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NHS-69 DEADLINE!! 
The deadline for the next issue of our NIKON JOURNAL, 
NHS-69, is September 1. 2000. Please get all contributions 
to me by that date! Thank you! 

EDITORIAL 
Here we are 6 months into the new millennium and it 

appears that all the doomsday rhetoric about computer bugs 
was just a lot of hot air. Things still go wrong with my 
computer and software, but to be honest it has always been 
my fault and still is. However, I'll keep struggling with the 
digital age in my own clumsy way and I hope you will all 
continue to be patient with me as you have been all these 
years. My priI}ter keeps hinting that he is going to deep-six 
his old plate camera one of these days and I'll have to go 
completely high-tech. Well, maybe that's what I need, an 
ultimatum to get my butt in gear. I'll have to give it some 
serious thought! Many have written or emailed me to ask 
when am I going to start selling on Ebay and making my sell 
list available on the web. To tell you the truth, I need to find 
the time to do just that and to devote more time to the Nikon 
Journal as well. We shall see what the future brings. 

This issue turned into more of a "rotoloni" item than I had 
planned on. I have said many times before that I do not wish 
to monopolize these pages, but sometimes it just happens 
based on what material I have and what pops up on the col
lector scene. The fITSt article, on the Bronica-Nikkors, came 
about because of the availability of the adapter ring that was 
made in the early years to adapt RF mount Nikk'ors. I had 
been looking for one for 25 years and always wanted to do a 
story on it. Finally one recently turned up, thus the lead off 
article. Following that are two items that might appear a bit 
repetitive. One on the Hermes Lens and the other a follow up 
of sorts on the seldom seen Aluminum f1.4 Nikkor. However, 
both these articles came about due to the recent discovery of 
additional samples that either throw new light on the sub
ject, or confuse things even more! But hey, isn't that what 
collecting is all about? Is there any moment when one can 
say they have written the "fmal word" on an item? I don't 
think so. If I did then I would be doing you a disservice. 
Collecting is, in a sense, a living and evolving thing. No one 
knows everything and no one can ever say that their words 
are the "fmal words" on any subject. As soon as you do 
something new comes along to put egg on your face. So we 
have two articles that add to what was said in previous 
writings. Not corrections, but additions. It keeps us all on 
top of things. 

Gerald Davies gives us info on a land mark Nikkor, the 
Bmm/ill Fisheye, one of the most famous Nikkors ever made! 
Now a true collectible, its iniages still fascinate nearly 40 
years later, and it is really a remarkable achievement in 
optical design and construction, even to this day! Like that 
other well known maker offme 35s, Nikon has also produced 
a few golden gems over the years and Tony Hurst gives us a 
quick look at the rather uncommon glitzy gold Nikon FM. 

I continue to expand our e-mail list with the latest edition 
on page lB. Keep those addresses coming in. The list keeps 
growing! 

Make sure you check out our website. Fred Ktughoff 
continues to do a superb job and all I get are positive com
ments about our site. Visit it often and support it. You can't 
go wrong. 

No news yet on NHS-ConB! The men in Tokyo would like 
to give it a go again unless we do one stateside. As soon as I 
know, you will know! 



ANOTHER LOOK AT THE ••• 

BRO leA 
IKKORS 

BY ROBERT .J. ROTOLONI 
Way back in NHS-16 (June 1987), I wrote an article about 

the "Bronica Nikkors", wherein I covered the unusual 180 
and 250mm Nikkors that were produced in a direct Bronica 
mount and usable only on the S2 and later models (the front 
focusing Bronicas), and could not be mounted on any Nikon 
camera. I am not going to simply repeat that article but add 
to it with knowledge acquired over the ensuing 13 years. 

This time around I want to cover not only the direct mount 
lenses, but also the adapter that was made by Bronica to 
allow the short mount Nikkors meant for the Nikon Reflex 
Housing to be mounted on the earlier Bronica Z (Deluxe) and 
S side focusing models (it is adapter #81503 which I did not 
own in 1987 and could not illustrate) . Also, unlike the flrst 
article, I illustrate both types of lenses mounted to Bronica 
bodies, something else I didn't have available back then. 

The relationship between Nikon and Bronica goes back 
to 1957 with the original model "Z" and was maintained all 
the way through the "ECTL" model, after which Bronica 
switched from focal plane to leaf shutter technology. It was a 
long and interesting period and Nikon produced a large 
number oflenses for the Bronica system. Besides these 
modifled direct mount Nikkors and the adapter shown here, 
Nikon also made the focusing mount for the interchangeable 
series oflens heads (400, 600, 800 and 1200mm) in Bronica 
mount, as well as a whole series of Nikkors speciflc to the 
Bronica from 40mm to 300mm! Needless to say, a signiflcant 
number of Nikkors were made for and used with Bronica 
cameras for many years, producing fme professional quality 
images used in advertising and fashion photography. 

Chronologically, the Nikon short mount lenses used with 
the #81503 adapter would have been the fIrSt Nikkors used 
on the Bronicas besides those lenses made speciflcally for 
the big camera. This adapter mounted directly to the Bronica 
Z and S models via its outer bayonet mount. These early 
Bronicas focused by means of the side mounted advance 
knob, which did double duty. You advanced and focused 
with the same control, a very convenient method. Once 
mounted, the adapter immobilizes the camera's focusing 
mechanism since the Nikkors had their own focusing helix. 
Now the knob would only advance fIlm. The adapter could 
take "any" external bayonet RF Nikkor and not just the 
short mount lenses! However, only the 180, 250, 350 & SOOmm 
Nikkors would focus to infmity. Shorter lenses such as the 
85, 105 and 135 Nikkors would mount but could only be used 
for close-up work (as could the wide angles! Mount a 28 or 
35mm and you get "real close", for some awesome images!). 
The adapter is quite difficult to fmd today and probably was 
not made in large numbers. Buy an inexpensive Bronica Z or 
S body and you can enter telephoto medium format photo
graphy at a reasonable price, which was its purpose 40 years 
ago! With this adapter you could use one series of lenses on 
two completely different systems for some great photos. 

With the advent of the S2 model, Bronica abandoned the 
dual purpose wind/focusing knob, for what I feel is a more 
awkward front focusing helix. Holding a Bronica and focus
ing from the front just isn't as smooth as off the side, but who 
am I to say? Besides, Bronica had trouble with the original 
design. It seems it was too complicated and didn't hold up 
well so they switched. Thus the #81503 adapter was no longer 
useable! This left only those Nikkors designed for the S2 but 
it was a limited line. What next? 



