ll owed 
man ual ex pos ure control , ape rture 
pri ority AE, shutte r priority AE, prese t 
a pe rture pri o rity AE o r a uto m at ic 
prog ram AE. The Canon A I a lso offered 
Speed lite AE and AE with aperture closed 



Canon A I body 
onLy with molOr 

CanonA I 
with motor 

CanonA J 
and motors 

for depth of fi e ld control. 
Th e Canon A I was a lso unique in 
appeara nce co mpared with th e other 
Canon A family re fle xes th ank s to it s 
body that was more s i mil ar to that of the 
Canon F I , more complex contro l layo ut 
on the top pl ate and sma ll , flat , pull out 
crank on the front. It s winding lever, 
simil a r to that of the Canon FI , was not 
aligned with the speed se lection di a l, but 
rather the mai n sw itch that also se rved 

to ac tivate the e lec troni c se lf timer. A 
seco nd di a l a li g ned with the la rge, 
threaded , electromagnetic shutter re lease 
button could be se t to TV for manual 
shutter .setting o r AV for manual aperture 
setting. Selecting pos iti on P and aperture 
A a llowed for dual programmed 
ex posure. Ali gned with the rewind crank 
were two film speed sca les between ISO 
6 and 12800 and exposure compensati on 
ra nge of +3 and -3. Oth e r button s 

CanonA l body 
only with motor 

CanonA I 
with motor 

Mot ors 
for the Ca­
non A fa­
mily 

controll ed battery status, exposure meter 
data di sp lay in the finder and ex posure 
lock. 
Like the o ther Canon A family refl exes , 
the Canon Al utili zed a horizontal trave l 
focal pl ane shutter with speed s of 
between 1/2 and 11I000sec, flash with 
hot shoe, a button for pre c los ing of the 
aperture and a hin ged, removable bac k 
that could be repl aced with a Data Back 
A for recording data. Again , like the other 
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Canon A V 1 - body only in blaekjinish with winder Canon A V 1 body only in black f inish 

Canon A fa mil y refl exes, to suppl y power 
to its e lectron ic c ircui try th e Cano n A I 
used a 6 vo lt me rc ur y ox ide ba tte ry 
ho used in the fro nt. The M otor Dri ve M A 
could e ithe r be powered using a B a tte ry 
Pac k MA with tw e lve AA ba tte ri es o r 
cadmium ni c ke l rec ha rgea bl e ba tte ry 
pac k. The motor could be acti vated f rom 
a di s ta nce us in g a re mote co ntro l a nd 
co uld be utili zed o n H pos iti o n fo r 
seque nce shoo tin g at speeds up to 5 fp s, 
o n pos iti o n L fo r speeds up to 3. 5 fp s or 
pos iti on S for single frame shooting with 
auto mati c f ilm advance afte r each sho t. 
The C ano n A I find er included da ta fo r 
shutte r speed , ape rture se ttin g and 
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Canon AVl - detail 

Canon AVl with FD series Lenses and aula foc us Lens 

fun c ti o n se tting on a d is pl ay below th e 
im age screen. The red diodes vari ed in 
intensity on th e bas is of the luminosity 
of th e sce ne f ra me d a nd co uld be 
switched off to save battery consumption. 
We ig hing 620 g ra ms a nd ju s t s li g htl y 
ta ll e r th a n the Ca no n A E I a nd Ca no n 
AT I , the Cano n A I was the to p of the A 
fa mil y line, a se ri o us c ha ll e nge to th e 
supre macy of th e mechanica l Cano n F I , 
at least until the presenta ti o n in 198 1 of 
th e new Canon F I equipped with a new 
e lec tro ni c shutte r a nd a number of 
auto matic functi ons. 

Canon AVI 

In M ay 1979 th e Cano n series A reflexes 
were j o ined by a new auto mati c di g ita l 
contro l camera ca ll ed the Canon AV 1 that 
simplifi ed ope ra ti o n to th e ma ximum . 
The Cano n AV I still utili zed th e bod y 
s imil a r to th a t of th e C a no n A E I and 
C anon AT I , still had an e lectroni c shutter 
with speed s up to 11l000sec, s till used 
the same 6 vo lt me rc ury ox ide ba tte ry 
and still mounted th e same winder s and 
d ed icated fl as h , but it was li g ht e r a nd 
more compac t, we ig hing just 490 grams 
and lackin g any so rt of manu al shutte r 
o r aperture se lection co ntrol s. Nex t to a 
traditi o na l winding leve r simil a r to th at 
o n the o ld Ca no n FTb a nd thread e d 



CanonAEi Program - body only 

electromagnetic shutter release button, 
the Canon AV 1 had a s in g le , large, 
simplified di a l with B se ttin g, "A" 
position for aperture-pri or ity AE and 
" A/self" pos ItIon to act iv ate th e 
elec tronic se lf timer, plu s "60" for 
manual synch with the e lectronic fl ash. 
Film speed could be set between ISO 25 
and 1600 using a di al aligned with the 
pull-out film rewind crank and a button 
on the front allowed exposure correction 
under conditions of strong backlighting. 
In the finder, a traditi o nal needl e 
indicated on the meter the shutter speed 
selec ted automatically by the exposure 
meter. With the Canon AV I , the Canon 

Canon AEi Program and Canon Ai 
compared 

Canon AEi Program - body only - top plate with controls 

company offered on the market its first 
complete ly AE reflex and first dig ital­
control reflex with completely automatic 
shutter speed . In a certain sense, thi s was 
in co ntradi ctio n to Canon ' s initi a l 
decision to offer on ly reflex cameras with 
aperture priority AE, like the Canon EF 
and Canon AE 1. The Canon AV I was 
manufactured with silver or black finish 
and remained in the produ ct cata log 
through 1984. 

Canon AEI Program 
After five years of successful ex istence, 
the Canon AEI was replaced in March 
198 1 by a camera with the same name 

but with modi f ied body and e nhanced 
performance features . The new camera 
was ca lled the Canon AE I Program, the 
name itself offering a hint that its features 
were deri ved from the experience gleaned 
with the Canon A I model. Reinfo rcing 
thi s impress ion was some of the detailing 
o n the body and co ntro ls, suc h as the 
removabl e flat crank added to the front, 
the main switch aligned with the winding 
lever and th e large shutter speed dial 
located nex t to the winding lever and 
th readed electromagnetic shutter release 
button . The shutte r on the Canon AE 1 
Progra m was th e same e lectroni c 
controlled horizonta l travel one used on 
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Canon ALI body only in silver finish 

Canon ALI body only in black finish 

Canon ALI body only in silver j inish - top plate with controls 

the o ld Canon AE I and Canon A I, with 
speeds ra ng ing from 112 to IIIOOOsec 
plu s B se ttin g. In additi o n to ma nu a l 
speed se lect ion, the same dial could be 
used to se lec t th e Prog ram setti ng for 
a uto ma ti c s peed/a pe rture sett in g. 
Shooting da ta, s peed o r aperture and 
se lected functions were di spl ayed on the 
ri ght of the finder using LEO s. 
Up-close, the Canon AE I Prog ram 
betrayed other similariti es with the Canon 
A I , s uc h as inte rch angea bility of 
focusing screens, option of mounting the 
Moto r Dri ve MA , Power Winde r A o r 
new Power Winder A2. As on the Canon 
A I , the buttons on the front were used 
to lock the exposure memory and ac ti vate 
the f inder di spl ay. 
The Ca no n AE I Progra m was just 
s li ghtl y li ghter than the o ld Canon AEI 
and was offe red in e ither s il ve r or bl ac k 
fini sh. The Canon AEI Program could 
utili ze the same Data Back and dedi cated 
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Canon ALI body only in blackjinish - top plate with controls 

flash as the Canon AE I and included the 
e lec tro nic se lf time r, manu a l depth of 
f ie ld butto n and button to chec k the 
charge leve l of the 6 vo lt merc ury ox ide 
bat te ry. The Canon AE I Program was 
f irs t produced a lo ngs ide , and la te r 
re pl aced , the Canon AEJ and remained 
in the cata log fo r a long time, until the 
birth of the Canon EOS sys tem. 

Canon ALl 
In March 1982 the las t in the Canon A 
refl ex fa mil y was presented. It had an 
automatic e lectronic focus ass ist system, 
ho ri zo nta l trave l focal plane shutter and 
a uto mati c speed se lect io n f ro m 112 to 
I II OOOsec, as we ll as manu a l speed 
select io n be twee n II 15 and I II OOOsec 
plu s B setting. Compared with the Canon 
AV I (w hi c h it rese mbl ed in terms of 
body, weight and structure), the Canon 
ALI differed for its power suppl y of two 
1.5 vo lt AAA batte ri es housed in a 

contoured hand grip compartment on the 
front and , a bove all , for it s foc us in g 
screen without mic ropri sm o r ex posure 
mete r. The in foc us indication was g ive n 
by three di odes loca ted o n th e bo tto m 
unde r the i mage sc reen: a g reen o ne in 
the middl e to indi cate exact in focus, a 
red arrow sha ped o ne on the ri g ht to 
indi cate that the focusing ring should be 
turned to the left , and another red arrow 
sha ped di ode on the left to indicate that 
the foc using ring should be turned to the 
ri ght. Toge th e r w ith its contemporary 
Pe ntax MEF (a lso un ve il ed in Sprin g 
1982) , th e Canon AL I was th e first 
3S mm refl ex equipped with a e lec troni c 
focus ass ist system based on ana lys is of 
im age contrast. A pl ate attached to the 
left of the front of the camera with the 
marking "QF" for Quick Focus , prov ided 
an unequiv oca l message of th e Canon 
ALI 's primary feature, be ing as it was a 
camera which , compared with the Canon 



Canon AEl and 
Canon ALl compared 
with adapter ring fo r 
42x / screw mount and 
Exakta lenses 

A I and th e new Cano n F I , was qui te 
modes t and vo id of any o ther po in ts of 
inte res t. But despite thi s, the Canon AL I 
was produced with s il ver and blac k f ini sh 
and was inserted into the Canon A system 
utili z in g th e Powe r Winde rs and 
dedicated f lash, as well as the entire range 
of Canon FD le nses and mi cro and macro 
photography accessori es. The Canon AL I 
re mained in the cata log through 1985 . 

A Premature End 
With the presentati on in 1984 of the new 
Canon T 70 came ras w ith built in motor, 
the producti on phil osophy of the Cano n 
co m pany see med a imed in a d irec ti o n 
d ia me tri ca ll y opposed to that of the A 
se ri es reflexes . Th e built in e lec tri c 
motor, s implifi ed cont ro ls, cl eane r and 
more li nea r des ign, a ll bl ack f ini sh and 

Canoll ALl comparison of silver 
and black fin ish 

Canon 
AEI, Canon 
A I and 
Canon AEl 
Prog ram 
compared 

co m plete ly auto mati c ex pos ure wo uld 
seem to announ ce the v icto ry of a new 
tre nd , f urth e r e mph as ized by th e 
subsequent re lease of the Canon T70 and 
Canon T80 w ith automati c foc usi ng. The 
Ca non T fa mil y refl exes culminated in 
the semi professional Canon T90 re leased 
in 1986, and it proved even shorter li ved 
and less pro l if ic than the A se ri es. 
In Sp rin g 1985, Min o lta, o ne of it s 
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Canon ALl with adapter ring and Angenieux Retrofocus lens for 
Exakta 

Canon ALl and Exakta with Angenieux lenses 

CANON A REFLEX 
Year . Speed Winder Exposure PhCell 

AE I 1976 2s-1000 A M SP Silicon 
ATI 1977 2s- 1000 A M CdS 
Al 1978 30s-1000 AA2 MA M SP APPR Silicon 
AVI 1979 2s- 1000 AA2 AP Silicon 
AE lp 198 1 2s- 1000 A A2 MA MSPPR Silicon 
All 1982 2s-1000 A A2 

J apanese co mpe tito rs , pre se nted th e 
full y autofocus refl ex Min o lta 7000 
equipped with a new seri es of autofocus 
lenses . The Canon company was quick 
in developin g its own strategy and in 
Sp rin g 198 7 re leased th e f irs t re fl ex 
came ras in it s EOS fa mil y, full y 
motorized and auto mati c and equipped 
with a new mount for Canon EF lenses 
whose autofocus mechani sm was based 
on c ircul ar motors built in to each le ns. 
The arri val on the market of the Canon 
EOS cameras opened a new era fo r the 
Canon company and , in one fe ll swoop, 
co mp lete ly w iped out it s previ o us 
products, the entire Canon A family and 
even the entire Canon T fa mil y, together 
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MAP Silicon 

with the FL and FD lens fa mil y. Of the 
pre EOS produc ts, o nl y a few pi ece s 
remained in the catalog for a brief period 
of time whi le the metamorphos is was 
completed . The o ld Canon mechanical 
a nd A fa mil y e lec tro ni c refl exes , 
although still highl y effi cient and backed 
by a pro ve n reco rd , became 
technologically out dated and , in a single 
bl ow, were re legated to the past in that 
tw ili ght zone of equipment th at is not 
ye t a co ll ec tors ite m, but is a lso no 
lo nger marke tabl e as a curre nt 
co mm odity or eve n re all y as second 
hand . 
Highl y esteemed in its day, pushed as ide 
premature ly by the Canon T seri es motor 

Battery Weight Finish 
PX28 - 6v 590 g slv/blk 
PX28 - 6v 590 g sil ver 
PX28 - 6v 620 g black 
PX28 - 6v 490 g slv/blk 
PX28 - 6v 575 g slv/blk 
2AAA - 3v 490 g slv/blk 

driven refl exes and rendered out of date 
by the Canon EOS, the Canon A seri es , 
th e innovati ve C anon AE I , the 
sophi sti cated Cano n A I , the ve rsa til e 
Canon AE 1 Prog ra m and the less 
s igni ficant Ca non AT! , AV I and ALI , 
remained suspended in a so rt of limbo . 
In the co mpany of o th er came ras 
manufac tured during the seventi es and 
e ighti es, the Canon A marked an e ra and 
today might even deserve recognition in 
the h is to ri ca l reco nstru c ti o n of the 
developme nt of refl ex ca mera 
technology. 

