


IMPORTANT 

The triggerma tic-action is 

a single stroke rapid film 

advance sys tem. When the 

leve r is pulled to the left , 

the fdm is advanced to the 

nex t fram e and the shutter 

is automa tically set. 

When using 1 to 1/10 sec. 

shutter speed or Bulb 

setting, do not pull the 

lever until the shutter 

action is cOJllpleted. 
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CD Eyelets 

(2) Range-finder window 

( ~) M-F-X synchronisatioll lever 

@ Lens 

® Triggermatic-Action lever 

(6) View-findt'I' window 

7) DUO-LEVER focllsing 
controls 

(BJ Flash terminal (Europe,II' 
standard) 

(0) Rapid rewinding crank 

@l Accessory shoe ® Shutter speed setting ring 

@ Cordless flash contact @ Light value figures 

@ Shutter release button @ Diaphragm setting ring 
window 

@ Film counter 
@ Light value adjusting ring 

@ Distance scale 
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@ Depth-of-field scale @ Sprocket @> Tripod bushmg (American 
standard) 

@ Rewinding spindle slot @ Take-up spool @ Film pressure plate 

@ View-and-rangefinder @ Take-up spool slot @ Cartridge positioning spring eyepiece 

® Device for setting back film 
@ Film rail counter automatically to ® Film-type indicator 

starting point 
@ R ewinding release @ Back cover locking disc @ Back cover locking disc 
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OPENING AND LOADING THE CAMERA 

Avoid direct sunlight. 

Use 35 n un filtns in cartridge (not in Inagazines), 20 or 36 fralnes. 
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( I ) Turn back cover locking discs so that the red dots come 

in line with the red O. (See Figure 4.) 

( 2) Place fingers against both sides of the back cover and pull 

down gently, holding the camera firmly. When putting 

on the cover again, follow a reverse process, making sure 

it is fully engaged. Be sure the edges are in position and 

the film pressure plate does not catch and get scratched. 

Turn back cover lock­

ing discs sq that the 

red dots come in line with the black C. (See Figure 5 .) 

::I) Place your new film cartridge in the chamber below the 

rewinding spindle . (See Figure 6.) 

( 4) Engage the end of your unexposed film firmly in the 

inner take-up spool slot. (See Figure 7.) 

If the solt is not in position, turn the inside Aange so 

that the slot come in position. 
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( 5 ) M a ke sure the perfora tions on the fi lm are properl y 

engaged on the tee th o f the sprocket , a nd tha t the 

film in properl y centered. T a king care tha t the film 

cartridge does not jump or fall out of the cha mber , 

turn toge ther the Aa nges both inside a nd outside in 

the direction indicated by the white a rrow . If it 

refuses to turn a ny more, it m eans the shutter IS 

cocked ; so do no t force ' it on a ny account. Just 

r~l easc the shutter a nd it will go on turning. (Sec 

Figure 8. ) 

( (j) M a ke sure th a t the film end is properl y 

engaged in the ta ke-up spool slot , a nd 

then wipe off a ny pa rticl es o f dust or 

fin ger ma rks o n the film pressure plate 

with a soft brush or piece o f gauze. 

when yo u have done this, put on th e 

6 -

cover gent ly and firml y, ta king good 

care that the film pressure plate does no t 

get caug ht o n the edge o f the film , a nd 

turn the back cover locking d iscs, in the 

direc tion indica ted by black a rrow, so 

that th e red dots come in line with C . 
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( 7) At the b Ollom of the camera, a nd on one o f the 

back cove r locking discs, you will find your film­

type indica tor with ASA numbers. These ASA num ­

bers sta nd for degrees o f sensitive ness o f film s to 

light , so th a t w he n the ASA fi gure is high, less ex­

posure or fas te r shutte r speeds a re required , w hile 

in case o f a film with a low se nsiti vity the ASA 

fi gure is a lso low, so tha t g rea ter ex posure or slower 

shutter speeds become necf'ssary. This ASA exposure 

index is indicated on the packe t .n w hic h vour film is so ld a nd proba bl y in the Direc tions 

printed and e nclosed in the packe t. Bring this fi gure in line with the red do t by turning 

the di a l w ith the tip o f your na il on the tin y meta l ca tch. This is d one so tha t you 

might remember wha t the film speed is, a m a tte r of utmost importa nce when ta king pic­

tures . If your film is a colour film use the portion ma rked COLOR on a w hite base . 