On page one is a photo of the Bronica-made adapter #81503 
that allowed the short-mount RF-Niklrors, originally designed 
for the Nilron Rf{{lex Housing, to be used on the early side 
focusing Zenza Bronica Deluxe, Z and S models. This would 
include the 18012.5, 25014.0, 35014.5, 50015.0 & 100016.3 lenses! 
What a line-up oftelephotosfor rnediumformat in the late 50s' 
and early 60s'! 

On this page upper left: Bronica S model with lens remov
ed. The rapid wind knob assembly doubled as thefocusing 
mechanism on these early Bronicas. Note the large bright 
chrome outer bayonet ring. Left: With focusing racked all the 
way out. The inner sleeve with its own bayonet that mates 
wtth the Niklrors made specifICally for the Bronica can be seen. 
This smooth in-and-outfocusing was a very good idea! And it 
was quick! Bottom left: The adapter #81503 mounted. The 
larger outer bayonet mates with the adapter and this locks the 
inner sleeve completely, so nofocusing can be donefrom the 
camera wind knob! The bayonet you now see is the Nilron RF 
mount exactly as it would be on the Nilron Rf{{lex Housing, etc! 
Top right: 25014.0 Short Mount Niklror ready to be mounted. 
Bottom right: The short mount Niklror now firmly mounted to 
the medium format Bronica. You would now use the lens' own 
focusing ring and the camera's knob just for winding. 



Top, left to right: RF Ntkkor 250/4.0 with and without the 
adapter mounted. You could do it either way; mount the lens 
and adapter together, or the adapter to the body and then the 
lens to the adapter. If you had multiple lenses leaving the 
adapter on the body allowed/or rapid changing 0/ optics/or 
fast shooting. Remember, you could do this all the way up to 
100Omm!! 

Bottom right: Yet another Nikkor 250/4.0, but now with a 
slightly different profile. That's because this Nikkor is in a 
direct Bronica mount! The #81503 adapter is not needed and, 
in/act, cannot be used. Bottom left: This second type lens 
mounted to a tater model Bronioo, the S2A. This lens mounts 
directly to the camera with no adapter 0/ any kind. However, it 
cannot be used on any Nikon camera! 

3 



4 
It was at this time that Nikon did two things to help make 

the Bronica a more complete system. They made the mount 
for the interchangeable head Nikkors in Bronica bayonet 
and began to produce the short mount RF Nikkors in a direct 
Bronica mount! This gave Bronica the most complete tele
photo system of any medium format camera in the world , 
with more focal lengths and larger apertures! A truly awe
some system that was never really appreciated by the public 
and overshadowed by the Hasselblad. But looking back you 
could do a lot with the Bronica and its Nikkor lenses. 

The direct mount lenses do not seem to have been made 
in very large numbers. Let me phrase that differently. The 
direct mount Nikkors are damned rare! How rare? Well, to 
date I have recorded six 180s', five 250s', two 350s' and two 
500s'! I'd call that rare! I've seen more short mount Nikkors 
in screw mount than Bronica mount! This is a bit surprising 
since the popularity of the Bronica system was growing in 
the early 60s' when these lenses were made. What could 
account for their lack of numbers is weight and price! The 
RF short mount lenses were never cheap, especially the 180 
and 500mm optics, both of which sold for over $500 back 
then. Besides, Nikon developed the 200/ f4 Auto lens for the 
Bronica so who needed a preset 250? Whatever the reasons, 
the direct mount RF Nikkors never caught on and today are 
very collectible. Since I do not possess either a 350 or 500, 
only the 180 and 250 are illustrated here. Both lenses are 
very well balanced on the large and heavy Bronica body, 
more so than when used on the Nikon Reflex Housing! Both 
are quite easy to use and the 180 throws a beautiful bright 
image on the Bronica screen. 

Bottom Wi: A closer look at the direct mount. This mount 
can only be usro on the later jront-jocusing Bronicas. Top 
right: The later Bronicas had a removablejocusing helix that 
was mounted betwe€n the body and its series oj lenses which 
did not have their ownjocusing rings. Bottom right: The helix 
could be removed leaving behind a largejlush bayonet mount. 
Compare this with the camera on page two. This large bayonet 
is the one the Bronica-RF-Nikkors mated to. The helix would 
have to be set asUkjor sate ke€ping. 

Because of the large Bronica bayonet, the physical shape 
of the Nikkors is slightly altered as Nikon also chose to 
modify the focusing rings a bit. However, the direct mount 
Bronica-Nikkors are immediately recognizable as members 
of the Nikon family. I have attempted to illustrate these 
lenses as well as the adapter ring in such a way that more 
words are really not necessary. Just keep in mind that the 
adapter ring is difficult to fmd today to say nothing of the 
direct mount Bronica-Nikkors. Even working Bronica Z and 
S bodies to use the adapter with are becoming scarce as they 
are now over 40 years old. Nearly every item shown in this 
article is becoming harder and harder to fmd in today's 
collector market and all are well worth keeping an eye out 
for. If nothing else you will discover that Nikkor lenses can 
produce some quality work in the medium format field. 



Two of the direct mount Bronica-RF-Nikkors are seen here, 
the 180/2.5 and the 250/4.0. Top right: Both lenses shown with 
their Bronica made rear caps, the only kind that willfit these 
lenses. Bottom right: The massive 180 on a Bronica 82A where 
it actually seems more at home. Because the Bronica bodies are 
much larger and heavier, these big Nikkors actually feel more 
balanced than when used with an 8P and the Reflex Housing! 
They sure look like they go together! Note the shade . .it's mark
edfor the 180 but is much shorter than thosefor the Nikons! 
Left top & bottom: Two views of the 180. The Bronica bayonet 
can be unscrewed leaving behind a very large thread usable on 
nothing. The rear mounts of these lenses were modified just for 
this purpose and cannot be retrofitted to the Nikon RF type. 
Note the tripod socket. 

s 
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It appears that the direct mount Bronica-RF-Nikkors did 
not enjoy a long and productive life. Very few have turned up 
and there could be more than one reason. The #81503 adapter 
was needed on all Bronicas madefrom 1958 to 1965. These 
were the Deluxe (D) or Z, and the 8. Thefirstfront-/ocusing 
model was the C in 1965. Only with the release of the C and the 
82, also in 1965, would there be a needfor the direct mount 
lenses! By 1965few of the Nikkors were being made since the 
RF system was nearly completely eclipsed by the Nikon F! So 
how long were they made? Nikon made the interchangeable 
head tele series (400,600,800,1200) availablefor Bronica by 1966 
or so, and also started to release Nikkors designed speciflCally 

for the new Bronicas, such as the 20014.0 in the two bottom 
photos on this page. Not only is the new 200 smaller and 
lighter, but it had auto diaphragm as well! So did the inter
changeable head system exceptfor the 1200mm)! So who need
ed the big and heavy and expensive 18012.5, 25014.0, 35014.5, 
50015.0 and 100016.3 Nikkors? It would seem that very few did! 
So how long were they made? Maybe just afew months. How 
many? Maybe 50 or each or maybe only 10! Who can tell? 
Maybe Nikonjust used up some left over RF lenses & Bronica 
bought themjust toflesh out the lens line till more modern 
optics were available. Whatever the reason, the direct mount 
Bronica-RF-Nikkors can truly be classifzed as rare. 