Danilo Cecchi 
Norberto Thbi 



Interview with: 

CLEMI:NT AGUilA 
MICIII:L ROUAII: 

EXAKTA COIJIJI:CnON 

The publi cati on of the new book by Clement Aguil a and M iche l 
Ro uah o n Exakta came ras is a n event th at has g ive n us the 
o ppo rtunity to re new o ur acqu a intanceship w ith the autho rs 
a nd , in parti c ul a r, Ag uil a , who is an av id habitue of Ita li a n 
fa irs tha nks to the cl ose prox imity of hi s ho me to o ur country. 
The autho rs are we ll-know n to co ll ecto rs fo r the ir 1987 book 
Exakta Came ras 1933-1978, publi shed by Hove Foto Books . 
We imm edi ate ly took adva ntage of thi s new rev ised a nd 
ex panded ve rs io n of the book (fo r the mo me nt availabl e o nl y 
in Fre nc h but soo n to be re leased a lso in Eng li sh) to get to 
kn ow it s auth ors bette r and lea rn some thing abo ut the ir li ves, 
the ir interest in cameras and the ir approach to co ll ec ting. 

Let me begin by asking " Who are Clement Aguila and Michel 
Rouah?" What do you do in life other than collecting Exakta 
cameras, how did you get to know each other and how was 
this team-effort book born? 

Ag uila : I ' m a re tired x- ray techni c ian. Twenty -f ive years ago, 
lookin g fo r Exa kta in the Photo Revue c lass ifi eds, T saw th at 

Min olla Came rasji"Oltl 1929 to 1985, convinced us to publi sh 
a book abo ut Exakta. T hat was the day the fateful dec is io n 
was made. 

Ro ua h: I have been re tired fro m my j ob as opti ca l e ng inee r 
fo r a co upl e of yea rs. Fol low in g s ix yea rs wo rk ing in 
Sw itze r land , I ca me to Pa ri s to wo rk w ith a co mpa ny who 
spec ia li zed in infrared o ptics. For the las t twe lve yea rs I have 
worked regularl y w ith Cyclope magaz ine, in particul ar articl es 
on sing le le ns refl exes, all of whic h I have a pass io n fo r. I have 
a lso do ne resea rc h a nd publi shed a rti c les o n the hi sto ry of 
TT L ex pos ure me te rs , th e hi s to ry of le nses w ith built in 
ex posure mete rs and the s to ry of the rin g f las h. In the earl y 
e ig hti es, I was looking fo r documenta ti on o n the Exakta brand 
and was leafin g thro ugh the cl ass ifi eds to buy so me cameras . 
It was thro ug h these ads that I came into contact with Cl e ment 
who was lookin g thro ug h the same ads in searc h o f the sa me 
bra nd. We hit it off, late r began poo ling o ur know ledge a nd 
in the e nd dec ided to write a book o n thi s to pi c togethe r. Thi s 
initi a l re lati o nship soon gave birth to a lo ng fri e ndship . In less 

someone named Miche l Rouah 
w as do in g th e sa me thin g. T 
ca ll ed him up , we se t a da te 
a nd I we nt to Pa ri s to mee t 
him. We continued to see each 
o the r a t fa irs a nd we ke pt in 
to uch. We have become g reat 
fri ends, exchanged a ll types of 
in fo rm a ti o n a nd ke pt eac h 
othe r up to date o n events and 
ve ndo r addresses. Each of us 
has been ab le to add to hi s own 
a nd th e o th e r 's co ll ec ti o ns 
de pe ndin g o n the fin a nc ia l 
resources ava il able . In 1985 a t 
the De uil La Ba rre f a ir, o ur 
co mmon fri e nd Jea n Pa ul 
Fra ncesc h wh o had ju s t 
publi shed hi s Hi story of 

Klaus Rademaker in Bievresjlanked by Clement Aguila (10 his 
right) and Michel Rouah (10 his left) 

than two years we co ll ected all 
th e doc ume nta ti o n , C le me nt 
created all the blac k and white 
pi c tures in 13x l 8 o r 18x 24 
fo rm a t, I took res po ns ibility 
f o r th e draft s , a ll writt e n by 
ha nd a nd of whi ch I still ha ve 
the ori g ina ls. We had to hire a 
ty pi s t to ge t th e ma nu script 
ty ped. Th e n, us in g 
photocopies, sc isso rs and g lue, 
we c reated th e fin a l page 
layo ut. In 19 85 we s ig ned a 
co ntrac t w ith the Eng li sh 
publi she rs, Hove Fo to Books, 
the manu sc ript was tra ns lated 
into Eng li sh and was pub li shed 
in 1987 . Fi ve tho usand copies 
ha ve bee n printed in a ll a nd 
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The five Angenieux lenses with Exakta mount from the black finish automatic 
aperture series. From left to right: 35mmjl2. 5, 180nunjl4. 5, 28mmjl3.5, 90mm 
j/2.5 and 24mmjl3.5. 

Hove is c urrentl y reprintin g th e sa me miles tones in camera hi sto ry. 
book ( 1987 , 1989, 2003) . 

Exakta is an interesting and important 
name in camera history, especially that 
of 24x35 reflexes. But why this brand 
only, what is its appeal? 

Ag uil a: In the years 1955-60 , a refl ex 
was th e imposs ibl e dream of a ll 
ph o tography buffs. With it s Exak ta, 
Ihagee in vented th e modern refl ex 
camera. The firs t refl ex using roll f ilm 
was the Exakta VP in 1933. It was the 
first camera with a shutter that operated 
at speeds between 12sec and 1/ LOOOsec 
in 1933. We would have to wait fo r 1972 
fo r anything simil ar. In 1934 it was the 
firs t camera with a rapid wind o n and 
f ilm adva nce lever. Thi s sys tem would 
be used by other manufac turers onl y ten 
yea rs later and by Le ica twenty years 
later in 1954 on the Le ica M3 . In 1935 
the Exakta VP was the fir st camera to 
offer a fl ash synchro ni zed to the shutter. 
The Vacublitz sys tem made it poss ible 
to shoot up to 1I1000sec. Late r, with the 
Kine Exakta in 1936, the f irst rea l reflex 
o n 35mm perfo ra ted f ilm , Ih agee 
in stitution a li zed the practi ca l use of 
photography in all forms of macro, micro, 
bo tani c , as trono my, e tc., with direct 
view in g on th e g round g lass. To 
understand wha t a breakthrough thi s 
represented, try to do mac ro photography 
with the Leica or Foca. In 1950, the Varex 
and its uni versal f inder system opened 
up a new e ra in pho tograph y. Every 
co ll ec to r mu st have a t leas t o ne Ves t 
Poc ke t , Kine and Exakta Varex, a ll 
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Rouah: I di scovered the Exakta and its 
system at the 1958 Pari s Salon of Cinema 
and Photog raph y. I was 18 and still a 
s tudent. I mu st say r had had my f irs t 
camera at thirteen. The Exakta fasci nated 
me for the possibilities it offered, which, 
at the time, seemed unlimited . 1 bought 
my first Exakta, a Varex IIa in 1962 in 
Switzerl and where 1 was working fo r a 
co mpa ny s pec ia li zed in opti ca l 
instruments for the watch industry. I used 
thi s camera to take numerous bl ack and 
white and also Kodachrome co lor photos, 
g ive n tha t I spec ia li zed in mac ro 
photography of in sects. The c ity where 
I worked was located in the Jura area of 
Switzerl and and I li ved on the edges of 
a fores t where I regul arl y encounte red 
animals of a ll sorts and where the fl o ra 
still grew wild and insects abounded. I 
took photos on an amateur bas is onl y. I 
was a me mber of a local Germ an­
speaking (I should say Swi ss-deutsch) 
ph o tography c lub and I had di fficulty 
co mmuni cating, but o ur love of 
pho tograph y united us. M a ny c lub 
members had Exakta cameras, but others 
a lso used th e Edi xa Reflex o r A lpa 
ca meras. I began usin g the E xakta in 
F rance in th e earl y Seve nti es fo r 
profess ional reasons. I was working in a 
research lab in Pari s spec ia li zed in 
infra red opti cs. We used a Varex 1000 
fo r all types of applications, for example 
on microscopes or for reproductions, but 
a lso to illu strate our research report s . 
Unfor tunately, thi s camera did not have 
an exposure meter and we soon replaced 
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Carl Zeiss l ena 75mmjll .5 Biotar lens 
with manual aperture mounted on an Exakta 

it with a Topcon. But thi s is another sto ry 
not worth ta lking about here . 

Ihagee officially terminated production 
of the 35mm Exakta around 1973 but 
in reality in 1970 with the Vx 1000. 
When and how did your collecting 
interest in Exakta cameras come about? 

Ag uil a: have a lways bee n a 
photography enthusiast. After high school 
I worked in a camera store and thi s gave 
me the chance to sati sfy my in teres t to 
the full. I wo uld take two or three ro ll s 
a week. Later, during military service, I 
was ass igned to the radiology department 
of a hos pital whe re I was a lso ve ry 
invo lved with photography. It was during 
the military tha t I dec ided to work in 
radiology. In my work I have always used 
my k now ledge to improve da il y life, 
taking pic tures, archi ving , mac ro­
photograph y, publi shing , confe rences , 
etc. In 1964 I was fin a ll y abl e to affo rd 
a used Exakta Varex lIb and then, littl e 
by littl e, accessori es and lenses for it. 
Once, when the shutter locked up and I 
remained without a camera for a lmost a 
month I fe lt los t, so I dec ided to bu y a 
second body, then a third . That's how I 
got the idea to co llect. With time I fo und 
I wanted new lenses and accesso ri es , I 
had caught "collecting-iti s" . 

Rouah: In 1980 in the store window of 
a photographe r in Rue C laude Bern ard 
in Paris I saw and di scovered fo r the first 
time an Exakta VP 4. 5x6cm. I had kept 
my E xakta Varex IIa from 1962 , bu t thi s 
Exakta VP became the first real camera 



in my co ll ec ti o n. Fo ll ow in g th a t , 
everythin g ju st bega n to happe n so 
quickl y, the want ads, my meetin g with 
Clement, and so on. 

Are there two separate coLLections, one 
belonging to Clement Aguila and one 
to Mich el Rouah, or is it just one 
coLLection ? Or is it a "virtual" 
coLLection? 

Ag uil a: Eac h o f us has hi s ow n 
co ll ect ion. Mine is a bit more complete 
than Miche l's in terms of camera bodies. 
I have more than 350, but 1 have sta rted 
to se ll dupli cate and tripli cate pieces and 
even some ve ry choice ones. In additio n 
to ca me ra bodi es , Mi che l has a ve ry 
lovely co ll ec ti on of lenses . The re is no 
virtua l co ll ection. You could say that 95-
98 % of the equipment that appears in our 
book actu a ll y be longs to us. An ytime a 
pi ece is no t o ne of o urs, we c ite th e 
co ll ec tor 's name. 

Ro uah : There a re two co ll ec ti o ns. A 
C lement Aguil a co llection and a Miche l 
Rouah co llecti on. The first book refl ected 
our tw o co ll ec ti o ns th at co mpensated 
each other. Today each of our co ll ecti ons 
is more ex tensive, but there are still some 
cameras, accessori es or lenses that are 
fo und in onl y one of the two co llecti ons. 

In your opinion, what is the most 
interesting camera in the overaLL Exakta 
family? What is the most interesting 
Exakta 35mm? Perhaps the Kine Exakta 
with its round magnifier? 

Aguil a: Unquestionably the most lovely 
and mos t successful is th e o ld Exak ta 
Varex IIa, version 3 from 1958. The Kine 
with its round magnifi er should be a part 
of any major co llec ti on. Unfo rtunately, 
at the time, many users changed the round 
mag nifi e r fo r a recta ng ul a r o ne th a t 
prov id ed g reate r fie ld coverage . Thi s 
ex pl a in s the rarity a nd pri ces of thi s 
model. 

Ro uah: Of the entire Ex akta fa mil y, I 
think the most interesting is the Exakta 
66 of 1953. The mos t interes ting 35mm 
is the Varex IIa vers ion I o r 2. It s 
mechanics and design are perfec t and a ll 
th e modific a ti o ns it subsequ entl y 
unde rwent did no thing but make it more 
unga inl y and reduce its reliability. 

What is the most interesting lens with 
Exakta bayonet mount? 

Aguil a: Di fficult to say. Among normal 

Stereo accessory for Exakta made by 
l ena, complete with prism f inder 
mounted on an. Exakta 

lenses it wo uld be the 58 mm f/2 Bi o tar 
and the 50mm fl2 Panco lar. But I think 
th a t th e 40mm f/2 .8 M ac ro Kil a r and 
55mm fll .9 M ac ro Quin o n a re 
excepti ona l multi use standard lenses. 

Rouah: So many di ffe rent lenses can be 
mo unted on Exaktas th at I have never 
rea ll y had any spec ia l preference, e ithe r 
in terms of foca l le ng th o r bra nd . 
Between 1962 and 1972 I took a lot of 
photos using different lenses, for example 
the 50mm f/2.8 Tessa r, 30mm f/3 .5 
Meyer Lydith and the 35mm and 20mm 
Flektogons. I have a lso created pe rsona l 
adapters for use with lenses from other 
sources with long foca l length s. 