If the film is a d ay light type, use the portion m a rked COLOR on a black base if the film 

is ma nufac tured for use with a rtifi c ial light. When the ca mera is empty, bring the catch 

(where the re is no number ) in line with the red d ot. (See Figure 9.) 
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0" 

01 

8 Bring out the triggermatic-action lever. 

9 You will note that the film counter show" S" (Start). (See 

Figure 10.) Release the shutter or at least press the butto~ 

to ensure that it is released, and turn the triggermatic-action 

lever with your left index or middle finger as far as it will go 

to the left. This advances the film by one frame and cocks 

the shutter at the same time. If the lever will not advance, 

neve r force it ; because it means the shutter has not 

been released. Release the shutter again and advance the 

film once more, and you will find that the arrow in the 

film counter is opposite a point closer to " I " than to 

" S ". When the film is advanced for the 3rd time, the 

arrow points at "I". Then set the LIGHT VALUE required 

and take your first picture. Anything taken on a frame 

before the arrow points at "I" is likely to be on an 

exposed part of the film, and therefore to be useless. 
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EXPOSURE AND LIGHT V ALUE 

In taking a picture a certain amount of light must pass thrcugh the 

lens and reach the film. This is what is ca lled an exposure. If the 

amount of exposure is too great or too little, the picture will be no good. 

In the convention a l type of camera one has to set the shutter speed and 

the required f stop separately. The LIGHT VALUE device elim in ates 

all this trouble, since any change in the shutter speed due to any change 

in the f stop or any change in the f stop due to any change in the 

shutter speed is d one AUTOMATICALLY. It must of course be 

understood tha t the amO'Unt of light is about the same. 

This is the first J apanese camera which makes AUTOMATIC the 

giving a nd e nsuring of the correct exposure by simply setting the LIGHT 

VALUE indicator. This is a mechanical brain that computes the correct 

exposure for you , provided you know what the LIGHT VALUE IS. 
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LIGHT VALUE TABLE (April- SepteIIlber) 

Snow, moun- Ligh t subject. 
ASA tain, and D istan t scene 

fndex sea scenery 

50 14 13 

100 15 14 

200 16 15 

For October to March subtract from figures indicated. 

Subject in 
shade, folks 

111 open 

12 

13 

14 

Da rk subjects 
folks in shade, 

bui lding 

11 

12 

13 

b. For morr:ings and evening" ~llttracl 2 from figures indicated whatever the lime of year. 
c. Yeur light cxpo~ ure meter givc~ reading<j that tally with the figure .. given here. 
d. For colour film you al"e ~ trongly advised to u<c an electric exposure meter. 
c. Fit your c!crtric exposure meter IOto the accessory shoe of the cam<::ra. 

RICOH 
J. 

10 -

Among trees or 
in light room 

10 

11 

12 
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I . Se t your light va lue by refe rring to the light-va lue ta ble 

or by ta king a readin g from an e lec tri c ex pr.s ure meter. 

2. T urn the light va lue adjusti ng rin g a nd brin g it in to 

the required pos itio n. (See Figure 12, which shows 

tha t the li g ht va lue is " II " ). Disregard a ll shutte r 

speeds a nd the re la ti ve o pe nings in se ttin g the light 

va lue. Just shoot. 

3. If e ither shutte r speed or opening (which a ffec ts depth 

of fi e ld o f focus shown on a c ha rt o n a no ther page) is 

no t wha t yo u wa nt , turn the shutter speed se t ting ring 

until your desired speed or open in g is indica ted . (See 

Figure 13.) 

When yo u wa nt to have every thing in sha rp focus, 

turn the shutter speed se tting ri ng to the le ft. If on 

the o ther ha nd you wish to have things on the fa r a nd 

near side o f your subjec t out o f focus, turn the ri ng to 

the rig ht. 
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The extent to whic h things a re in sharp 

focus may be found by readin g the depth of 

fi e ld sca le. (See Figure 14 and IS. ) 

The f stops must be interpre ted o n (he sca le in suc h 

readings of dept hs o f fie ld as being a roug h guide. 

When the required shutte r speed is a fast 

one, turn the shutter speed se tting ring to the 

right until the required speed is brought '" 

line with the red ma rk arrow \7 . 

When the required shutte r speed is a slow 

one, turn the ring to the le ft until the requir­

ed speed is brought in line with the same red 

arrow \7 . 