Some parting shots. Top: The 180/2.5 Nikkor in my 
collection sports an interesting tripod socket. It appears identi
cal to that on the Bronica body and even the leatherette 
matches! It also has a bayonet quick-release mechanism often 
seen on medium format cameras. Did Nikon do this or did 
Bronica modify the lens once they received it? 

Right and bottom: As mentioned in the text, the #81503 
adapter has the external bayonet of the RF cameras so lenses 
other than the short mounts can befitted. Of course they will 
not focus to injinity, but can make some really interesting 
close-up shots. Here you see a 135/3.5 Nikkor being used. It 
seems to focus at about 15 inches. Can you imagine an B5 or a 
35 or a 28, and how about the externalfl.l?? Now that would 
have been a hell of a shot! (All photos by RJR) 

7 
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MAKING SENSE OF SERIAL NUMBERS 

THE 

HERMES, 
LENS 

by ROBERT.J. ROTOLONI 
We have previously covered the "HERMES" enlarging 

lens in these pages (see NHS-56, June 1997, Page 1), but 
another example of this very rare item has recently been 
discovered and, instead of solidifying our knowledge by 
fitting nicely into the scheme of things, this specimen, as is 
often the case with the study of Nippon Kogaku, throws us 
another curve ball! I guess this is the reason I can't get my 
fill of studying the history of this formidable company, for no 
matter how sure I am of something there is always a little 
surprise around the corner! However, this time around it is 
more of a twist than usual. First let me sum up what we 
know about the "HERMES" to this point. 

This lens is one of the very first "commercial" items 
produced by Nippon Kogaku and dates to about 1936. It is 
part of a group of products that marked Nippon Kogaku's 
initial entry into the photographic market in conjunction 
with the release of the famous "Hansa Canon". We all know 
that Nippon Kogaku manufactured, and probably installed, 
all ofthe optical parts needed to produce the Hansa. This 
included the optical rangefmder and the coupled focusing 
mount that successfully bypassed the patented Leica 
method, thus allowing the Hansa to reach the market. N-K of 
course also made all of the lenses that were mounted to the 
Hansa as well as succeeding Canon models up to at least 
1946-47, after which Canon decided to manufacture their own 
optics. Besides providing these very important aspects of the 
camera itself, Nippon Kogaku also supplied the lens for the 
"Hansa Canon Enlarger". That is the "HERMES" lens 
pictured here and in NHS-56. 

I am not going to go over what has already been covered 
in the previous issue, for this article is more concerned with 
this newly found lens and how it fits, or doesn't fit, into the 
picture we have of the Hermes. In NHS-56 I listed the serial 
numbers of the Hermes lenses that were known to us at the 
time, which is actually still accurate save this lens, as no 
others have been reported to me since 1997! Those numbers 
are ..... 

597 .............. Peter Lownds 
5555 ............ Camera Collector's News 12/1992 
55447 ... ....... in Japan 
55498 .......... Ueyama "Canon" book 

Peter's lens remains a mystery as it just does not fit in! 
The Hermes is a 5.5cm f/ 3.5 optic and the first two digits "55" 
obviously follow Nippon Kogaku's then numbering practice 
of incorporating the focal length and/ or aperture into the 
serial number. Thus they may have started at "551" or 
possibly "5535". This would, for example, make lens "5555" 
either the 54th or 19th lens made and "55498" the 497th or 
462nd one produced. OK, so where does lens "597" fit in? In 
NHS-56 Peter speculated that his lens is an error and that it 
should have been "55597", although it is hard to believe they 
would leave 2 digits off in error. It is more likely that 1 digit 
was missed and the number was to have been "5597". This is 
assuming an error was made! It may not have been and "597" 
is the correct number and may represent a second batch or 
run oflenses. But you know, how many of these early lenses 
could have been made? How many enlargers would have 
been sold in pre-war Japan at a time when even the Hansa 
Canon sold in 'very small numbers because it was priced 
beyond the means of the vast majority of Japanese? Could 
400-500 have been made? I doubt it. Would even more than 
one serial number batch have been necessary? Again, it 
sounds unlikely. That is it once sounded unlikely to me. But 
now we have a 5th lens to add to our list and its serial 
number is .. .............. ...... ...... . "915" ......... ?? Am I confused? 
You bet I amI 

So now we really have a mess and I have no answers at 
this time. But there are some theories (there are always 
theories!). Number 1: it is yet a 3rd batch oflenses beginning 
at "900" or "901" making this the 14th or 15th made. Number 
2: the first 2 digits were again "forgotten" and its real 
number is "55915" making it the highest one seen to date. 
Number 3: an error occurred but not one offorgotten digits 
but this time "reversed" digits and its real number is "519" 
which puts it in line with Peter's "597". Whew!! Does all this 
make sense? So our "massive" database of Hermes numbers 
could be anyone of the following; 

519 
597 
5555 
55447 
55498 

5555 
55447 
55498 
55597 
55915 

5555 
55447 
55498 
597 
915 

5555 
55447 
55498 
55519 
55597 

Sort of reminds one of those "brain teaser" games where 
you have to determine a pattern from an apparently random 
selection of numbers or letters. Anyway, at this point I have 
no real answers and I invite the membership to contribute 
any information they might have. It is apparent that we need 
more numbers to make sense of what is going on. However, 
the "HERMES" lens is such a rare item at this time, I don't 
anticipate a deluge of numbers to come in, but if anyone 
knows of any other examples of this item, please let us know. 
Maybe we will someday figure it out, and maybe we won't! 
But you know, things like this make collecting Nikons more 
interesting. Maybe we really don't want to solve every 
mystery. It may do us good to have a few unsolved ones out 
there! 