Exakta never made lenses, but the entire 
lens industry built lenses for Exaktas, 
for the 4.5x6, 6x6 and, above aLL 35mm 
cameras. What conclusion can we draw 
from this? 

Aguila and Rouah: Exakta is a brand of 
ca mera manufac tured by the Ihagee 
compan y. Ri ght f rom its start , in 1912, 
the company built cameras but j obbed 
out the lenses to spec ia l ists such as Carl 
Zeiss and Meyer. The marketing strategy 
fo r th e fir st Exakta in 1933 did not 
change thi s po licy because Ihagee was 
no t and never had been a le ns 
manufacturer. The lenses marked Ihagee 
Anas t. Exaktar were built by Meyer and 
bear Meyer seri a l numbers. 

Among the wide-angles available for 
Exakta cameras, which are more 
interesting, Angenieux or lena lenses? 

Ag uil a a nd Ro uah: We ma ke no 
d i s ti nc ti o n be tween these tw o 
manufacturers because just as Angenieux 
c reated the 35mm f/2. 5 Re trofoc us in 
1950, in 1963 Ze iss created the 20mm 
f/4 Flektogon, the first refl ex wide-angle 
with a 93 ° ang le of fi e ld. 

And among telephotos, are Kilfitt or 
lena lenses more interesting? 

Ag uil a and Ro ua h: Ki lfitt te leph o to 
lenses are more interesting becau se they 
are much eas ie r to handle in the 300mm 
to 60mm foca l ranges. 

What is the most original Exakta 
accessory? 

Aguil a and Rouah: Unquestionabl y the 
1957 Ih agee ex posure me te r, the f irs t 
with behind the lens metering. Another 
first f rom Ihagee. 

There are a number of Exakta Clubs 
around the world. What do you think of 
these? Are you members of any club? 

Ag uil a: I am a fo unde r a nd ho no ra ry 
pres ident of the Exakta Ihagee Club de 
Fra nce and a member of th e Exa kta 
Circl e . 

Rouah: I, persona ll y, am a member of 
the Engli sh Exakta Circle and pres ident 
of the E ICF (E xakta Ihagee C lub de 
Fran ce) s in ce 1996 . Cl eme nt was it s 
pres ident fro m 1987 to 1996. 
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Have you ever been abLe to make use of 
data or information suppLied directly 
from Ihagee or Pentacon? 

Ag uil a a nd Ro ua h: Never. D esp ite the 
num e ro us q uest io ns fo rwa rd ed by 
C le men t , Ih agee o nly ever respo nded 
o nce by sendin g a brochure for the Yx 
1000 w ith o ut a ny so rt of exp la nat io n. 
Maybe they can ' t read Frenc h. 

Have you ever had any kind of 
reLationship with the PoLytechnic 
Museum in Dresden? They have a LoveLy 
collection of Exakta cameras, but your 
collections are probabLy much more 
compLete. 

Agui la a nd R o ua h : The mu se um 
possesses a bove a ll proto types a nd pre 
wa r Exakta pi eces . Our friend Kl a us 
Rade maker has sent us photos of some 
of these pieces. Our YP co llections are 
certa inl y mo re compl ete. 

Other authors, German, American and 
even Japanese, have deaLt with Exakta 
cameras. Are you in touch with or do 
you collaborate with any of these 
authors to round out your writing 
efforts? 

Ag uil a: We know ma ny fore ig n 
coll ectors, Germans , Americans, Eng l ish, 
Be lg ia n , Spa ni s h , Dutc h, It a li a n a nd 
Swed ish. At some time, each of the m has 
offe red us their kn ow ledge a nd 
info rm ati on. Among Exakta co ll ec tors 
there is abso lute ly no sense of j ea lo usy 
regarding sha rin g info rm ati o n. 

Rouah: The publicat ion of our first book 
brought us into contact with man y foreign 
co ll ec to rs who had a lso written abo ut 
Exa kta came ras. The ir know ledge was 
ex tre me ly useful to us and it wo uld be 
imposs ible to c ite them a ll here, but a li st 
is included in the introduc tory pages of 
Exakta Co llection. The mos t important 
co ll abo rati ve re lati o nship has been th at 
with Kl aus Rademake r who free ly made 
ava il a bl e to us a pri ce less wealth of 
informa ti o n, espec ia ll y num e ro us 
ph otog ra ph s a nd tec h s heets of littl e 
known le nses. The Swed ish co ll ector 
Hara ld Brochmann also suppli ed us with 
nume ro us hi sto ri ca l docume nts o n the 
o ri g in s of the Ihagee company. 

Do you know Richard Hummel's book, 
Spiegelreflexkameras aus Dresden? It 
includes a classification of all Exakta 
and Exa modeLs with production figures 
for each model. Do you agree with his 

20 CLASSIC CAMERA 

classification and numbers? Have you 
ever been in touch with HummeL? 

Ag uil a : Whe n we wrote our first book in 
1984-85, we were abso lute ly unawa re of 
Ri c ha rd Humm e l. We lea rn ed of hi s 
ex istence in 1991 from our g reat fr ie nd 
a nd Exakta expert Hara ld Brochma nn . 
We sent him the photos of the Exakta VP 
for hi s book . For o ur producti o n figures , 
we establi shed the numbe r of cameras of 
each type or mode l on the bas is of o ur 
collections, those of o ur f ri e nds and the 
ma ny numbe rs co ll ec ted a t trade fairs. 
In the e nd , we have come very c lose to 
the figures suppli ed by Humme l whose 
book reass ured us in te rm s of our 
hypotheses on camera marke ting dates. 
Tn o ur new book we have taken into 
acco unt the number of cameras built as 
indicated by Hummel in o rde r to set our 
rarity index. 

50mm jll .9 
Schneider Xenon 
lens with built in 
exposure meter 
for automatic 
aperture selection 

Have you had any reLationship with 
KLau s Wichmann, another German 
author whom I find extremeLy 
conscientious? 

Ag uil a a nd Ro ua h: No, we have never 
been acqua inted with Klaus Wichma nn. 
Among German e ntu siasts , it was Klau s 
Rademake r, a f ine co ll ec tor and ex pe rt 
as we ll as g rea t frie nd , who he lped us 
imme nse ly a nd suppli ed us with muc h 
info rmati o n a nd ma ny le ns photos. 

What does it mean, today, to collect 
cameras which went out of production 
thirty years ago? Is it just nostaLgia for 
things of the past, or is it something 
more? 

Ag uila: It is the love of fin e mechani cs: 
Contax, Contarex, Ex a kta , Le ica, 



Recta fl ex , Ro lle i e tc. 

Rouah: Certa inl y there is an e le me nt o f 
nos ta lg ia fo r the past in the activity o f 
e ve ry co ll ec to r, but a lso th e need to 
di scover everything concerning a camera 
on e has a lwa ys loved. I be li eve that 
ma nufactured creation s deserve as much 
atte nti on as arti sti c c rea ti o ns. The me n 
a nd wome n who are in vo lved in mak ing 
the m put as muc h love into th e m as a 
pa inte r does in hi s ca nvas . Hav in g 
worked in thi s e nvironme nt fo r a lmost 
forty yea rs, I' m abso lute ly convinced of 
thi s. 

Is it possible to use Exakta cameras 
today with confidence and without any 
problems? 

Aguil a : Fo r those who know how to use 
a pho toce ll there are no pro bl ems. I use 
them rarely, but I handle them quite often. 

Ro ua h: On ce ha v in g g ive n th e m a 
pre limin a ry check over, so me ca me ras 
a re still perfec tl y utilizabl e and remain 
tru stwo rth y. 1 think it 's be tte r to avo id 
came ras dating prior to 1950, even if I 
know peopl e who continue to use the ir 
193 5 Exakta VP. Pe rsonall y, every so 
ofte n I use a 1953 Exa kta 66 fo r bl ac k 
a nd white ph o tos and a numbe r of 
diffe re nt Ex a kt a Varex Tla ca me ras , 
espec ia ll y with the Stereo accessory. Thi s 
accesso ry is al so one of my fa vo rites. 

Which camera in your collection is your 
favorite that you would never part with? 

Aguil a : Alas, on e day we will have to 
pa rt with a ll our came ras, eve n the ones 
dea res t to us. M y favo rit es? A bl ack 
Exakta Rea l and a one of kind E xa kta 
Juni o r 35mm . 

Rouah : Aga in , my 195 3 6x6 . 

There are Japanese reflexes with Exakta 
bayonet mount, a Mamiya from the 
1950s with no descendents and an entire 
Topcon family . How should Exakta 
collectors regard these cameras and 
their lenses? 

Aguil a a nd Rou ah : Th ese Japa nese 
cameras are particul arl y interesting. They 
demonstrate the influence the Exakta had 
on creations for that period . Topcon even 
be tte red its teacher thank s to a pe rture 
control transmission and the successful 
changeove r to TTL meterin g . For rea l 
e nthu s ias ts , these cameras and the ir 
len ses are coll ectors ite ms. Mich e l 

50mm f/i .9 ISCO lens with built in exposure meterfor 
automatic aperture selection 

ISCO exposure meter to be mounted on ISCO­
MAT lenses fo r automatic aperture selection 

co llects them. 

What is your view of the screw mount 
Exa? Is it just a hybrid, or what? 

Aguil a and Rouah: These hybrid cameras 
are a 100% Pe ntaco n c rea ti on. 

How would you classify the 35mm 
Exakta built in Japan following the 
closing of the Ihageefactories? Or what 
about the Schneider Exakta 66? 

Aguil a and R o ua h: Ju st as in th e fir s t 
book, we have dedicated an entire chapter 
to the "non Dresden" ca me ras. 

Is the difference between your "old" 
1987 book and the new one finished two 
years ago just a question of quantity of 
data, an expanded number of variants, 
images and lenses, or have you taken a 
different approach to Exakta output? 

Aguil a and Rouah: With the cameras, we 
have covered a greater number of vari ants 
fo r a ll three fo rm a ts a nd a ll th e 
illu stration s are ne w. For the le nses, we 
have covered fo rty Ves t Poc ket le nses, 
of which there are photos of twenty-three . 
There a re fift y-s ix le nses for th e 6x6 , 
seven of which with pho tograph s . We 
have included 955 diffe re nt le nses fo r 
the Kine Exakta and the Va rex , 463 o f 
w hi ch in c lude techni ca l spec if icati ons 
and 342 with pho tographs. In te rm s of 
accessori es, there are 130 accessori es for 
th e 24x 36mm Exa kta with marke tin g 
d a tes. We have a lso in c luded th e 
descripti o n and ph o tog ra ph s fo r a ll 
accessori es for the 4 x6 .5cm and 6x6cm 
form ats. We have al so inc luded a diagram 
of the original system. After many years 
of use and mu ch chan g in g of hand s , 

rare ly do ca me ras re ta in the ir o ri g in a l 
kit. The le ns or f inde r on a came ra body 
no lo ng corres po nd s to th e sa me 
manufacturing e ra. The di ag ram of the 
o ri g in al sys te m makes it poss ibl e to 
reconstruct the ca mera body, find er and 
le ns as they we re ori g inall y. 

Have you ever thought of producing an 
"Exakta Pocket Book" for collectors 
who make the rounds of fairs? 

Aguil a and Rouah: We've been thinking 
about it fo r the las t te n yea rs, and now 
that the "bi g book" has been publi shed, 
we can dedi cate time to thi s project. 

In recent years the world of information 
and collecting have changed and there 
are many sites dedicated to this brand 
name on the Net. Have you ever thought 
about creating an Exakta website under 
the names of Aguila and Rouah? 

Aguil a and Rouah: We will do it w hen 
Miche l dec ides to use the Net, which will 
be soon. We've a lready ta lked about it. 

Following the publication of your book, 
what still remains for you to discover 
about Exakta? 

Aguil a: There is always some model with 
so me s li g ht va ri ati o n to wa rm a 
resea rche r ' s heart . 

Ro uah : In th e a rea I'm pa rti c ul a rl y 
interested in , that of lenses, I think there 
are s till many brands to be di scove red. 
In additi on to the o ri g inal lhagee output, 
th e re a re s till many accessori es to be 
di scove red. 

Interview by Danilo Cecchi 
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QUEST 

FOR THE LOST ALPA 

Even the s ma ll , tr anquil wo rld of 
ca me ras ca n so me tim es beco me th e 
th ea te r of co mm e rc ia l and eco no mi c 
co nfli c t, not to me nti o n na ti o na l a nd 
ideo log ica l diffe re nces. Fo r exa mpl e, 
the 1950's and 1960's ofte n saw di rec t 
a nd bitte r co nfro nta ti o n be twee n th e 
produ c ts of th e G e rman and Ja pa ne e 
pho tographi c indu stry, the most heated 
phase of thi s conf li c t be ing that between 
Ge rm an and Ja panese 35mm reflexes. 
On the one hand we re the Co ntarex and 
Le icafl ex w ith th e ir s upe rb le ns kit s , 
co ns id e red th e va ng ua rd of G e rm an 
o utput , a nd o n th e o the r we re Nik o n, 
Ca no n, Min o lta and Pe ntax with the ir 
o wn a mpl e le ns kit s, like wi se seen as 
the c utting-edge of Japanese producti on. 
The a tte nti o n o f ph o tog ra ph e rs and 
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e nthu sias ts has long been f ixed on these 
few names . A nd , in fac t, they are names 
that contin ue to thi s day to mark the bes t 
in pho togra phi c o utput and co nstitute 
th e li o n ' s s ha re of reflex co ll ec tin g. 
Alm os t a ll o th e r 35mm G e rm a n or 
Japanese refl exes , such as the Edi xa or 
To pco n, o r eve n th e Eas t Ge rm a n 
Prakti ca 35mm reflex and 35 mm Russian 
re fl exes lik e th e Ze nit , pl ayed a n 
essenti a ll y secondary, bac k- seat ro le in 
thi s period . The handf ul of other littl e­
kn own E uro pea n re fl exes (the Ita li a n 
Rec tafl ex, the E ng li sh Wrayfl ex o r the 
Fre nc h Focafl ex) e nj oyed th e ir bri ef 
mome nts in the sun witho ut , howeve r, 
hav ing much impact on the international 
ma rke t a nd o nly acquirin g a ce rt a in 
co ll ec tin g inte res t a numbe r of yea rs 

a ft e r they had gone out of producti o n. 
Th e introdu c ti o n of e lectro ni cs into 
ca me ra produ c ti o n and th e c ha nge in 
constructi on methods used on the 35mm 
re fl ex marked the e nd of th e co nflict 
be tween Ge rman and Japanese came ra 
manufac ture rs and th e beg innin g of a 
so rt of truce that las ted up to the ri se of 
di g ita l a nd o th e r ne w ph o tog ra phi c 
techn o log ies . 