Make sure th at the shutter speeds arc brought exac tl y in 

line w ith the cl ick stops , since no intcrmcd ia lc speeds al"e 

obtainable . 
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So long as there is no cha nge in the light 

value , the required exposure is consta ntl y a nd 

a u to ma tica ll y e nsured , wha tever th e shutler 

speed or f sto p yo u se t. H owever , a t f/ l .9 

th e f sto p window sto ps moving a ny fa rther , 

so tha t if you move the shutter speed setting 

ring beyond thi s po int , the light va lue fi gure 

will get out o f line, a nd the result will be 

underex posure . 

S imila rl y, w hen a slower shutte r speed is 

required , moving the shutter speed ring be-

yond the f/ 16 po int will result in the ligh t 

va lue fi gure ge tting out o f line, a nd thi s will 

result in overexposure . 
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M ed ia l points just be tween the lig ht va lues may be used , 

such as 2.5, 4. 5 .. .. .. 15.5. 

The Only case In which the light va lue cannot be used 

is w hen the shutter speed is 1/500. 

When the shutter speed is se t to " B " the shutter w ill re­

m a in open so long as the shutter re lease butto n is pressed . 

The figures sta nd for frac tions of a second, so tha t I m eans I 

second , 2 means 1/ 2 second , S means 1/5 second, a nd 500 mea ns 

1/500 second . The a perture or opening is bigger in proportion 

to the smallness of the f stop n umber a nd is sm a ller in propor­

tion to the la rge ness of the f stop num ber ; a nd the opening 

it se lf is a 5-sided hole as illustra ted in Figure 16. 
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MAKING THE BEST USE OF DEPTH OF FIELD 

As illustrated in the f ullowin g c ha rt th e 

depth of fi e ld of focus increases in proportion 

to the sma lln ess o f the o penin g o r f stop , a nd 

decreases in proportion to its la rgeness . I t is 

thi s ra nge th a t is common ly rcferred to as th e 

depth of field . 

Consequentl y, a pa rt frOIll th e fact th a t yo u 

will havc to make sure your subjec t is ill sha rp 

Dis tance in feet 

Depth of field 
sca le 

Depth of fie ld 

30 

16 8 

focus , give full consideration to this importan t 

fac~o r . For insta nce, in ta kin g a pic ture o f a 

pe rson, the blurrin g o f the background by us-

in g a wide opening will m ake the person sta nd 

out. O n the o the r hand , when ta kin g a group 

pic ture where peopl e a re sta ndin g in rows a 

sma ll openin g becomes necessa ry to ensure tha t 

the foc us is sha rp on every subjec t. 

1.9 

1.9 

4 

8 

16 

14 -

15 10 

8 16 
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Thus, if yo u se t the opening at f/8 a nd th e 

distance sca le at the red dot , everything w ill 

be in sha rp focus from 10 fee t to infinity. (See 

Figure 17.) For ta king seq uence sho ts refer­

red to in a subsequent sec tion this w ill provc 

of immc nse advantage. 
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FOCUSING THE CAMERA 

I . P lace your righ t index fin ger light ly on 
the shutler re lease bu tton a nd w ith both 

ha nds tu rn the D uo-lever focusing con tro l. 

2. T he bright-line fra me visible in the view­

a nd -ra ngefi nd er shows yo u the area of the 
pic ture w hic h will a ppea r on your nega t ive. 

Usua lly the image as seen th rough th e 

view-a nd-ra ngefinder will a ppear " d ouble" 
in the cen tre t in ted squa re , which means 

Ou t of focus ( lOO far) In focus 

- 16-

th a t the subjec t is no t in focus. Wh en thi s 

is the case, move the lever so tha t the two. 

images merge, or , in o ther words, become 

superimposed . The subject is now in sharp 
focus. 

When ta king close-up pic tures the border­

lin e of the a rea of th e pic ture will shift 

to the pos tion of th e pa ra ll a x correc tion 

marks as seen in the bright-lin e frame. 

Out of focus (lOO ncar) 
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TAKING YOUR PICTURE 

To muddle means the possibility of missing a shot; so let us 

do things systematically so as not to miss our chance. 

I. eet your light value se t. 

2. Decide on your depth of fi e ld and shutter speed. 

3. Wind your film, which cocks the shutter, too. 

4. Focus your subject. 

5. Release the button and take your picture. 

Steady your camera when you shoot by resting' the camera 

against a part of your face and hold your breath for a 

moment as you shoo t. (See Figures 21 and 22.) 

Do not advance the film until the shu tl er has heen fully 

released. This is particularly importanl w hen using the 

bulb or s:ow shutler speeds. 