9 

The "Hermes Lens" and its original box. Please look 
closely at the top photo. I have tried to shoot it so the 
faint impressions can be read. First is the word Nikkor 
in lower case, then HERMES LENS in upper case, then 
the Seiki (Canon) eagle, then SEIKlKOGAKU,K.K., with 
no spacing. Inside the lid can be seen NIPPON KOGAKU. 
An obvious cooperative venture between Nikon & Canon 
like the Hansa camera was! Left is newly found lens #915 
and at the bottom, Peter Lownds' #597. These 2 numbers, 
at this time, do not quiteftt with other known samples! 
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Here are two "vintage" Japanese adsfor the 
Canon camera, the Seiki enlarger and its 
"HERMESLENS". Note that the Canons can 
only be had with various Nikkor normals! 
The Hermes is a rather simple lens as can be 
seen in the bottom photo. The lens is probably 
very similar to the 50//3.5 Nikkor used on the 
Hansa Canon and also after the war on other 
Canons, Niccas and their own Nikon One. 
Note the very high polishjinish on this lens. 
Also the very "primitive" click-stop mechanism 
consisting of an externally mounted metal tab 
making contact with engraved index lines. 

~fi~~~. Can on 

if ~(7. ,,- ~ "\- ':I jr -ft) 

Nd<kor 1 : 2· ........... '1 550 
" 1 : 2.8 . ..... . ... ¥ 480 
/I 1 : 3.5 ......... ,. ¥ 395 

ift~~~ 
Nikkor 1 : 3.5 ..... . .... ~ 380 

II 1 : 4·5 . - .. . .. . .. ¥ 330 

1!1 :f~m&511$#Atm 
HERMESLENS 

v::--~ HERMES F = 5.5cm 1 : 3.5 
8 *it"I.~*l't.itl: ~L a:;mul !/'JJij 1{II'l!}:Jfl 1 : lltn~ 
~ t1 t : l!!lt!cm-S:-tt 7 " ~ - mlO):I:~jft1l~-T1' 1' o.~~1* 

~ .... '" 7-'1: L- Lf,l( I) 1111i<Pftffl0)1I!1: i:!t:1l!. L-L ~) IJ i l' 0 

~ ,,~ 7. "D<lt f: IV i , ., .{ 
1l ?,lflfllll!l : tiilUlIlll*i -r -



Since we are on the subject of numbers and how some
times they can be a bit confusing, I remind you of the small 
article in NHS-66 on the "Aluminum 1.4" Nikkor. I talked 
about a recently discovered lens that should have been an 
Aluminum based on its serial number, but, surprisingly 
turned out to be a standard chrome lens. It also had the colon 
(":") following the number which denotes a duplicate serial 
number! This new lens was the third such marked standard 
chrome lens within the Aluminum batch so far found. As I 
said in that article, keep your eyes open whenever you see an 
F1.4 Nikkor in the "358" batch for you never know what you 
might fmd. Well ... another "misfit" has shown up to add to 
our gallery and this one is also consecutive to yet another 
known lens (and to make things worse, my lens!)! 

The latest is lens #358255 which is a standard chrome lens 
but possesses the colon (":") following the number. I have re
run the 3 photos from NHS-66 along with the newest addition 
to pull everything together. You will remember that lens 
#358256, a true "Aluminum'" was shown and now we have 
#358255:, but a standard chrome lens! Out of a total of 30 
numbers within the "Aluminum" batch so far reported to 
me, this makes the 6th such lens with a colon (":") and the 
6th non·aluminum barrel within this small sample! I am 
beginning to wonder if the entire experimental batch of 
"Aluminum" Nikkors was given already used serial num· 
bers and if it was intentional or an accident. As with the 
"Hermes", we need more numbers to clarify the picture, so 
please give me any feedback you can. If you own or have seen 
any lenses within the "358" batch, please let me know what 
its characteristics are and maybe we will be able to make 
some sense out of this little mystery. Thank VOIl . ~JR. 

II 
MAKING SENSE OF 
SERIAL NUMBERS! 

THE "ALUMINUM" 
50/F1.4 AGAIN!! 
by ROBERT .I. ROTOLONI 

Recorded numbers for the "Aluminum" F1.4 Nikkors and the 
intermixed oddball types are as follows .... 
358055 FIRST VERIFIED ALUMINUM LENS!! 
358082: ALUMINUM & A DUPLICATE NUMBER!! 
358086 
358092 
358093 
358103 
358109 
358125: CHROME & A DUPLICATE NUMBER!! 
358129 
358148 CHROME BARREL!! 
358158 
358162 
358163 
358181 
358192 
358199 
358229 
358230 
358231 
358232 
358255: CHROME & A DUPLICATE NUMBER!! 
358256 
358261: CHROME & A DUPLICATE NUMBER!! 
358262 
358267 CHROME BARREL!! 
358294: CHROME & A DUPLICATE NUMBER!! 
358304: ALUMINUM & A DUPLICATE NUMBER!! 
358311 
358338 
358341 LAST VERIFIED ALUMINUM LENS!! 
(Lens #358148 also exists as an "all black" lens and neither 
have the colon (":)! A rare case where 2 lenses have actually 
been found with the same number! Makes things even more 
interesting!) 

So rww we have 2 sets of consecutively numbered lenses with 
one half Aluminum and the other chrome, and both chrome 
lenses possessing the colon (.J derwting a duplicate serial 
number! What we need at this point are more numbers to 
make the picture a little clearer. Just how many duplicate 
numbers are there within this small group of lenses? Surely 
this small batch of 50/ FI.4 Nikkors must rank as one of the 
most interesting so far discovered. 
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THE 

--SPOT!! 
THE8MM/F8 

FISHEYE-NIKKOR 
The original Nikon fish-eye was introduced for the 

medium format Nikon "sky or cloud" camera, the lens being 
a 16mm/ fS.0 optic. It was designed as a special order item, for 
scientific agency work, its use being for meteorological and 
astronomical surveys. 

In the 1960s' Mr. K. Miyamoto of Nikon designed the fITst 
fish-eye lens for the 35mm format, the Smm/ fS.O optic. It was 
introduced by Nikon as a special purpose lens. 

Constructed of nine elements in five groups, it had a 
picture angle of lS0 degrees with hemispherical coverage 
seeing everything in front, above and to the side. The image 
on the negative being recorded as a 24mm circular composi
tion, with focus sharp to the edge, the lens was also color 
corrected. It was also provided with a fish-eye fmder with an 
angle of view of 160 degrees. 