The Swiss alternative 
Durin g World War ll , the re appea red in 
ne utra l Sw itzerl and a ne w 35mm refl ex 
came ra w hi ch, afte r some hemming and 
hawing was bapti zed the Alpa. The Alpa 
was bo rn in a pe ri od whe n the Ge rm an 
Kine Exa kta reflex was a lready famous, 
and preceded by a fe w yea rs the Con tax 



Alpa Rej7ex frame without mechanics and controls - from front 

Alpa Rejlexji-ame without rnechanics and controls -jimn top plate 

Incomplete Alpa Reflex, without controls and finder hood - from 
front 

Incomplete Alpa Reflex, without controls and finder hood - from 
top plClle 

S, Prak ti ca a nd Edi xa , as we ll as th e 
entire gamut of Japanese refl exes. The 
A lpa came ra was des tined to remain in 
produc ti o n for ma ny, ma ny yea rs, 
un de rgo in g co ntinu o us modi f ica ti o ns 
a nd updates. Starting in the F ift ies the 
na me wo uld beco me fa mili a r in th e 
decades to co me and wo ul d sur vive 
through the late 1980 's. 
T he A lpa had s turdy mecha ni cs and a 
lens range of the hi ghest qua lity suppli ed 
by E uro pe 's bes t le ns manufac ture rs . 
Onl y a l imited numbe r we re produced 
a nd it s hi s to ry is quit e co mpl ex and 
controvers ia l. Despite the qua li ty of its 
le nses and mec ha ni cs , A lpa refl ex 
cameras never rea ll y represented a viable 
commerc ial a lternati ve to the more we ll ­
know n a nd s uccessful G e rm a n a nd 
Japa nese refl exes , but they did carry a 

ce rta in we ig ht and imp o rt a nce in the 
hi sto ry of the deve lopme nt of the 35mm 
re fl ex. 
Today, more th an a decade after it we nt 
out of production, the A lpa 35 mm refl ex 
is beco min g ever- bette r know n and 
a pprec iated by di scernin g, curi ous and 
de manding ca me ra co ll ecto rs. 

Homeless in an island of neutrality 
Th e hi s tory of th e A lpa 35 mm re fl ex 
beg in s in the mounta in covered hea rt of 
Europe in the midst of the second wo rld 
war. While an in tensely hard and pitil ess 
confl ic t was rag i ng throughout the rest 
of Europe that wo uld caty li ze industri a l 
output in countri es on both s ides aro und 
the wa r effo rt , ne utra l Sw itzerland was 
s till a bl e to concentrate on o the r things. 
An ingeni ous Russ ian bo rn mechani ca l 

e ng in eer nam ed Jacqu es Bogo po lski 
( la te r kn ow n as B o ls ki a nd th e 
A me ri cani zed B o lsey) moved to 
Sw itzerl and in the earl y twe nti es w here 
he looked to make hi s fo rtune, patenti ng 
a numbe r of hi s in ve nti ons . Es pec ia ll y 
des ig ned fo r film and ph o tog ra ph y, 
d urin g t he twe nti es a nd thirti es he 
c reated the 16m m Bo lex mov ie camera 
w hi ch was later mass prod uced by the 
Pa ill a rd company. Bo lski a lso des igned 
a 35 mm ca me ra w ith a foca l pl a ne 
shutte r, inte rc hangea bl e le nses and 
do ubl e re fl ex and norma l f inde r w ith 
co upl ed ra ngefinde r. Bo ls ki 's ca mera 
re presented a so rt of sy nthes is between 
the Le ica and Exacta and was ca ll ed the 
Bolca (BOL-s ki CA-me ra) . A prototype 
of it was buil t in 1939. Befo re leav in g 
Switzlerand fo r the United States, Bolsk i 
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Alpa Reflex called the Vileflex with standard Angenieux 50mm./l1. 8 
lens - from fron I 

Alpa Re.flex called Ihe Viteflex with siandard Angenieux lens -fi'oll1 
fOp plale 

Hoodnvilh Vile.flex and Bolsey Reflex markings Bolsey Reflex wilh slandarcl Angenieux 50111m./l2.9 lells - fi'om 
fronl wilh f inder open 

Bolsey Reflex with standard Angenieux lens -from top plale wilh 
finder open 

Bolsey Reflex with standard Angenieux lens - from lOp plale with 
.finder open 

s ig ned a co ntrac t w ith the Pi gnons 
com pa ny fo r the mass production and 
marketin g of hi s camera. 
The Pi g nons co mpany was founded in 
Ballaigues in Switzerland 's Jura 
Mo untains as a fa mil y run bu s ines s 
s pec ialized in th e manufacture of 
mecha ni ca l parts for the a rea's watch 
companies. Durin g a pe ri od of severe 
economi c recess ion, Bol s ki convinced 
the Bourgeo is fa mil y to un de rtake thi s 
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ne w activ ity in the photography sec tor. 
It was the ea rl y forties and bring ing the 
projec t of a new ca mera to fr uiti o n 
required so me time. Twenty o r so of the 
Bol ski cameras were compl eted in 1940 
as tes t cameras and these f irst models 
were given such imag in ative names as 
Viteflex and Te leflex. 
Bol sk i ' s came ra underwent a number of 
other minor mod if ications and took on 
its definitive form in 1942. Production 

for the genera l market began with se ri al 
number 11 ,00 I and app rox im ate ly 600 
were made. Given that it first saw the 
li ght nes tl ed in Alpine va ll eys, A lpa was 
chosen as its final name. 
The first mass produced A lpa ca me ras 
were officia ll y un veil ed at the Basel Fair 
in 1944 . According to th e ag ree me nt 
drawn up with Bolsk i, a certa in numbe r 
of the ca meras sti II bore the Bolca name 
and we re destined fo r the US market as 



• 

Bolsey Reflex - close-up o.f top plate showing shutter selling dial Bolsey Reflex - close-up o/fivnI with Angenieux 50111/11 fl2.9 lens 
mounted 

Bolsey Reflex - close-up of:/i'ont with lens changing catch Bolsey Reflex camera 

Alpa Standard without reflexfinder -fromf;-onr with AlparAngenieux 
50mmfl2.9lens 

Alpa Standard without reflexfinder - from lOp plate 

s tipulated by its des ig ner him self. 

Alpa Reflex and Alpa Standard 
The Alpa Reflex was a sturd y camera , 
like ma ny o the r 35mm ca me ras it was 
lo nge r than it was ta ll and , despite the 
prese nce of the refl ex mirror, had a 
particul a rl y s lim body. The A lpa body 
had Lei ca style rounded edges, while the 

charac te ri stic protrudin g of the mirror 
bo x o n th e front was vi rtu a ll y nil. A 
s turd y, vi rtu a ll y squ a re metal plate 
occupied the cente r of the front. It was 
fastened us in g four sc rew s that were 
v is ibl e a nd ho used th e la rg e bayon e t 
mount with the locking catc h o n the left. 
The bottom and to p plates were 
e mphas ized by th e prese nce of wide 

me ta l band s. Th e upper ba nd was 
co nto ured to in co rporate th e la rge 
window of th e le ns finder and th e 
rectang ul a r rangefinder w indows, while 
the lower ba nd was complete ly lin ea r 
and uniform . The back opened to the side 
with the hinge on the left. All contro ls 
were loca ted on the top plate that was 
complete ly flat , except for the protruding 
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Alpa Standard without reflexfinder -from lens panel catch without Alpa Reflex with Xenon 50mm f/l. 9 lens - from front with finde r 
mirror closed 

Alpa Reflex with Xenon 50mmf/l. 9 lens - f rom front with/inder Alpa Reflex -.fi-om top plate 
closed 

Alpa Reflex - close-up of top plate with speed selling dial Alpa Reflex without lens - fromfronl with finder open 

hood of the reflex finder and , like the 
front and bac k, was leather lin ed. The 
fi lm advance and rewind contro ls were 
two la rge knurled knobs a nd th e 
mu s hroo m shaped speed se lector was 
large a nd so lid a nd was located at the 
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cen ter of a large, thick metal di sk. The 
extern al f rame counter di sk was a li gned 
with the film advance button a nd th e 
shutter release butto n was loca ted next 
to the same button , but set towards the 
back, as o n th e Leica. Shutter speeds 

ranged from 1 second to IIIOOOsec, but 
se lect in g low speed s req uired the 
lowe rin g of th e leve r loca ted on th e 
lowe r- left of th e f ront. In th e Alpa 
Refle x, a direct refl ex mirror with flip 
up protect i ve hood beari ng the 



Alpa Reflex - close-up of f ront with finder open Alpa Reflex - close-up o.fFonl with lens changing catch 

Alpa Prisma Reflex without lens - f i"Oll1 front Alpa Prisma Reflex without lens -from top plate with f inder eyepiece 
at 45° angle 

A/pa Prisma Reflex without lens -from front - detail Alpa Prisma Reflex without lens - close-up of lens panel catch 

inscrip tio n ALPA REFLEX occupied the 
ce nte r of th e to p pl a te a nd pro tru ded 
upwa rd s f ro m it. 
Fro m the very sta rt of the ir produ ction, 
the re was ex tre me willing ness to ma ke 
c usto m s tructura l modifi cati o ns o n the 

bas is of c us tome r requ es t. Bo ls ki ' s 
project was ada pted to the needs of the 
market, a nd a lo ngside the do uble finder 
A lpa Refl ex , the Alpa Standard equipped 
w ith ra ngefinder onl y without the reflex 
f inde r, was a lso produ ced . In turn , th e 

A lpa Standa rd was built in a version with 
the e nti re range of shutte r speeds fro m 
o ne seco nd to 1/1 OOOsec , as we ll as a 
s impli f ied ve rs io n with o ut th e s lo w 
s peeds . In th e A lp a Sta nda rd , a s ma ll 
meta l p la te on the to p pl ate pe rm ane ntl y 
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Alpa 5 without lens -Fomfront - with new body, optical finder 
moved to the left, shutter release button on theFonl, pentaprismfinder 
still has 45° eyepiece and a small exposure meter accessory is mounted 
on the shoe 

Alpa 5 without lens -from top plate 

Alpa 5 without lens -F om top plate - note the dial f or the three 
opticallinderframer for 50, 90 and J 35mm focal lengths 

Alpa 7 without lens -from front - optical finder completed with a 
vertical base range finder 

Alpa 6 without lens - from top plate 

Alpa 6 without lens -from Font - identical 10 the Alpa 5 except for 
the exposure meter on the reflexfinder focusing window and with seif­
timer 

of ne w as pec ts, bo th in te rm s of 
appearance and eng ineering. T he design 
of the new came ra was oversee n by 
Andre Cornut a nd it was based o n a 
sturd y body in li ght we ight me ta l alloy, 
characteri stic of the new mode l. The new 
Alpa c'amera body was slightl y tall er and 
heav ier than that of the Alpa Reflex , with 
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a fro nt plate that pro truded a bi t mo re , 
a new rap id bayo net mo un t w ith the 
catch on the left side , Next to the reflex 
f inde r was a la rge norma l viewfind er 
positioned on the left, instead of the right 
side of the f ro nt. Coupl ed w ith th e 
o pt ica l fin der was a ve rt ica l based , 
instead of hori zonta l based rangefinde r. 

The rangefinder window was pos itioned 
at the botto m, nea r the base pl ate, and 
over the optical finder was the fl ash shoe. 
Between the window of the optica l f inder 
and the lens catch was a coaxia l synch 
socke t compri sed of a socket that s tuck 
out fro m the side of the lens pane l. The 
shutter re lease button was positioned on 



Alpa Prisma Reflex - close-up oijinder hood Alpa Prisma Reilex with lens -ii'O/11 lOp plate 

Alpa Prisma Reilex wilh lens - from base plale Alpa Prisma Reflex wil!? Old Delji Aljinon 50mmjl2.8 lens -i i·om. 
fronl 

cove red th e find e r ho le, re nde red 
sightl ess by the absence of the mirro r, 
g round g lass and hood . 
Be twee n 1944 and 1945 a pprox. 700 
came ras with seri a l numbe rs starting at 
120 ,00 I we re manufactured , including 
a hundred or so A lpa Stand ards. Output 
co ntinu ed w ith min or modi f ica ti o ns 
durin g 1946 and 1947 with se ri a l 
numbe rs rang in g be twee n 13 ,001 a nd 
15 ,020 . Produc ti on was comme nced o n 
a new batch in 1947 w ith se ri a l numbe r 
20 ,001 , ri s ing to seria l numbe r 25 , 132 
in 1951. In 1949 the A lpa Reflex began 
to utili ze a sy nch soc ke t th a t was 
mounted as standard equipme nt starting 
in 195 I . Aga in in 1949, a lo ngs ide the 

A lpa Refl ex w ith wa is t leve l f ind e r, 
produc ti o n bega n o n th e A lpa Pri sma 
Refl ex w hi ch utili zed the sa me body as 
the Alpa Refl ex but with a pe rm a ne nt 
pentapri sm finde r on the top pl a te. The 
pe ntapri sm hood had a b lack fini sh and 
took the pl ace of the co ll aps ibl e fin de r 
cover. Th e use of th e pe nta pri s m fo r 
v iew ing the im age directl y in the find e r 
was not new and had been used in 1948-
49 by the Con tax S and Rec tafl ex , but 
A lpa made o ri g ina l use of the concept. 
Th e eyep iece a ng led a t 45 ° offe red 
v iew ing from a po int of v iew that was 
still ra ised and with the came ra not yet 
a t eye leve l. Produ c ti o n of th e A lpa 
Refl ex and A lpa Pri sma Re fl ex alternated 

o n a fa irl y even bas is be tween 1949 and 
195 1. A lso pa rt of the same producti on 
cyc le was th e A lpa Stand a rd with o ut 
refl ex find e r of which onl y a fe w were 
built up until 195 l. Produ c tio n of th e 
A lpa Reflex and A lpa Pri sma Refl ex was 
ha lted in 195 I w ith ju st und e r 8, 000 
ca me ras hav in g bee n made over e ight 
yea rs. 