After you have advanced your 111m , which cocks your 

shutter automatically, it is highl y advisable not to change 
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1/ 250 and 1/ ,,00. 

Do not keep pulling the triggermatif'-action lever 

"hen tl1(' carncr.\ j" unloaded. a\ it ma y put the carner,. 

out or older. 

The only a b s olute g uarantee 

against ta king sho ts th a t 

a re spo ilt owing to a ny 

jolting o f the camera is 

the use of the tripod. 

For a ny speed slower 

than 1/ 25 we recom -

mend the usc of 

RICOI-! "CINE " TR[-

POD. When yo u u,e 

a se lf-timer a tripod is 

a necessi ty; and you 

will find your RICOI-! 

- 18 -

"C INE" TR IPOD idea l, as yo u can direct 

your camera toward a ny direction while it res ts 

fitted on to it. It a lways pays to Jllake 

s ure that y our iJllportant g roup an.d 

o ther pic tures are not s poilt. When using 

a self-t iJller 

or a shutlcr releasc, sc rew it on to the 

shutter re lease button groove. The RICOH 

SELFTIMER, which may be procured from 

your dealer , gives a wide ma rgin of 7 to 15 

seconds before the shutters is re leased. The 

leng th of time d epends on the ex te nt to which 

it is wound; so that you could experiment 

with it when the camera is unloaded and 

remember just how far yo u should wind it. 

The RICOH SELF-TIMER is your answer 

for the family group picture and other pic. 

tu res in which you wish to have everyon : 

in , including y.:)Urse lf. (See Figure 23.) 
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TAKING SEQUENCE SHOTS WITH THE 
TRIGGERMATIC- ACTION LEVER 

The Triggermatic-ac tion lever is a n ou tstanding feature of this miniature 

carr. era, adding further to the maneuverability of an a lread y maneuverable 

camera. Only a full pull on the triggermatic action lever , which ta kes but a 

fraction of a seco nd , and the film is advanced by a fram e a nd the shutter 

se t. This LEVER-P ULLING AND SH UTTER-RELEAS ING ACTIO 

is so rap id and smooth as to be a feature uneq ualled in o ther camera s. 

I f you bring the red dot on the distance sca le to t he centre and se t the 

le ns opening f/8, its versa tility is grea tl y increased , ENABLING THE 
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WHEN YOU HAVE FINISHED TAKING PICTURES 

When you have come to the end of your film, it will refuse to advance any fa rther. If you 

pull your lever against this resistance, tl", perforations will tear and you may even spoil Ihe last part of your 

film . I n order to prevent such a mishap it is wise to go a little easy on your lever after your 20th 

exposure or 36th exposure, depending on the number of' exposures your film is expected to take. 

With most films I to 3 extra pictures can be taken than indicated on the film package. 

In rewinding the film- do not open the back of the cattlera until this i s cottlpleted-ftip 

up the rewinding crank fully, shift the rewinding release button on the back-side of the top toward 

the letter" R" as indicated , and rewind in the direction of the arrow on the crank. Do not 

l e t go the re windin g re leas e button referr~d to, while you rewind the films already exposed, 

because if you do, the film will tea r owing to the locking of the sprocket. (See Figure 25.) 

When the film has been fully wound back into the 

film cartridge, the crank will become extremely light. 
Open the back of the camera and take out the cartridge 
carefully. The taking off the back cover will cause the 
film counter to return automatically to S (Start). On no 

account open the back of the cattlera until you f eel 

a ssure d the filttl has bee n fully rewound. Neither 

should it be opened in direct sunlight, as strong light can 
pierce in to the cartridge through the narrow slot. 
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YOUR RICOH FLASH GUN 

The flash gun is your answer to taking pictures at night , especially of 

subjects that are in motion, to taking a portrait against the light, and 

to softening the too-sharp contrast in strong sunlight. 

We have flash bulbs of various kinds, such as F , M , or Strobe. On 

an ordinary camera there is no course but to choose the kind of bulb 

for which the synchro mechanism is made. The Ricoh 5 19 however, 

is provided with M, F, and X settings, xnaking it pos sible to u s e 

all kinds of flas h bulbs. Set the synchro lever to M, F, or Strobe, 

according to the kind of flash ' bulb as indica ted on the wrapper or 

box , and you will be ensured of your flash light and shutter opening 

fully synchronising from I to 1/500, according to the conditions indicated 

in the following table, which illustrates the relation between the kind 

of bulb and synchro ~etting. 
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SETTING 

BU LB 

F B, 1- 1/50 

M B, 1- 1/25 

Strobe All speeds 

T here a re many kind~ of fl ash gu n; b ' lt 

RI COH 5 19 i, provid w ith a CORDL ESS 

FLASH CONTACT on the ACCESSORY 

SH OE, so th a t if yo u slip on your R ICO H 

B, 1-1/ 100 

B, 1- 1/25 

Will not synchr , 

U nsuitable 

All speeds 

Will not synchr. 