Because of its large 69mm diameter front lens, Nikon had 
to resolve how to provide fIlters, as well as operate the 
diaphragm. This was operated by a lever, with click-stops for 
fs, fl1 , fl6 and f22. The six fIlters were built into the body on 
a rotating turret, the colors being; orange (057), medium 
yellow (Y 48), dark yellow (Y51), skylight (L1A), yellowish 
green (XO), and finally red (R60). And to add to all ofthis, the 
color of each fIlter is painted onto the turret. 

The lens did not come by itself. A very large screw-in 
front cap, a rear plastic cap (3F), and a fish-eye fmder, which 
is also provided with a rather diminutive lens cap that, when 
not in use, sits on top of the rear lens cap to minimize its 
loss. All of this then goes into a brown leather case. 

Originally intended for meteorology and astronomy, the 
lens also had uses in industry; interiors of boilers, oil lines, 
cylinder bores, and other constricted places. Special use was 
made in photojournalism and advertising, where attention 
getting pictures with special impact were required. Here the 
spectacular pictorial effect of the Nikon Fish-eye lens came 
into its own. 

The SmmlfS Fish-eye lens can only be used on Nikon 
cameras with mirror lock-up facility. This includes the 
Nikon F range (F, F2,F3 etc.), as well as other Nikon and 
Nikkormat models. 

by GERALD DAVIES 
The most suitable of the Nikon cameras is either the F or 

F2. If fitted with Photomic finders these must be removed 
and replaced with standard prism finders, as the Fish-eye 
cannot clear the overhanging front plates of the metered 
prisms. Metering would now of course be off-camera. 

To mount fITst ensure that the mirror is locked up, attach 
the lens and lock into place in the usual Nikon manner. The 
rear of the lens protrudes quite deeply into the body and does 
come very close to the camera's shutter curtain. Composing 
is done through the fish-eye finder which fits into the 
camera's accessory shoe atop the rewind crank. 

The Smm/ fS Fish-eye can also be fitted to the F3 with the 
advantage that the prism need not be changed. Once the 
mirror is locked up the AI meter coupling lever is raised out 
of its working position, allowing the lens to be mounted. 
Once again no meter is available, despite what the camera's 
meter tells you. To mount the accessory fmder the flash 
coupler AS-2 or AS-4 must be used. 

The Fish-eye Nikkor can be used on other Nikon cameras 
as long as they possess a mirror lock-up and one can move 
the AI meter coupling lever out of the way. Also needed is an 
accessory shoe to fit the AS-2 coupler. Unfortunately, the 
lens will not fit the Nikkormat cameras as the meter coupl
ing pin prevents the lens from mounting. However, it will fit 
the last of the Nikkormats, the FT3, as well as the meterless 
modelFS. 

With the lens giving an angle of lS0 degrees and the fmder 
only 160, there arises the problem of angle of view. It is so 
great that something or someone unwanted will often appear 
in the photograph. So watch for your tripod, your feet and 
fmgers, or they will appear in the final photo! 

Finally, flare is a problem. There is no lens hood, so care 
should be taken when using this lens. One way around the 
problem is to create a shield that can be held by some 
suitable wire, so that it can be extended to wherever the 
direct rays of the sun strike the lens. 



Bottom photo: A complete 8mm/fB.O Fisheye-Nikkor outfit save 
for the leather case. When you purchased your new exotic lens 
you received the unique front and rear caps as well as the 
equally unique Fisheye-Finder and its own/ront cap! (That 
finder front cap was a nice touch!) The rear cap was cksigned 
with a built-in set o/rails duplicating those under the F's 
rewind lever to hold the finder. A well thought out setup. 

I3 

Top photo: The shooting outfit. Thefinder mounted under the 
. camera's rewind lever. The mirror is locked up and the lens 

mounted and you are ready to go. Everything from about Bin 
to infinity is in/ocus and thejinder was really usedjust/or 
centering the image. The standard F prism works best since 
the Photomics overhang too/ar and inter/ere with the lens. 
Besides, you don't need a meter nor the added weight, so the 
prism is best. (All photos by Gerald Davies) 



1 

A great example of what the Bmm Fisheye-Niklror could 
produce! Absolutely awesome perspective that was very new 
and quite sensational back in the sixties, combined with really 
impressive sharpness even to the edges. Professional photogra
phers flocked to it in droves and suddenly you were seeing the 
characteristic round photos everywhere from fashion catalogs 
to long play album covers (remember those?)! The drawings 
are from offzcial Nilron publications including Cooper I Abbott. 
I remember how fascinating these detailed drawings were 
back in the sixties. 
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Above is the cover ofthe/irst brochurefor the Fisheye-Niklror. 
Note the/inder ... the very first version/inder supplied was no 
more than the old 35mm bright line/inder from the RF era, 
now with a small circle in the middle used simply for aiming 
the lens. Later, the Fisheye Finder replaced it and these early 
versions are very rare today! Below: The 8mTh/fB Fisheye lens 
designed by K. Miyamoto, showing the tilted entrance pupil. 
(K. Miyamoto Fisheye lens. J. Opt. Soc. AM 54 1060 (1964) 
History of the Photographic Lens, R. Kingslake (1989) 

REFERENCES 
Grays of Westminster Part L1 
T. Hardy (photographs) 

IS 

R. Kingslake (History of the Photographic Lens 1989) 
Tad Kowal 
Nilron F Niklrormat (Cooper/Abbott 3rd edition) 
Nilron Instruction manual F, F2, Fa 
Nilron Sales 811lJ.oilec (7601) 
Nilron Sales catalog Sept. 65 L67 
Pullin Photographic 

Acknowledgements ... With thanks to Miss J. Karn 
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THE "GLITZY" 

GOLD NIKON FM 
Love them or hate them, whatever your feelings as 

regards gold fmished cameras, the real value lies on the 
plaque. Especially the part that reads "Birth of the first 
Nikon compact 35mm SLR". 

Little did they know that 23 years later the FM series 
would still be available from your local Nikon dealer, 
making it the longest production run so far for any Nikon 
model. 

It must have been challenging to design a mid market 
compact SLR. Not a scaled down Nikkormat, but a com
pletely independent design. The launch ofthe Nikon FM was 
very much a state-of-the-art product, incorporating an AI 
system, a compact design and the concept of Value Engineer
ing along with automation, among many other ideas. This 
was cutting edge stuff. 