Alpa Alnea 
In 1952 Bo lski 's project was abando ned 
by th e Pi g no ns co mp a ny whi c h the n 
bega n produ c ti o n o n a ne w type of 
came ra . The new Alpa was deve loped 
fro m the ex pe ri e nce acc umul a ted ove r 
te n yea rs of wo rk and offe red a numbe r 
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MADE IN 
SWlTZE~lAND 

46997 

A/pa 6 withoUi/ens - fi-omfront - close-up of lens changing catch 

Alpa 7s without lens - from top plate 

Alpa 4b without lens - from front - identical to the Alpa 4 but with 
instant mirror return, rapid wind lever and self-timer 
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Alpa 7s without lens -from front - identical to the Alpa 7 complele 
with vertical base rangefinder and with exposure meter on the reflex 
,finder focusing window; also marketed as the Alpa 8 

Alpa 7s without lens - fromfront - close-up of lens changing catch 

Alpa 4b without lens - from top plate - note the rigid waist level 
finde r on the top of the hood 

Alpa 5b without lens - from top plate 

Alpa 5b without lens - from front - identical to the Alpa 5 but with 
instant mirror return and rapid wind lever 

I 

I 



A/pa 6b without lens - from top plate 

Alpa 6b without lens - from front - identical to the Alpa 6 but with 
instant mirror return and rapid wind lever 

A lpa 8b without lens -/i"Olnji"ont 

Alpa 8b without lens -fromfront - identical to the Alpa 7s and Alpa 
8 but with instant mirror return and rapid wind lever 

A lpa 8b - close-up of top plate with dial fo r 50, 90 and J 35111.111. 
ji"ames in the optical finder 

the fro nt as o n the Exakta, but o n the 
ri g ht s id e, to make it poss ibl e to use 
le nses w ith a pre -set di aphrag m. Some 
mode ls had a long se lf time r lever near 
the shutte r re lease butto n and unde r the 
lever was a second bi -polar synch socket. 
The fi lm advance and rewind ing contro ls 
were on the top pl ate . The speed se lecto r 
was a li g ned with the shu tte r w in d o n 
knob that also served to advance the f ilm. 
The top pl ate of the new Alpa, no longer 
fl at like the one on the A lpa Refl ex , was 
uniquely contoured with a slight upwards 
c urve and had eyele ts fo r the stra p . A 
pl ate at the base of the f inder gave the 
mode l and seri a l number, w hi ch started 
fro m 30,000. Above the le ns pane l, the 
bl ac k hood of the refl ex f inder was 

in scr ibed "ALPA ALNEA " and , in 
s malle r le tte rin g , " M A D E IN 
S WITZERLAND". The wo rd " A lnea" 
de ri ved f ro m the mod ifica ti o n of the 
E ngli sh " All near" and the intent was to 
s tress the use of fas t macro le nses w ith 
c lose- up foc us in g used as sta nd a rd 
le nses . Gi ve n that A lpa cameras were 
reflexes w ith in terchangeable lenses, the 
"A lnea" nomenc latu re proved not th at 
re leva nt w he n utili zed w ith le nses 
w ithout c lose-u p foc using . In fact , after 
a few yea rs, the inscription returned to 
the o ld A lpa Reflex mark ing . 
T he Alpa A lnea was manufactured in a 
number of d iffe rent mode ls, each w ith 
it s ow n num ber. The A lp a 4 was the 
si mpl es t mode l w hi ch used a di rec t 

refl ex f inde r w ith v iew ing f rom above 
through a stationary hood and the optica l 
fi nd e r did no t have a coupl ed 
rangefinder. The Alpa 5 had a pentapri sm 
refl ex finder w ith 45° ang le viewing, but 
still did no t inc lude a rangefinder. The 
mos t so phi s ti cated mode l, the A lpa 7, 
in c luded a pe nta pri s m f inde r, op ti ca l 
f ind er w ith co upl ed ra ngefind e r, se lf 
time r and finder f rames that could be se t 
to 50mm , 90mm a nd l 35mm foca l 
le ngths. 
To acco mp any the Alp a 4 a nd A lpa 5 
without self timer, the A lpa 4a and Alpa 
Sa w ith self timer lever on the fro nt pane l 
were also put in to producti on. In 1956, 
production began of the A lpa 6, identical 
to the A lpa 5 but in c lu d in g se lf tim e r 
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Alpa 6c wilhoul lens wilh black fin ish - from front - new body 
wilh.f/al lap plale, new pentaprism hood wilh horizontal eyepiece, no 
0plical mirror and wilh buill-ill selenium phoioceLl 

Alpa 6c without lens wilh black fin ish - j i"Oln lap plale 

Alpa 6c without lens wilh black fin ish - from back with serial 
number 

and exposure meter with a sp lit image 
rangefinder a t the cente r of the reflex 
fin de r foc us ing screen. The same type 
of screen was a lso used on the A lpa 7 
w hi ch was re named the Alpa 7s o r A lpa 
S. 
Towards the end of the Fifties , the A lpas 
began to be equ ipped with a rap id 
winding lever mounted on t he f ilm 
advance knob but , stra nge ly e noug h, 
turned towards the front of the camera 
so that it could be act ivated by rotating 
in a c lockw ise direction. 
In 1959 , the A lpas were mod ified to 
inc lude instant mirror return and came 
standard w ith a sho rt rapid fi lm adva nce 
lever. The sy nc h co ntac ts were a lso 
modified a nd replacing the socket 
s ti ck in g o ut of the le ns panel was a 
coax ia l socket located on the uppe r left 
of the front. Th e s hutter speed sca le , 
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ranging from o ne second to 11 1000sec 
was arranged in linea r progress ion and 
the flash sy nch speed was increased to 
1/60sec. The A lpas wit h these 
modifications were baptized the Alpa 
4b , A lpa 5b, Alpa 6b, A lpa 7b and Alpa 
Sb, but, with the except ion of the Alpa 
6b, onl y a limited number of each was 
produced, in so me cases under 100. A 
very sma ll number of A lpa 4b, 5b, 6b 
and Sb cameras we re produced w ith 
black finish instead of the traditional 
chrome. The tota l number of A lpa Alnea 
and A lpa Reflex cameras manufactured 
in just over e ig ht yea r between 1952 
and 1960 was approximately 12,000. The 
serial numbe rs of the A lpa A ln ea a nd 
A lpa Reflex in these series fall between 
30,000 and 42 ,600, but it is not unu sual 
to find higher seria l numbers that do not 
correspond to the normal chrono log ica l 

progression. Nor is it unu sua l to find a 
mode l transformed into the nex t hi gher 
mode l, fo r exa mpl e an A lpa 4 into a n 
Alpa 5 o r an A lpa 5 into an Alpa 7, and 
so on. 

The new Alpas 
Tn 1960 A lpa bodies were modified once 
aga in , but w ith out chang ing the ser ia l 
number progression. Tn fact, production 
of the new Alpas was interspersed w ith 
that of previous models. In the new 
A lp as , the norma l viewfinder was 
comp lete ly e liminated and the top plate 
became flat o nce agai n, w hil e th e 
pentaprism eyep iece was positioned at 
eye leve l and no longer ang led at 45 °. 
The film advance lever became standard 
equipme nt and control layo ut remained 
virtually unchanged. These changes did 
not mean that the orig ina l touches that 



Alpa 9d without lens with blackjinish - from front - similar to 
Alpa 6c hut with CdS TTL exposure meter 

Alpa 9d without lens with hlackfinish - from top plate 

Alpa 9d without lens with chrome finish - from front - similar to 
Alpa 6c hut with CdS TTL exposure meter 

had characterized the 1950s Alpas had 
to be foregone , but it did mark the start 
of more regular, constant and 
voluminous output. 
The first camera of the new generation 
was called the Alpa 6c and its black 
hooded pentaprism boasted a unique , 
asymmetrical shape and a non coupled 
selenium photocell on the front supplied 
by Metrawatt of Nuremberg. The camera 
serial number was also moved from the 
front to be etched on the back under the 
finder eyepiece together with the model 
name. The Alpa 6c represented an 
attempt by Pignons to compete with 
German reflex cameras and over a five 
year period over three thousand of these 
cameras were produced while production 
also continued on previous models for 
a number of years, but in extremely 
limited number. The distinguishing 

characteristics of the Al pa 6c were the 
shape of the pentapri sm hood , the 
photocell on it s front, the Alpa name 
etched on the body instead of the 
pentaprism hood and a film counter 
setting wheel near the finder. On the left 
side of the pentaprism and above the 
photocell was a disk used to manually 
set the film speed and recommended 
shutter speed and the exposure meter 
needle was visible from above inside a 
round window. Between the exposure 
meter dial and the eyepiece was the flash 
shoe and, to the side of the shoe, was a 
pullout film rewind knob. The base 
plate , lens panel and film advance lever 
aligned with the speed dial all remain 
unchanged, while the manual frame 
counter on early cameras was later 
replaced by a frame counter that 
automatically reset to zero. Serial 

numbers for the Alpa 6c begin with 
42,600 and continue up, virtually without 
interrupt ion, to 46,500, but some of the 
later built Alpa 6c cameras were given 
higher serial number and some also had 
a black finish. 

Alpa TTL 
The success of the Alpa 6c with selenium 
exposure meter was interrupted in 1964 
with the unveiling of the new model, 
Alpa 9d, which was quite similar in 
appearance to the Alpa 6c, but sported 
a TTL exposure meter. Following the 
release of the Japanese reflexes , the 
Topcon RE Super and Asahi Pentax 
Spotmatic, the Swiss Ballaigues factory 
lost no time in adapting to this trend and 
the new TTL model was presented 
virtually before any from German and 
many Japanese companies. The major 
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A/pa 9d wilhoUi/ens wilh chrome /in ish - from lap plale 

A/pa 9fwilhout lens with chrome jinish - fromfront- identical to 
A/pa 9d bUI wilhout built-in exposure meIer 

Alpa 9fwithout lens with chromejinish - from lop plate 

differe nce between the Alpa 9d and A lpa 
6c lay in the absence of the se le nium 
photocell from th e pentap ri s m hood. 
Desp ite thi s , the asy mm e tri c shape of 
the pentaprism re mained unchanged and 
the ma rkin g " 9d" appeared in s tead of 
the photocell , while the film setting dial , 
expos ure me te r needl e window a nd 
shutt e r speed rin g remained. The two 
CdS ph otoce ll s were loca ted o n th e 
pentapri sm hood and read the inte nsity 
of the li g ht o n the grou nd g lass, w hil e a 
third photocell meas ured the in c id e nt 
li g ht e nter in g from th e eyep iece as 
expos ure co mpen sa ti o n . Light wa s 
meas ured with the di ap hrag m c losed to 
the ac tua l working value and this made 
it poss ibl e to utili ze all Alpa m ou nt 
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le nses without req uiring modifications 
fo r mechanical couplin g with th e 
diaphragm simul ator. On the production 
line , the Alpa 9d rep laced the no n TTL 
Alpa 6c mode l of which o nly a very few 
were built afte r 1964. Prod ucti o n of the 
A lpa 9d began with seri al number 46,230 
a nd con tinu ed without inte rrupti o n up 
to 1968, with th e in se rti o n of so me 
cameras from previous series up to serial 
number 52,399. Manufactured in both 
ch ro me a nd black paint finish w ith 
leather covering in a range of co lo rs, the 
A lpa 9d is the Alpa Reflex ca me ra of 
which the g reatest numbe r were made . 
A lo ngside the Alpa 9d , a modest number 
of Alpa 9f ca me ras were a lso produced. 
Twin of the Alpa 9d , the 9f did no t have 

a bui lt in ex posure meter. 