FLAS H GUN BC- 605, it will save you the 

tro uble of a ttaching a fl ash cord on to the 

fl ash termina l. No dangling c ord, and no 

failure in ch a rging the bulb through faulty 
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c onnection is your gift that comes to you In 

your RI CO H FLASH GUN BC- 60S. 

In taking pictures with Aash, it is vita l that 

the exposure is correct. Otherwise, under­

exposure or overexposure wi ll result, the danger 

being even greater in most cases th an in day 

light conditions where the light is even. Any 

varia tion in the dis tance from the source 

of flash light to the s ubject results in a 

proportionate and g reat diffe re n ce in t h e 

amount of light. Thus, it is extre m e l y 

important to set the c orrect f stop accord­

ing to the dis tance from the s ubject. 

To put it simply, granting that different 

types of bulb differ in their luminosity, the 

closer th e subjec t the small er must the opening 

be and vice ve rsa. 

With any packet of Aash bulbs you buy you will find a tab le of 

what are technically ~eferred to as GU ID E NU MB ERS. If you 

divide th e number w hich fits your case by th e dis tance-in-feet, 

the figure you get shows the f stop opening wh ich is required 

for your shot. For example, if your film has ASA 100 Exposure 

Index, you look for your GUIDE NUMBER that is given for 

this Index. If you wish to find ou t the distance-in -feet for a 

give n f stop, divide th e GUIDE NU MBER by the number that 

sta nds for th e f stop . 
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ACCESSORIES 

A number of accessori es for this camera have a lready been 

m entioned in the foregoin g pages , besides which we a re quite 

willing to offer yo u the following, manufac tured spec ia lly by 

our firm . 

RICOH LENS HOOD (43nuu) 

Our lens hood d oes the importa nt job of cutin g off unn eces­

sa ry light or gla re tha t m ay d a m age a pic ture ., It is fo r thi s 

reason th a t the inn er side of th e hood is coa ted with b lack. 

Our hood is ha ndsomely m ad e a nd fits snugly into a n equa lly 

ha ndsom e lea ther case. 
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RICOH FILTER (43 xnxn) 

Your Ricoh filters ensure the taking of pictures with the right tone and texture, 

and are a ECESSARY PART of your picture-taking equipment. The most greatly 

used of the various filters are the UV and Y, and Y2 filters. The yellow filters help 

to bring out red and yel low tints and to tone down the blues, so that clouds are made 

to stand out against a filter-darkened sky. The degree to which a sky may be darkened 

will depend on the darkeness of the filter and amount of exposure. When no filter is 

used, th e sky is more than likely to come out Rat. 
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THE CARE OF THE CAMERA 

The ca mera is a precision-built instrument that requires the grea tes t care a nd a ttention. 

I. Th e lens is the li fe of th e ca mera , so that it requires the most delica te ha nd lin g. 

Consequentl y, d o no t touc h it unless it is dusty or smudged . In removing d ust 

or grit do not wipe it, hut first usc a soft lens brush a nd , if necessa ry, wipe 

gentl y with a silicon e c loth. Wh en a ca mera is brought into a warm place from 

a cold place suddenly, it will get clouded. So wait unti l th e camera a nd lens 

tempera ture reac hes th e room temperature, a nd the lens wi ll clear up . 

2. When you have ta ken pic tures by the seas ide or on wet weather , see tha t it is 

clea n before puttin g your cam era away, a nd wipe it , if necessary, with a pieee 

of soft cloth . 

3. Do no t leave the ca m era with the shutter cocked over a period of days, as thi s 

will weaken the shutter spring. 

4. Wh en not in usc, place the synchro se tting a t X a nd the shutter speed at 1/25. 

This is importa nt in preserving ti, e life of the ca mera. 

5. When putting the camera in the case, se t the dista nce a t infinity. 
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6. In order to keep the camera from getting damaged through exposure to moist 

atmosphere, put it in a box and in a dry, cool place. A chemical substance 

that will keep the air dry may be obtained. 

MEMO 

LENS NO. _____ _ 

BODY NO. _____ _ 
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