But there is another side to the Nikon FM. Against the 
background of the oil crisis, cost effective production became 
essential and the accountants were in town to stay. Canon, 
with its latest automated production line, was producing the 
Canon AE-l. Not only were they slashing production costs, 
but also outputting a quality product. This had a profound 
effect on Canon's competitors. It was against this back
ground that the FM was fmally conceived. 

by TONY HURST 

This baby has been around the block a good many times, 
and is still rattling along with the most basic facilities. Its 
younger siblings have a huge array of "mod cons". So how 
has the FM series lasted so long? 

The essence of this machine is its simplicity. When it 
comes to taking pictures, as opposed to point and shoot, in
creased technology for the average situation can be counter 
productive. The simpler the tool, the more refmed its imple
mentation. This is not to advocate going back to the dark 
ages, but to highlight the strengths of the FM's design. 

In the grand scheme of creating a picture, the camera 
plays only a minor role. Cameras do not create pictures but 
indiscriminately record a moment in time. Most manufac
turer's promotional literature is questionable, often relating 
its latest product to increased creativity. Of course nothing 
could be further from the truth, and Nikon is as guilty of this 
as any other maker. The camera's importance is in its ability 
to record an image efficiently. 

So what's this guy doing telling me to trash my latest F5 
and go back to nature? He must be a tree hugging nut. Maybe 
I am for the strait jacket, but then it was a good excuse to 
show a few snaps of a glitzy Nikon FM. 

(1I111_) 
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Left: This 1977 Gold Nikon FM along with its modest plaque. 
Above and below: The 60th Anniversary Gold Nikon FM with 
matching serial numbered lens. This camera was never 
available to the general public. Production was limited, and 
could be less than 200 units! (Photos by Tony Hurst) 
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'NHS' e-mail LIST!! 

The following is an updated listing of e-mail addresses for 
members of the Society who asked to be included in this 
directory. Those of you familiar with the Internet are very 
much aware of how easy and useful communications via 
e-mail can be. I personally feel that it is the best form of 
communication available to our wide spread international 
membership! You can't beat it for speed and ease, so if you 
want to be included on our list just let me know. 

ROBERT ROTOLONI .••... rotoloni@msn.com 
(As a service to the members I will run an updated list 
each & every issue of the Journal, so keep me informed. 
Please check this list each issue as new addresses are 
added & others may change! This list revised 6/15/(0) 

------------.-----------------
PETER ABRAHAMS ........................... telescope@europa.com 
TOM ABRAHAMSSON ........................... ttabrahams@aol.com 
TED BACHO ................................................ tedbacho@aol.com 
JOB BAKKER. ......................... visual.art.productions@wxs.nl 
DAVE BARTH ............................................... dvbarth@aol.com 
ALAN BLAKE ........................... ............. arbel@btinternet.com 
URS BRUNNER. ........ ................................. brunneru@heag.ch 
LUIGI CANE. .................................. ....... snapshot@micronetit 
SAM CLARK ...... ........... ........ .......... ....... sclark@methodist.edu 
BRUCE COWAN ........................................ bruceco@home.com 
PETER DECHERT .............. ....................... pterodactyl@att.net 
DON DEDERA ........................................... dondedera@aol.com 
UWE FLAMMER. .................................. uweflammer@aol.com 
JEFF FELTON ................. ..... ................ jrfelton@earthlink.net 

jfelton@westernu.ed 
GLENN GERSON ......................................... glgerson@aol.com 
ALAN GLENWRIGHT ................ allan.glenwright@virgin.net 
FRANK GOSEBRUCH ..................... trankgosebruch@gmx.net 
DON GRESOCK. ........ .. ... ........................... gresockdw@stic.net 
PIERRE GOUTET ............................ pierre.goutet@wanadoo.tr 
BRUCE HANSEN ......................... hansenaOO2@hawaii.rr.com 
HARVEY HANSEN ................................ harvey@post8.tele.dk 
MICHAL HANUSCAK ......................... hanuscak@architect.sk 
RUDI HILLEBRAND ......... hillebrand@photodeal.ne.uunet.de 
ALEX HURST ................................. .................... corktlor@ioLie 
TONY HURST ........... .................................. tonyhurst@tinetie 
DON JONES ............................ dajones@fseltd.freeserve.co.uk 
YUKI KA WAI... ...................................... NSKOO270@nifty.ne.jp 
TONY KEKALOS ............................................. tonyk@gtii.com 
ULRICH KOCH .... .................................... ulLkoch@t-online.de 
JAAP KORTEN ..................................... jkorten@wide-angle.nl 

www.wide-angle. 
BILL KRAUS .................................................. wkraus@ato.com 
FRED KRUGHOFF ........................... webmaster@romdog.com 
RICHARD LANE .......................................... carrlane@aol.com 
JIM LEATHEM .................................. djleathem@flaglink.com 
JOHN LEE ........................................... jwlee@alumni.poly.edu 
GRAY LEVETT ...................... info@graysofwestminster.co.uk 
CHRIS WNN .............................................. clonnl®san.rr.com 
PETER LOWNDS .................................... plownds@estec.esa.nl 
ERNESTO LUCIDI. ....................................... e.luci@flashnet. it 
MARK MASSARI ..................................... mmassari@ucsd.edu 
"CY' MEYER. ..................................... cycamcol@primenet.com 
JOHN MILLHAM ................................ johnamUlham@aol.com 
DOUGLAS NAPIER. ........................... dugwerks@forterie.com 
MIKE OTTO ............................................ pacrim@teleport.com 
CHRIS OZDOBA ............................. chrisozdoba@netscape.net 

BUD PRESGROVE ...................... budwatch@mindspring.com 
DAN RANDAL .................... ..................... ..... danran3@aol.com 
OLIVER REDDA WA Y ............ oliver@research.canon.com.au 
BOB ROGEN ........................................... teamrogen@msn.com 
JERRY ROLD ....................................... jlrold@worldnet.att.net 
JOHN SANDERS ....................................... sandersjm@aol.com 
AL SA TTERWHITE. ............................. avsf1lm@earthlink.net 

... website ... www.alsatterwhite.com 
KEN SCHW ARTZ ..................................... kasdesignl@aol.com 
JAMES SKLADANY .................................... jim321@webtv.net 
PETER SMITH ........................................ nikonsmith@aol.com 
MIKE SYMONS ..................... msymons6456@bc.sympatico.ca 
ROBERT TRUDELL ..... .. ... ....................... trudellr@lv.rmci.net 
JEAN-PIERRE VERGINE ......... ... pvergine@compuserve.com 
PAUL-HENRY vanHASBROECK. ............ hasbroeck@aol.com 
PETER W ALNES ................. p. walnes@fieldgrassandgale.com 
ROBERT WARWICK ................ triton.london@btinternet.com 
MEL WILNER. ................................................. dplrod@aol.com 
DANIEL ZIRINSKY ................................... camrabug@aol.com 

LETTERS •• LETTERS 
From Luigi Cane .... 
I am back in Milano and I have been happy to announce to 
the many people who have inquired about the NHS 
convention that few experiences were so nice, warm and 
friendly as your meeting! Mario Muraro and me can 
sincerely say that we never could have imagined such warm 
heart felt hospitality from Hans and Peter and, obviously, 
trom you who have crossed the ocean to be there. Please 
accept trom Mario and me our most true and sincere thanks 
for a wonderful time. 