Alpa 10 and Alpa 11 
Tn 1968 , sta rtin g with se ri a l numbe r 
52,50 I, production began on a new type 
of Alpa camera which was ca ll ed the 
Alpa 10d . Majo r c ha nges were made in 
it s a ppea rance, but in te rm s of it s 
mecha nics and functions , the approach 
was still quite conse rvative. Destined to 
replace the Alpa 9d and Alpa 10d, the 
design of the film adva nce lever was new 
but still fac ing the front and still a li gned 
with the speed dial a nd film s peed 
indi cator. The design of the front , le ns 
panel a nd se lf time r leve r on the Alpa 
10d were a ll new. But, the biggest change 
was in the unique design of the top pl a te 



Alpa 10d with chrome/inish without lens -fromfront - new linear 
design body and new controls except for lens catch and shutler release 
button on/r'onl lhal remained unchanged 

Alpa 10d wilh chrome finish withoullens - from top plale 

Alpa IDs with black/inish wilhoul lens - from LOp plate 

Alpa lOs wilh blackfinish wilhoullens - fromfronl - idenlicallo 
Alpa lOd bal wilhoul self-limer and with simplified exposure meIer 

and pentap ri sm hood which a ttac hed a t 
the front o n the lens pane l and was sho rt 
a nd wide in c hrome o r black finish like 
the rest of the top pl a te. The Alpa 10d 
reta ined the TTL ex posure me ter with 
three CdS pho toce ll s with read ing with 
the di aphrag m closed , but the ex posure 
meter need le was v is ibl e in the find e r 
and the exposure me ter window was no 
lo nger ho used on th e top plate. With 
these tec hnical a nd aesthetic changes, 
the Alpa 10d had a neate r, cleaner line 
compared with prev ious mode ls, but this 
new design made it appear even more 
a ng ular and heavy. The Alpa 10d was 
produced with chrome or black finish up 
throug h the mid seventi es a nd a good 
number of the m were made, ranking it 

be hind o nl y th e Alpa 9d and Alpa 6c. 
Like the A lpa 9d, the Alpa 10d was a lso 
paired with the A lpa I Of model w itho ut 
ex posure mete r and of which o nly a few 
do zen were made. A lso produced 
a lo ngs ide the A I pa 10d was the A I pa lOs, 
a s implifi ed ve rs io n w itho ut se lf time r 
a nd third ph o toce ll a nd of whi c h less 
th a n 100 were built. [n that era, th e 
ave rage o utput of Alpa ca me ras was 
a pproxim ate ly two hundred per month . 
In 197 1, us ing the same body as the Alpa 
I Od, the A lpa II e was c reated w hi c h, in 
pl ace of the ex pos ure meter's mov ing 
needl e, had two lumino us di odes shaped 
like a n arrow th at indi ca ted over a nd 
under expos ure a nd , when the ex posure 
was correct , bo th went o ut. In 1972 the 

A lpa li e was flanked by the Alpa Il e l 
th a t still used a rrow s haped lumino us 
diodes, but which both remained lit when 
the ex posu re was correc t. The A I pa I l e I 
a lso included mechanical improve me nts 
a nd had a large r mirro r. With the Alpa 
II , black became the most co mm o n 
finish , both in mass produced ca meras 
a nd those with limited runs. As in the 
pas t, a lo ngs ide the Alpa II e a nd II el, 
so me s implifi ed mod e ls were a ls o 
produced , suc h as the Alpa 11 f without 
expos ure mete r a nd the A lpa II s with 
s implifi ed ex pos ure meter c irc uit a nd 
w ithout self timer. The Alpa II e and II e l 
were manufactured thro ug h th e mid 
seventi es w ith bare ly a thousand of each 
model prod uced a nd in 1976 both were 
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Alpa lIe with chrome finish without lens -from front - identical 
to Alpa 10d but with luminous diodes in finder 

Alpa 11 si with black finish without lens - from front - identical 
to previous models but with silicone photocell 

Alpa Il si with chrome finish without lens -from front - identical 
to previous models but with silicone photocell; the Alpa 1 I si was the 
last 35mm Alpa Reflex manufactured in Ballaigues by the Pignons 
company that would halt production in 1989 after 50 years of activity 
in the photographic sector 
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Alpa 11 e with chrome finish without lens - from top plate 

Alpa /l si with black fin ish without lens -from top plate 

Alpa I I si with chrome finish without lens - from top plate 



ALPA CHRONOLOGY 

1944 BOLCA 

1944 ALPAREFLEX 

1944 ALPA STANDARD 

1949 ALPA PRISMA REFLEX 

1952 ALPA4 

1952 ALPA5 

1952 ALPA 7 

1955 ALPA4a 

1955 ALPA5a 

1956 ALPA6 

1958 ALPA 8 / ALPA 7s 

1959 ALPA4b 

1959 ALPA5b 

1959 ALPA6b 

1959 ALPA 7b 

1959 ALPA 8b 

1960 ALPA 6c 

1964 ALPA 9d 

1967 ALPA 9f 

1968 ALPA lOd 

1969 ALPA 10f 

1972 ALPA lOs 

1971 ALPA li e 

1972 ALPA Il el 

1974 ALPA Ilf 

1974 ALPA !ls 

1976 ALPA !l si 

rep laced by th e ne w mode l Alpa Ii s i . 
With it s bod y th e sa me as pre vi o us 
mode ls, the A lpa II s i utili zed s ili co n 
photocell s in stead of the traditional CdS 
ce ll s and had three co lo red di odes (red , 
g ree n and ye ll ow) in the f ind e r. 
Producti on of the A lpa II s i began with 
seri al number 60,009 and continu ed fo r 
over ten years up to serial number 64, 150 
a t f a irl y low produ c ti o n ra tes , be in g 
produced alternate ly with a numbe r of 
special models . 

An era draws to a close 
During the 1980's, producti on of the Alpa 
35mm re fl ex slow ed dram a ti ca ll y, 
dropping from a hundred or so ca meras 
a year to ju st a fe w dozen and oft e n 
produc ti o n amounted to no more th a n 

Waist-l evel Rangefind er 

Waist-leve l Rangefinder 

Non refl ex Rangefinder 

Prisma 45° Rangefinder 

Wai st-l evel 

45° pri sm 

45° [lrism Rangefind er Self-timer 

45° [lri sm Self-timer 

45 ° pri sm Se lf-timer 

45 ° [lri sm Self-timer EX[losure meter 

45 ° [lri sm Rangefind er Se lf-timer EX[losure meter 

Waist-l evel Instant return mirror 

45 ° [lri sm Instant return mirror 

45 ° [lri sm Instant return mirror 

45° [lri sm Rangefi nder Instant return mirror 

45 ° [lri sm Rangefind er Instant return mirror 

E~e-Ievel [lri sm Selenium eX[losure meter 

E~e- I eve l [lri sm CdS TTL 

E~e-I eve l [lri sm Non TTL 

E~e- Ieve l I2rism CdS TTL 

E~e- Ieve l I2ri sm Non TTL 

Eye-level [lri sm CdS TTL 

E~e-Ieve l [lri sm CdS TTL 

E~e-I evel [lri sm CdS TTL 

E~e-I eve l [l ri sm Non TTL 

Eye-level pri sm CdS TTL 

Eye-level pri sm Silicone TTL 

the assembl y of four o r f ive came ras a 
month . It was a time of seri ous market 
demand and the Pi g nons co mpany was 
no t a bl e to mee t the c ha ll e nge , e ve n 
creatin g a numbe r of cu sto m built , 
limited edition mode ls or one of a kind 
pi eces. While the ph o tography marke t 
braced it se lf fo r the arri va l of e lectroni c 
refl ex came ras that were mass produced 
us in g new pro duc ti o n a nd asse mbl y 
technolog ies, the Alpa mechanica l refl ex, 
s till essenti a ll y hand c raft ed using o ld 
sty le traditi onal techniques, fa il ed to be 
competiti ve in th at limited ni che of the 
market that had ass ured the ex istence of 
thi s bra nd fo r ove r fo rty yea rs . At the 
e nd of 1989 , produ cti on of the Pi gnons 
s ing le refl ex 35mm e nded fo reve r. The 
Pi gnons company decl ared bankruptcy 

Diodes 

Diodes 

Diodes 

Diodes 

on Aug ust 14, 1990 and it s produc ti ve 
acti vity was suspended in wa it of further 
developme nts. 

Danilo Cecchi 
Massimo Bertacchi 

(Part One) 
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LeicaM61 Anno 1994 

LEICAM6J 
In 1994, to celebrate the 40th anniversary of the Leica M, a limited number of 1640 cameras (40 for each year of existence 
of the Leica M) was produced, called the Leica M6J. The Leica M6J had special serial numbers and were equipped with 
a retractable mount 50mm f/2 Elmar lens . The Leica M6J used as its base the body and mechanics of the 1984 Leica M6, 
but took its controls layout and design of the front and top plate from the Leica M3 without, however, giving up the TTL 
exposure meter or hot shoe. The Leica M6J was produced with silver chrome fi nish and was equipped with a 0 .85 finder 
with frames for 35, 50,90 and 135mm focal lengths. 

38 CLASSIC CAMERA 



Leica M6 Millennium Anno 2000 

o 
-g--..y 

LEICA M6 MILLENNIUM 2000 
The first two thousand Leica M6 cameras built in January 2000 with serial numbers between 2,500,001 and 2,502,000, 
were produced with a special body and finish. The Leica M6 Millennium 2000 used as its base the Leica M6 TTL body 
and mechanics, retaining the 0.72 finder, built-in exposure meter, fl ash TTL cell, hot shoe and shutter speed di al. The 
other contro ls on the front and top plate, including the pull out film rewind knob, were styled like those on the Leica M3. 
The Leica M6 Millennium 2000 had a bl ack fini sh and the standard lens was a retractable mount 50mm fl2.8 Elmar with 
black finish. 
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ROTHSCIIIJOSS: 

ROIhschloss: fron l view 

By the end of the 1920 's the use of 35mm 
film fo r still photography was no longer 
a novelty. A number of camera companies 
on both sides of the Atlanti c had a lready 
offe red , w ith g rea te r o r lesser success , 
35 mm cameras with l 8x24mm fo rmat and 
Leitz had already met with success putting 
into produc ti on Ba rn ack ' s 24 x36 mm 
camera, ca lling it the Leica. 
Nor was the refl ex mirror finder a novelty. 
It had been used successfull y on the twin 
le ns Ro ll eiflex and on a number of large 
format cameras . However, the pa iring of 
35 mm film and refl ex mirro r find er was 
still a thing of the future . 
Ca me ra hi story has ta ught us th at th e 
wo rld wo uld have to wait fo r the years 
1935 or 1936 to see the birth of a couple 
of 35mm refl ex cameras , one fr om the 
banks of the Neva and the other fro m the 
banks of the Elba . What came ra hi story 
never told us is that a rudimentary German 
35mm refl ex had appeared that pre-dated 
both its compatri ot Kine Exakta and the 
Sov iet Sport . 
In Berlin in the late 1920 ' s, two unknown 
e ntre pre ne urs named R o th g iesse r and 
Schl oss mann , a bo ut w hose li ves 
abso lute ly no thin g is know n, but w ho 
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An unknown 35mm reflex 

mu st have possessed a good dose of 
im ag in ati on and co urage as we ll as a 
certa in mechanica l ingenuity, dec ided to 
embark upon an e nterpri se that fo r that 
peri od must have seemed a bi t mad. They 
dec ided to build a new 35mm ca me ra 
completely d iffere nt from the successfu l 
Le ica. It was the same pe ri od in whi ch 
mec hani ca l e ng in ee r He idecke and 
business man Franke al so got togethe r to 
c reate the Rolleiflex , and it was a peri od 
in whi ch anything seemed poss ible in the 
German ca mera industry. 
We do not know if Rothg iesse r was the 
mec hani ca l mind and Schl oss man the 
bu siness man or vice versa, but what we 
do know is that from the ir co ll aborati on 
a sma ll l 8x24mm came ra usin g 35mm 
film was created draw ing its name f rom 
the co mbin ati on of the two pa rtne rs: 
Ro th schloss. Thi s littl e camera offe red 
features that, fo r its day, were absolute ly 
new and inn ova ti ve , pe rh aps even too 
muc h so . As a result it d id not meet w ith 
the least co mme rc ia l s uccess and was 
removed no t on I y from the market, bu t 
even fro m co ll ec ti ve memory. 

In search of the Rothschloss 

As far as we know no camera hi story book 
c ites the Rothschloss, eithe r among the 
35mm cameras of th e 20 's and 30' s, o r 
among tw in lens or sing le lens refl exes. 
It can be fo und on the Net, but onl y in the 
s it e of corsopo la ri s .netis upe rca me ras 
among both 18x24mm and 35111m cameras 
and we have inc luded a photograph here. 
However, the Rothschloss does not appear 
in the mos t fa mous ca me ra co ll ec ting 
g uides , in c ludin g the Blu e B oo k and 
Mc Keow n. On ly Gunth e r Kadlube k 's 
conc ise guide dedicates a phrase o r two 
to thi s s in gu la r ca me ra and it s two 
creators , but without offering a photo of 
the object desc ribed . 
From Kadlubek's brief descripti on, it can 
be deduced th at the Ro thsc hl oss was a 
sma ll fo rm at l 8x24mm ca me ra dated 
1930 and was eq uipped w ith a 50mm f/3 
le ns and l/300sec Compur shutter, that it 
was housed in a vertica l box simil ar to 
that of a tw in le ns ref lex, in that the lens 
was mounted on a tube and was connected 
to a finder with a round magnifier. The 
price suggested for thi s apparentl y modest 
camera was 2500 marks or 1275 doll ars 
(o r Euro) . And thi s appare nt discrepancy 
should generate within attenti ve coll ectors 



Rothschloss: front and right 
side 

a certain curiosity and interest. 
Unexpectedly, an Austrian auction house 
included a Rothschloss in its catalog 
without offering any explanation of its 
special features and the curiosity of 
collectors began to take shape. 