From Xaxier & Veronique Cristau .... 
Thank you for the warm welcome you extended to us at the 
Nikon Con- vention in Rotterdam. It was great seeing you 
again. Veronique and I enjoyed the time in Rotterdam. I 
personally have been very impressed by the quality of the 
presentations and organization. 

From Tom Abrahamsson .... 
A long overdue thank you for the excellent NHS meeting in 
Rotterdam. It was truly a good time and I can now report to 
the LHSA that the Nikon guys are actually very nice and not 
at all the "monsters" that the Leica folks think! I got so taken 
by the NHS that I bought yet another Nikon F in Sweden, a 
good old brassy black one with the standard prism. Just felt 
like having another one around. 
Tuulikki and I, we had a great trip after Rotterdam and the 
only fly in the ointment was that we picked up some kind of 
Euro-flubug along the road and it put us both down for 
almost 3 weeks! 
Robert, hope to see you in Boston at the LHSA meeting and 
Peter, I hope to see you at Photokina in September. Still 
thinking of bribing Tony Hurst to set up a slide show for the 
LHSA. His was a superb presentation. Thanks again and 
may all your Nikons be black and beautiful! 

From Tony Kekalos .... 
I received my fJ.rst issue ofthe "Nikon Journal" this past 
Thursday and I am quite impressed with the quality of the 
magazine. Quite a bit more than I expected and I'm looking 
forward to subsequent issues. Would be nice if I could make 
it to one of the conventions someday. 



AUCTION NEWS!! 
The auction scene has been rather active the last few 

months, and I'm not talking about Ebay (that is a story onto 
itself that 1 think we will have to address down the road !)! 
Auction Team Koln, Christie's and Tamarkin Photographica 
have all been busy oflate. And each has had a selection of 
Nikons on offer, although a significant percentage has been 
late vintage reflex it ems that can be classified as usable and 
not collectible. As always, the volume ofLeica equipment 
has far outweighed everything else being offered ,and 1 doubt 
this will ever change. But Nikons, including rangefmder and 
early reflex items, are invariably present in every auction of 
any consequence, which is a good sign indeed. Some of the 
recent results are as follows: 
Tamarkin Rare Camera Auction .. 5112/2OOQ 

Besides the custo mary Nikon S & S2 cameras and some 
common lenses, there was also an SP exposure meter, an 
MIOJ Variframe Finder in Leica version and a screw mount 
25mm1f4 Nikkor, which is a very hard to fmd item today ,as 
many Leica users fmd it to be a sharp and valuable lens. A Iso 
included were two high ticket items, both of which sold . One 
was the rare 21mm1f4 Nikkor-O (less than 400 made!) which 
sold for $6,600.00. The other was a clean Nikon SP w/fl.4 that 
went for $3,850.00. Both prices include the 10% buyers fee. 
Make sure you get on Stan's mailing list as he seems to have 
some good Nikon ite ms in each offering. 

19 
Christie's South Kensinlrton .. 6/U/2000 

This was a sale that had an utterly huge amo unt of Leica 
equipment (I don't know how the Leica guys can decide what 
to bid on, the selection is mind numbing! ), a large amount of 
late vintage Nikon reflex items, and only two Nikon range
fmder pieces. But if you only have two items they might as 
well be good ones! And they were! The flrst was Nikon One 
#609352 with collapsible f2 Nikkor #8117, a very early pro
duction lens. 1 had been given information on this camera 
and also received a fIrst hand report trom an NBS member 
who was present. The camera was not in the best of shape. 
As a matter of fact it was quite poor. However, the lens was 
an early one and probably attracted most of the bidders. It 
went for nearly 8,000 pounds, so 1 guess that old saying that a 
uNikon One is a Nikon 0 ne" still holds some weight. 

The second item was a camera that had previously sold at 
Christie's in August 1997 and was now being offered again. 
This was a very early Nikon M #609858 with an early fl.4 
that had originally been the property of Mr. T. Vagi, who was 
the director of develop ment during the early postwar years 
at Nikon. It sold for nearly 18,000 pounds, so this was a sig
nificant auction. 

1 have just received Christie's catalog for the July 13th 
sale this very day. This time they have an S, a couple of S2s 
and an SP, as well as about a dozen lenses including tw 0 

35mm1fl.8 Nikkors. Hey, you can't have a Nikon One every 
time! But still an interesting catalog . If you don't want to 
subscribe to the catalogs, then at least check out their web 
site at www.christies.com for up to the minute results! 

FXELDGRA§§ & GALE 

(onlocl: PETER WALNES (LHSA AND NHS MEMBER SINCE 1982) 

FKELDGRA§§ & GALE 
THE BUSINESS VILLAGE , 

BROOMHILL ROAD, LONDON SW18 4JQ 
PHONE : +44 20 8870 7611 FAX : +44 20 8870 6551 

Email : p. walnes@fieldgrassandgale.(om 

lEICA NIKON CONTAREX 
Also Leico copies (Leotox, Honso, Kordon, etc) 

SINGLE ITEMS OR COMPLETE COLLECTIONS 
PLEASE CONSIDER US WHETHER YOU ARE SELLING YOUR 

CAMERA COLLECTION OR GRADUALLY BUILDING ONE. 
JUST LOOK AT SOME OF THE RARE 
JEWELS WE HAVE SOLD RECENTLY: 

Block point M2/M3/M4, grey enomel M2, olive green Ml and M3 bodies, M3 Betriebsk #1004 with 
'Summikron' ILnger val.1 p.181), 2 very early production M3 boer .. s Inumbe" under 700150), 3 chrome MP linc 
no.366, p70 'leica in (olour' von H05broeck), bkKk MP no.123los illustrated p.81 'leico (olledo" Guide', Dennis 
Lnney), M2M and M4M lboth w~h mota,,), block M4 with 'Midland Canada' top plate, M4-P half frome, M3 
prototypes, dummies, Betriebsk and culawoys. 50 year annive,,"ry CI, M4 ond M5. Chrome MP2 with motor! 

leica 0 Inull series) na.126, Leica 1 Anastigmot na.221 !illustrated p.126 ' leico (olledian', Shinichi Nakamura), 
dialsat and rimset Compun. leica 11 'Luxus' Iillustrated p.34 ' Leico in (olau r' von Hosbraeck). Leico 72, 
I(anadian, German and prototypes). 250 'Reporter' both FF and GG, block 1111 and I11g ISwedish ormy), pre· 
produdion Ig ond I11g bodies (some illustrated in lager vol.1), 33/3.5 Stemar set, 3S/3.5 Stereo Elmar 
lonly 32 ever mode!) and 90mm 17 Stereo lens. Maoly moton, chrome, grey and block! 

Very many early prototype Leicallex models, some with interchangeable prism, some with unusual mato" and 
some finished in block painl. Also leicaliex mk.l ond mk.2 bodies in block point finish. Early leica copias 
including several Hansa., Canon J, Canon JS, Canon 5, Leotax Specials Ivariaus modeb, 011 with carred and 
original letona Anastigmat lenses). Nikon rangefinder equipment including Nileon 1, block Nileon 53, S3 
Olympic, black SP with motor and black S3M with motor. 35/3.5 Stereo Nikkor. Nikon FH 6400xxx. 
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CLASSIFIED ADS 

W ANTED ... Focusing mount for the interchangeable Nikkor 
lens heads 4OOmm, 6OOmm, 800mm and 1200mm in Bronica 
mount! This allows these lenses to be used directly on the 
older Bronica S series cameras. Job Bakker, Straatdijk 13, 
3247 BX Dirksland, Holland. Fax.31-187-603643 
E-mall. .... visual.art.productions@wxs.nl 

SELLING/TRADE LIST .•. Many Nikon RF and reflex items 
for sale or trade as well as qualilty products from other 
makers such as Bronica, Canon, Minolta, Pentax, Rollei, 
Mamiya, Kodak, Zeiss and others. Also some consignment 
items. You can be added to my mailing list by simply letting 
me know! If you have a list make sure to send me a copy. I 
am always open to trades. 
Robert Rotoloni, PO Box 3213, Munster, IN 46321. My 
24hr fax line i8708 895-9663 •...•.•. rotoloni@msn.com. 

NEW MEMBERS 
LEONARDO ALBONICO 
54, VIA PUGLIESE 
89013 GIOIA TAURO RC, ITALY 

DEKEBARTH 
5307 BIG WALNUT 
GALENA, OH 43021 

BENL.BOROK 
6 FOX COURT 
NOVATO, CA 94945 

MARVCHAIT 
809 RIDGE ROAD, SUITE #206 
WILME'ITE, IL 60091 

TERANCE DIXON 
OLD FULLERTON STATION 
FULLERTON, ANDOVER, 
HAMPSHIRE SPll 7JZ, ENGLAND 

JOSHUA FIDELMAN 
12296 W. OHIO DRIVE 
LAKEWOOD, CO 80228 

UWEFLAMMER 
WEILIMDORFER STR. 189 
70469 STUTTGART, GERMANY 

SEAN HORWOOD 
51 HIGH STREET, BOZEAT, 
NORTHAMPTONSHIRE NN29 7NF, ENGLAND 

TONY KEKALOS 
989 SNOW APPLE DRlVE 
TRA VERSE CITY, MI 49684-8371 

JOSEPHJ.KOECHLER 
20 HIGHLAND ROAD 
V ALLEY STREAM, NY 11580 

JEAN LENDAIS 
118 AVE. CHARLES de GAULLE 
95160 MONTMORENCY, FRANCE 

KJETILMOEN 
TORDENSKJOLDSGATE 60 
N-4009 STA V ANGER, NORWAY 

ARTHUR QUINLAN 
18 FRONT STREET EAST 
STRATHROY, ONTARIO, CANADA N7G 1Y4 

TOM THOMSON 
~9DOVERKNOLLROAD 
MANAKIN-SABOT, VA 23103 

GERARD van ROSSUM 
HOOFDWEG 175 
9765 CC PATERSWOLDE, HOLLAND 

NEW ADDRESSES 
COLIN MARTIN 
P.O. BOX 8750 
SYMONDS STREET 
AUCKLAND, NEW ZEALAND 

JOHN D. MURRAY 
1602 FIELDING LEWIS WAY 
McLEAN, VA 22101 

KEN SCHWARTZ 
12 JUDITH LANE, APT. 7 
WALTHAM, PA 0~2-7237 

BLACK IS 
BEAUTIFUL! 

PLEASE ADD THE FOLLOWING BODY SERIAL 
NUMBERS TO OUR OFFICIAL "NHS BLACK LIST" 

ORIGINALLY PUBLISHED IN NHS-37! 
6180805 6206453 6219049 6219451 6322550 

NHS BACKISSUE & 
REPRINT SERVICE! 

AVAILABLE "ORIGINAL" BACKISSUES OF THE 
"NIKON JOURNAL" INCLUDE THE FOLLOWING: 

32,38,40,41,43,44,~,46,47 ,48,49,50,51,53,54,55,57 ,58,59,60, 
61,62,63,64,65,66,67. 

$6.00 EACH IN U.S.A. POSTPAID 
$B.OO EACH OVERSEAS POSTPAID 

HIGH QUALITY COPIES PRINTED ON llX17 PAPER, 
FOLDED & STAPLED (INCLUDES "ONLY" THOSE 

ISSUE NUMBERS NOT LISTED ABOVE) 
$4.00 EACH IN U.S.A. POSTPAID 



Biagio Guerra sent me these photos of an unusual board 
with a Nikon rangefmder mount. He writes ... 
"This board does not have the helicoid built in, and it just 
mounts the lens. I am sure it was used with some kind of 
focusing device, likl! a bellows unit, or maybe with a camera 
that had afocusing mechanism of its own. I am positive it was 
mack by Nikon, although it does not say Nikon on it, but just 
Japan stamped on the rear sUrface. " 
(Could this have been used within the factory or repair 
station to check lenses for focus and centering? Possibly. It is 
interesting that it has both the internal & external bayonet 
mounts. It sure does look like a Nikon-made item! RJR) 
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