A close-up of the Rothschloss 
The Rothschloss is a very square camera, 
a sharp cornered parallelepiped almost as 
long as it is tall with a narrow, vertically 
oriented front like that of the cine cameras 
of its day. On the bottom of its front is a 
typical, if anonymous, lens of that period 
on whose outer edge is engraved: 
"Anastigmat Rothschloss 1:3 F=5cm". 
The lens (probably an f/3 .5) is mounted 
on a dial set type Compur shutter with a 
speed of I to 1/300sec, plus the exposure 
settings and two typical dials for speed 
selection as well as the typical lever for 

cocking the shutter spring. 
The shutter/lens unit visibly protrudes 
from the camera front and forms its most 
noticeable aspect. The lens can be focused 
between a meter and infinity using a long 
lever on the left side of the camera where 
there is also a highly visible frame 
counter. The film advance lever is located 
on the opposite side. The shutter release 
lever is found on the shutter mount itself. 
Above the taking lens is a finder lens 
apparently lacking any focusing 
mechanism and on the top plate is a large 
round magnifier lens for viewing the 
framed image. 
A less assiduous observer might stop here, 
declaring to have discovered the first 
small format twin lens reflex , almost ten 
years before the Zeiss Ikon Contaflex. 
But thi s is not all this camera has to offer. 
The back of the Rothschloss can be 

Rothschloss: front and left 
side withfmme counter 

Rothschloss: lens and shutter 

removed and on the inside is the 
18x24mm format window and the film 
cartridge housing with vertical film travel 
incorporated into the removable back 
itself. In this period, the use of safe ty 
cartridges for 35mm film, such as the 
Leica Spule or more recent Contax Spule 
were not common and Kodak had not yet 
launched its universal 35mm DLC 
(Daylight Loading Cartridge). As a result , 
each manufacturer that utilized 35mm 
film not protected by black paper had to 
come up with its own light proof 
reloadable cartridges. The cine format and 
presence of the cartridge alone made the 
Rothschloss an innovative camera, but 
thi s was not all. 
On the right side of the camera is a strange 
vertical cursor located above the film 
advance lever. When the cursor is moved, 
the entire mirror/finder unit lowers so that 
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Rothschloss: top plate with roundfinder window 

Rothschloss: back open wi(h J 8x24mm window and serial number 

Rothschloss: close up of right side 

Rothschloss withjilm 
cartridge 

it no longer sits behind the f inde r le ns, 
but rather between the taking lens and the 
f ilm pl ane. O pe ning the shutte r on the T 
setting made prec ise framing and foc using 
poss ible d irectl y through the taking lens 
and w ithout danger of ex pos ing the f ilm . 
Desp ite its sq uare sha pe, no n 
iterc hangea bl e le ns and co mpl ex ity of 
use, the Rothschl oss could be considered 
the precursor of the modern 35 mm reflex . 
However, on c lose r in spec tio n, the 
Rothschl oss is not a s ing le lens reflex in 
the stri ct sense of the term with a hinged 
moving mirror. Nor is it a camera w ith a 
peri scope finder li ke that o f the Periflex. 
And it is not even a tradi tiona l ty pe twin 
le ns reflex w ith contro l of the foc using 
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fi nder through the taking lens . 
The Rothschloss is none of these and , at 
the same time, a bi t of each of them. It is 
an ori ginal and onl y appare ntl y modest 
came ra. O ne that is terribl y interesting 
and te rri bl y ahead of its time . Definitely 
too ahead . Wi tho ut adeq uate fi nanc ia l 
bac king and born in a c limate hostil e to 
ideas that were too innovati ve on the eve 
of major soc ia l, epoch making upheavals, 
the Rothschl oss d iscreet ly bowed fro m 
the scene, tak ing w ith it its innovative 
fea tures. 
We do not know the fa tes of Rothgiesser 
and Schloss man in Hitler 's Germany. We 
do no t know if they continu ed the ir 
in dustri al e ndeavors in the thirti es and 

after the war in other, non photographic 
sec tors or in othe r coun tr ies outside of 
Germany. Nor, today, do we know of any 
other camera that bears their names, either 
in pair or separate ly. 
A ll we do know is that engraved within 
thi s came ra is a nu m be r, 179 , th a t 
probably ind icates the number of cameras 
produced to that date. In theory, therefore, 
there coul d be a coupl e of hundred 
Rothschloss cameras around , but probably 
the ir num ber is much less . For those not 
content with rare but well known cameras , 
thi s could be good news. 

Danilo Cecchi 
and Massimo Bertacchi 
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35mm Moy cinematographic camera 
Estimated price £ 160011800 
Auction price: £ 2232 

35mm Moy cinematographic camera 
Estimated price £ 6001800 
Auction price: £ 1292 

Electric Gyroscope cinematographic camera 
Estimated price £ 10000115000 

Bell & Howell 35mm cinematographic Auction price: £ 9400 
camera 
Estimated price £ 600018000 
Auction price: £ 10575 

Cinema 
The allure of old , crank-operated 35mm 
wood c ine cameras cannot be equated 
perhap s w ith that of lea the r-lined 
be llow s ca meras wi th brass de ta il in g 
a nd slidin g bac k of the sa me peri od . 
But collecting tastes are changing and 
these squ are mec hanic a l o bj ec ts , so 
unassuming to the layman 's eye, have 
begun to g ive ri se to curi os ity, interes t 
and even des ire . For mahogany 35mm 
c ine cameras of Engli sh manufac ture 
from the turn of the century, it was easy 
to find es timated va lues that started at 

£ 1000 (approx. € 1425) to reach £2000 
(approx. (2850) with top prices even 
hi gher, up to £3000 (almost (4300) for 
a Pres twich model. An Engli sh pi ece in 
wood with o ne of th e first e lect ri ca l 
mo to rs, a n Elec tri c Gyroscope 
Kin e matograp h Camera with Goerz 
Hypar le ns, hit £9400 (appro x . 
€ 13,500), while a more modern-looking 
Bell & Howell with rotating turret and 
a good numbe r of lenses went fo r over 
£ 10,000 (nearl y € 15,000). More modern 
cin e ca me ras built of me ta l in th e 
Twenties , Thirties and Forties decidedl y 

offe red lesser mon e tary app ea l, but 
th ere was an inte res tin g 35 mm spring 
c in e came ra by New man and Sinclair 
with body in aluminum all oy that went 
fo r between approx. £800 (€ 1150) and 
£ 1175 (€ 1700), reaching a top pri ce of 
near £ 1300 (€ 185 0). A 16mm Arrifl ex 
w ith A nge ni e ux Zoo m le ns went for 
£ 1175 compared with the £ I 00 pa id on 
ave rage fo r the 16mm Bea uli e u and 
Bo lex H16 . 

35mm still cameras 
London auct io ns co ntinu e to reg iste r 
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Nikon S 250 Motor Drive 
Estimated price £ 16000122000 
Auction price: £ 18800 

Reid III camera 
Condition: 4C 
Estimated price £ 6001800 
Auction price: £ 998 

Canon Hansa camera 
Condition: 3D 
Estimated price £ 750019000 
Auction price: £ 5875 

Witness camera un-numbered 
Condition: 4C 
Estimated price £ 120011800 
Auction price: £ 1645 

Lunar geological exploration camera 
Estimated price £ 550016500 
Auction price: £ 6462 

frenetic highs and lows in the 35mm 
still camera sector. While a chrome 
Nikon S with f/2 lens went for just over 
£400 (less than €500) , a Nikon S2 with 
fll.4 len s in excellent condition and 
original documents hit the £1300 mark 
(€1850) and a Nikon S250 electric 
motor developed for the Nikon SP went 
for £18,800 (nearly €27 ,000) while an 
almost-identical Nikon F250 motor 
s tarting from a base price ten times 
lower remained unsold. A Hansa Canon 
with Nikkor f13.5 lens was sold for 
£5875 (€8400) and a Canon IV SB with 
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two lenses , 50mm f/1.5 and 85mm fIl.9, 
reached £650 (€900). A Japanese Leica 
copy with Honor brand name and f11.9 
len s went for £940 (€ 1350) , while a 
Spotmatic Motor Drive just topped £300 
(€430) . The English Reid cameras built 
as exact imitations of screw mount 
Leicas reached £900 in the version 
without rangefinder and £1000 for the 
one with, while the more original 
Periflex wavered between £90 and £150, 
arriving at close to £180 just for a piece 
from the first series of which 200 were 
ever made. Among the English cameras, 

a rangefinder Witness with f/1.9 lens 
went for £1650 (€2350), while a 
Wrayflex with mirror finder oscillated 
between £270 for a model Ia and £528 
for a model II, both in not that good 4B 
condition. An Italian Sonne IV with 
Elionar fl3 .5 in fair 4B condition went 
for over £450 (over €650) , while a 
much more original GaMi 16 stopped 
at £280 . Totally original from every 
aspect was a 35mm camera built to 
NASA specifications for geologica l 
surveys on the lunar surface and which 
cost around one million dollars , was put 



up for sale and went for less than £6500 
(€9250). 

Classic, original and 
medium format cameras 
Among the more unu sual cameras, one 
di sgui sed as a book and made at the end 
of the 1800s by Kruegener so ld for over 
£3000 (€4300) and a metal mini camera 
by the English maker, Marion , in 3x3cm 
format went for over £3500 (€5000). 
Small and very small cameras-so 
charming and delightful as well as easy 
to keep in a di sp lay case o r drawer­
still held market interes t. Alongside the 
Minox with est im ated va lu es around 
£ 100 for mass -produ ced mode ls, was 
the Tessina with prices that varied from 
just over £200 to over £500. Cl ass ic 
medium fo rmat cameras, o n the othe r 
hand , reg istered a drop in interes t with 
prices th at were uneven but ge nerally 
o n a downward trend , fro m just over 
£ I 00 for a Hasselblad 500C body, nea r 
£650 for a Hasse lblad 500CM wi th 
80 mm Pl anar, ju s t ove r £700 for a 
Roll eifl ex 2.8 GX with 80mm Pl anar, 
£470 for a Roll e iflex 2.8 with the same 
lens and less th an £180 for a Mamiy a 
C300 with 180mm tele. A 6x9 Bessa II 
with 105mm f/3.5 Color Skopar o n 
Synchro Compur just reached £300, a 
pre-war Prom in ent with 105mm f/3.5 
Heliar went for £235 and a Night Exakta 
with 80mm fll.9 Prim opl an went for 
over £300. Among th e unu sua l twin­
lenses , a Velta Perfekta did not bring 
£200 , while it s near-twin Superfekta 
just reached £300 and an Zecaflex over 
£37 5. 
For classic cameras in wood with brass 
fittings, prices were in line with those 
of the recent past with the trend slightl y 
upward . Ju st over £160 was paid for a 
half-pl ate Sanderson body, aro und £200 
for a full le ns plate Gando lfi, approx. 
£300 for a 4x5 in . Sanderson with 6in. 
Ross lens on Compur shutter, but less 
than £ 130 for a 13x18 Tropica made by 
Zeiss Iko n and eq uipped with a doubl e 
195mm fl6.8 anastig matic on Compur 
shutte r. Among the pro to-ca meras of 
the mid-1 800s, record prices were paid 
for a drawer-type French ste reoscopic 
camera in walnut with 2 1 x l 2cm format 
th at hit £3000 (€4285 ), a n 18x24mm 
French-built mini-camera in wood that 
went for c lose to £4500 (€6400) an d , 
finally , for a 8x8c m daguerreotype 
camera that so ld fo r as hi gh as £ 17 ,625 
(€25 ,000). 

Leica forever 
The Leica spe ll ha s in no way been 

Nikon S2 with Nikkor fll .4 lens 
Condition: 28 
Estimated price £ 100011400 
Auction price: £ 1292 

affec ted by the ups-and-dow ns of the 
market, espec iall y the rare r and more 
so ug ht- afte r cameras , les s-com mo n 
lenses and more original and hard-to­
find accessori es . Certain excesses seen 
in the past see m to have a me li orated 
so mew hat a nd so metim es trul y 
except io na l p ieces offered at 
unattainable prices receive a lukewarm 
response and it is increas ingly rare to 
f ind se llin g prices that exceed the 
maximum es timated value. A Leica with 
rim se t-t ype Compur in 4B co nditi o n 
and estimated va lue of between £2000-
3000 stopped at just under £ 1000. The 
Leica I with fixed Elm ar lens went fo r 
between £300 a nd £400 , the Leica II 
without slow speeds be tween £ ISO and 
£250 and the Le ica IIIC and Leica IIIF 
just sli ghtl y higher. The Leica IIIG had 
the highest price tag that rarely dropped 
below £400 and there was a Leica IIIG 
with fl2 Summicron and estimated value 
of between £500 and £800 th at did not 
reach £600 . 
But the re were also examp les of the 
opposite trend . A Leica IIIG with fll.5 
Summarit a nd a wide ang le 28mm 
Hektor reached £ 1057 (€ 1500) agai nst 
a max imum estimated va lue of £1000 , 
and a Leica IIIG in 3B condit io n with 
rigid mo unt f/2 S ummi cro n a nd of 
which one thousand we re made with 
sc rew mount jus t reached £ 1762 
(€2500) co mpared with a maximum 
estimated price of £800. A curious Leica 

IIlc with c rea m color f ini sh and 
Co lumbi a University markin gs 
es tim a ted at between £200 a nd £300 
rose to over £400. A grey Leica IIIc K 
est imated at between £1200 and £ 1800 
stopped sho rt of £ 1200. A Leica IIIg 
without len s but with Leicavit film 
advance mounted on the base plate sold 
for over £700 (€ 1000) compared with 
a Leica IlIg without lens or Leicavit for 
which less than £450 (€640) was paid 
and compared with the Leica IIIg with 
Le icavit and f/2 Summicron le ns that 
reached £940 (€ 1350) . A Leicavi t a lone 
bro ught more than £750 while a chrome 
Leicavit MP went for c lose to £1300. 
A Leica Reporter 250GG est im ated at 
between £2500 a nd £4000 stopped at 
£2350 (€3350) . 
A mo ng the le nses wi th sc rew mount 
we re a 2 1 mm f/4 Super Angul on with 
finder that from an es tim ated value of 
£500 rose to £940 (€1350), while the 
2 1 mm f/4 Super Angul on without finder 
brought between £600 a nd £650. A 
2 1 mm fl4 Super Angulon without finder 
wi th M bayonet mount went for just 
over £400 (€580). A 400mm f/5 Telyt 
for refl ex sys te m crea ted for the 1936 
Olympics a lso so ld for £940, whil e a 
modern 400mm f/6.8 bayo ne t Telyt 
stopped at £330 (€470 ). An e lega nt , 
smooth and captivating Thambar went 
over the £ 1500 mark (€2150) and an 
f/2 Summar with rigid mount and nickel 
fi ni sh of which a few thou sa nd were 
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Metal Miniature Camera 
Estimated price £ 200013000 
Auction price: £ 3525 

Stereo sliding-box camera, 2 Ix12cm. 
Condition: 314 
Estimated price £ 200014000 
Auction price: £ 2937 

Miniature sliding-box camera 
Estimated price £ 400015000 
Auction price: £ 4465 

made in the 1930s bro ught over £800 
(€ I 170). 
A mo ng the M bayo net mo unt le nses , 
the fast filA bayonet Summilux started 
at £300 (€430) to reach £450 (€645). 
A 7- lens 50mm fl2 Summicron with 
rigid mount and black f ini sh from the 
1960s went from an es tim ated va lue of 
£200-300 to j ump to £ 1645 (€2350) , 
whil e its conte mporary 7- le ns chrome­
f ini sh 50 mm S ummi c ro n d id not ri se 
above £235 and £305 (€335 and €435). 
Agai n among the more modern 50mm 
fl2 Summ icron lenses from the 1980s , 
there was a di sc repancy in pri ces even 
with pieces in similar condi tion, ranging 
from just over £250 for a black fi ni sh 
lens to almost £450 for one with chrome 
fini sh and £940 for a second , apparentl y 
identi ca l, agai n with chrome fini sh. A 
50mm fll.2 Noctilu x with black fini sh 
hi t £2000 (€2850) w hil e th e faster 
50mm Nocti lu x with black f ini sh 
stopped just over £800 (€ 1 140) . The 
75 mm filA Summilux ranged between 
£650 (€93 0) a nd £82 0 (€ 1170). A 
35mm fi lA Asp heric Summilux went 
way ove r it s est im ated £600 to £800 
va lu e to hit £ 1300 (€1850) . 
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Daguerreian camera outfit dating ji-om 
circa 1843 
Estimated price £ 15000125000 
Auction price: £ 17625 

The M series Leicas, from the M3 of 
almost fifty years ago to the modern, 
co mm emo rat ive Leica M cameras, 
ranged between prices that were perhaps 
a bit lowe r than a few months or years 
ago , to maximum prices that sti ll today 
reach leve ls that are quite hi gh. A Leica 
M3 in 4C co nditi on wi th f/3.5 E lm ar 
lens was so ld fo r £235 (€335), the same 
price as a Leic a M3 body in 3D 
cond iti on . A Leica M3 in 4C cond iti o n 
w ith fl2 Summicron we nt fo r £350 
(€500) and a Leica M3 in 3B conditi on 
with fll.5 S umm arit reached £587 
(€840). A Leica M3 in 4B co ndition 
w ith Leicameter MC a nd fl1 .5 
Summarit remained under £300 (€425), 
but one of its con temporari es , a Leica 
M3 in 3B co nditi o n with Leicameter 
MR and fl2 Summicron reached £940 
(€ 1340). A Leica M3 body, repainted 
black and esti mated at between £600 
and £900, went for over £ 1400 (€2000) . 
A chrome Leica M2 body in 4B 
co nditi o n was so ld for £235 (€335), 
chrome Le ica M2 ca meras in the same 
4B con diti o n but w ith f/2.8 E lmar lens 
ranged between £350 and £470 (€500 
and €670<9, while a Leica M2 in better 

3B conditi on with the same f/2.8 Elmar 
reached £564 (€800) . A Leica M4 MOT 
body with black finish went for £ 1645 
(€2350), a chrome Le ica M4-P with 
35mm fI IA Summilux neared £ 1300 
(€ 1850) and a black Leica M4 
Anniversary reached £940 (€ 1350) . A 
gold-fi ni sh Leica M4-2 Anniversary 
w ith coo rdin ated go ld 50mm filA 
Summilux lens est imated at between 
£2000 a nd £3000 stop ped just over 
£ 1750 (€2500) and a sil ver-fi ni sh Leica 
M4-P Ann iversary with three lenses and 
two e lectr ic winders esti mated at 
between £ 1500 a nd £2000 did not 
exceed £ 1880 (€2685). A b lack Le ica 
M4 hit £ 1000 (€ 1450) and a black Leica 
M5 A nni ve rsary body reached £940 
(€ 1350) . 
Amo ng modern Leica commemorati ve 
cameras created fo r co ll ecto rs , a ll 
stri ct ly in conditi o n 2B, a Leica M6 75 
Jahre Anniversary with filA Summilux 
went for £2350 (0360) and a second 
Leica M6 Anniversary just over that at 
£2585 (€3700). A Leica M6 Co lumbu s 
esti mated at between £800 and £ 1200 
rose to £ 1880 (€268 5 ). A Leica M6 
LHSA kit wi th three dedi cated 



Leica Illg with Summicronjl2 lens 
Condition: 3B 
Estimated price £ 5001800 
Auction price: £ 1762 

Leica M6 LHSA outfit 
Estimated price £ 1800/2500 
Auction price: £ 2585 

Summicron len ses in its wood carrying 
case hit £2585 (€ 3700), the same price 
paid fo r a nostal g ia- lade n Leica M6J 
with its dedi ca ted fl2 .8 Elmar. A Leica 
MI body with o live g reen finish and 
Bundeseigentum marking went for just 
over thi s, so ld with it s companion 
135mm f/4.5 tele with the same fini sh 
for £3055 (€4350). 

On the other side of the Channel 
While the pace of camera auctions in 
London has remained constant with six 
or seven held annually, on the Continent 
the number of auctions is less, but the 
mate ri al offered and th eir prices are 
extremely interesting. In the Leica field, 
a number of noteworth y sa les were 
made in Vi enna, including a 1925 Leica 
Elmax so ld for €8000, a Leica I Elmar 
with original leather linin g for €9500, 
a Leica Dial Set Compur for €2500 and 
a Leica IIIc UNRRA for €4000. A 1945 

Super Angulon 2Jmm jl4lens, screw-fit 
Condition: 3 
Estimated price £ 3001500 
Auction price: £ 940 

Leica M6J 
Condition: 2B 
Estimated price £ 200013000 
Auction price: £ 2785 

Leica IIlcK co nverted in 1951 into a 
lIIg mode l, bo ught and used by Leni 
Ri efenstahl in Africa between 1952 and 
1962, re-acquired in 1966 by Theo 
Ki ssel bach and offered at € 6000, was 
so ld fo r €8500. A 35mm fl2 sc rew 
mount Summicron of which just over 
500 were made in the late 1950s sold 
fo r €2000 , th e same price paid for a 
35mm fl3.5 E lm ar with Luftwaffen 
E ige ntum ma rkings. A rigid , sc rew 
mount fl2 Summicron of which j ust over 
1000 were made in the late 1950s went 
for € 1300 and a 90mm f/4 Elmar with 
Leitz Eigentum marking for € 1800. 
Among th e less-co mm o n bayo net 
Le icas, an olive gree n German army 
Leica M3 complete with 50mm fl2 and 
135 mm fl4 .5 le nses, Le icameter a nd 
case sold for over €4600. A bl ack Leica 
M4 body went for more than €3800 and 
a Leica M2M reached € 2600 . Among 
the commemorative Leicas there were 

the Foto Ganz Leica M6G bodies th at 
so ld for € 1600 with bl ack fini sh, € 1800 
with c hrom e finish a nd € 1900 with 
titanium finish. A platinum 150 Years 
Leica M6 with f/l.4 Summilux so ld for 
€3900, a chro me Royal Wedding Leica 
M6 with f/2 Summicron for €2200 , a 
go ld King of Thailand Leica M6 with 
gold fl2 Summicron reached € 3000 and 
a Leica M6J with it s acco mp a nyin g 
50mm fl2.8 E lmar €3500. A rare 
und erwa ter case from th e US army, 
co mpl ete with Le ic a MDA a nd fl2.8 
90° E lcan s tarted f rom an estimated 
va lue of € 12,000 and finally so ld for 
€ 14,5 00 . 
Outs id e the world of Leica , but s till 
within th e sa me sph ere, a very rare 
Leica copy built by the Japanese Nicca 
firm but beari ng the Snaider brand for 
the Australian market , equipped with 
two German Schneider le nses a nd 
estimated at €4600, reac hed €9300 . 
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Leica M6 Colombo 
Condition: 2B 

Estimated price £ 80011200 
Auction price: £ J 880 

Leica M6 Anniversary 
Condition: 2B 
Estimated price £ 200013000 
Auction price: £ 2585 Leica M J Bundeseigentum 

Condition: 3B 
Estimated price £ 200013000 

Auction price: £ 3055 

€ 13 ,500 was paid for a Canon Hansa 
dating from the end of the 1930s, while 
a Canon NS from the same period sold 
for €7300. A just slightly more recent 
Canon J went for €6500 and a Canon 
S from the immedi ate post-war period 
for €3200. Among recent-generation 
Canon rangefinders with flO.95 lens , a 
chrome Canon 7S sold for € 1350 and 
a black Canon 7 €2400 . 
Among those cameras most sought­
after by non-Leica collectors, a 1948 , 
24x32mm Nikon I with fl2 le ns sold 
for €20,500. A 1950 Nikon M with filA 
lens went for €8500 and a Nikon M 
with fl2 len s for €3600. A chrome 
Nikon S2 with black-finish filA lens 
was sold for € 1700 while a black Nikon 
S2 with bl ack filA lens went for almost 
twice as much, €3200. A chrome Nikon 
S3 with f12 lens sold for € 1450 while 
a bl ac k 1964 Olympic Nikon S3 with 
black-finish fll.4lens reached 0100. 
A Nikon S4 with non-original black 
finish and fll.l external bayonet mount 
lens brought €4600 . 
A chrome Nikon SP with fl1.1 lens and 
Nikon S36 electric motor hit €1O ,000, 
but this price was bettered by a chrome 
Nikon SP in excellent condition with 
fll.l len s and shade th at so ld for 
€15 ,500, the same price paid for a black 
Nikon SP with fl1.4 lens . 
A 35mm Nikon MiniFinder built for the 
Nikon S2 was so ld for €1950 and an 
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exposure meter to be coupled with the 
Nikon SP complete with accessories 
reached a price of €800. 
Among Nikon reflexes were two black­
finish Nikon F cameras so ld 
respectively for €3100 and €3200 , a 
black Nikon Photomic with two lenses 
sold for €2000 and two Nikon F2 Titan 
bodie s that went, re spectively, for 
€l600 and €2000. Among reflexes with 
special detailing was an extremely rare 
black Asahi Pentax AP for which € 1800 
was paid and a black Minolta SRI that 
so ld for €2550 , while a black Miranda 
Orion Camera went for €5000 . The 
classic Swiss Alpa continues to gain 
favor with collectors, especially the 
rarer mod e ls. A s tandard Alpa with 
50mm f/2.9 Angenieux Z2 lens brought 
€2200 , a n Alpa Bos ley Reflex with 
50mm f/l.8 Alitar lens sold for €1200 , 
an Alpa Pri sma Reflex with the same 
lens for €1600 and an Alpa reflex 6b 
with Kern Micro Switar len s went for 
€1400. 
A late generation Alpa Reflex lie in 
perfect condition and with a 50mm f/l .9 
M acro Switar sold for €2200 . A 1948 
Alpa Reflex in excellent condition and 
with its " wrapping" of instructions in 
French started from an esti mated price 
of € 1900 to finally go for €3400. 
Among the rare, but known cameras 
always to be found in catalogs was a 
15mm f/8 Hologon U1trawide that sold 

for €2400 and two 35mm pre-war 
Contaflex twin-l e ns that went , 
respectively, for €1100 and €1320 . A 
Gamma Dufl ex, the first and only 
Hungarian reflex built in the immediate 
post-war period, sold for €4200 . A rare 
mirror telephoto Mirotar with a meter 
focal for Contarex and starting from an 
estimated price of € 14,000, brought a 
final pric es of €24 ,000 , while a n 
identical Konica meter mirror gun did 
not exceed € 1800. 
Among tiny, but no less sought-after, 
cameras, the Minox brand continued its 
ri se with €7500 paid for a Minox A 
Gold kit compri sed of camera, exposure 
meter and gold-plated chain in leather 
case. 
A rare bl ack-fini sh Minox A brought 
€4000 and a modern Minox LX Sterling 
Silver with double case in me tal and 
wood brought € 3600 . A Tes s ina 35 
Gold with gold-finish and various 
accessories brought € 1700. 
Speaking of gold finishes, a gold-finish 
Hasselblad 2000 FCM dating from 1985 
(lOOth anniversary of the Hasse lblad 
family) of which 700 were made, went 
for €21 00, while a Hasse lblad 503CX 
Gold Edition from 1991 celebrating the 
50th anniversary of the Victor 
Has se lblad company, was put up for 
auction at €4200, but remained unsold. 
Just proving that everything that glitters 
is not always gold 





The ALP A formula,' 

CUSTOM GROUND OPTICS + SWISS PRECISION MECHANISM 

= Unconditional guarantee for highest optical and merbOll irti / PeJ);lfII/(lI/ fe 

The new A lPA Reflex 1959 
with lightning mirror and 
hairtrigger release ends all 
image blackout ! 
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