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EDITORIAL 1 
Since this is the last issue of The Journal 

before the Convention, most of this Editorial, by 
necessity, with be concerned with that event. How
ever, I must devote some space to what I think is 
the remarkable content of NHS-35. With this issue 
we have three "firsts" for our Nikon Journal, two 
of which constitute the first time that their 
respective subjects have bee n covered in such de
tail, if at all (this is becoming a "habit" with 
us and I like it!)! 

It starts off with an 8-page article on the 
exceedingly rare Nikon 120 Fishe ye Sky Camera by 
world famous photographer, write r and renowned 
"commentator" on the photographic scene, Simon 
Nathan. Simon, in his own inimitable way, tells 
us more about this nearly unknown Nikon product 
than has e ver been put down on paper before! He 
has cull e d information from sources as diverse as 
LIFE mag a zine staffers and Fuke ta-san himself, to 
give us the real story about an item of which 
only "18" we re ever sold! Truly the first compre
hensive cove rage of this rare piece, and a real 
"NHS" exclusive! Read all about it starting on 
page two! 

Ne xt we have, courtesy of Al Brody, photos 
of the first "verified" instance of two similar 
or identical Nikon products with the same serial 
number! Theoretically, this i s not supposed to 
happen, ye t turn to page 10 and you'll see that 
it actually did! After 21 years and over 10,000 
numbers , one such pair has finully shown up! Are 
there mor e to be found?? 

Finally, on page 12 and running for 6 pages, 
is yet another "exclusive" for The Journal. For 
the first time "anywhere in the world" you will 
find deta iled photos and information on what has 
to be the first nearly "mythi c al" ite m to come 
out of the Nikon reflex era. It was mentioned in 
some of the early literature, listed in at least 
one price she~t, and even pictured in an e~rly 
Nikon F ad, ye t until now none have ever been 
covered in such detail, even by Nikon! It is the 
35-85 Auto-Nikkor Wide-Zoom! Member Jose Wu Chang 
has made photos of what can only be one of the 2 
or 3 prototypes made! Remember what I once said 
about The Journal covering the Nikon F from a 
slightly dif f l~ rent perspcctiv() than others? 

So this issue of your Journal is full of 
some really rare items, and I hope that this 
influx of unique and interesting articles con
tinues, a s I am sure it will. Looking back our 
members have given us first look at some truly 
rare subj e cts from. the Trifocal SP to the High 
Speed Fs, the Stereo, the black "1000", "Dummy" 
items and on and on! We have been "first" to 
cover these and many other items, and will con
tinue to do so with your help. Keep it up! 

Now I must devote the remainder of this page 
to NHS-Con3, scheduled for Saturday June 13, 1992 
in Seattle, Washington. For those of you who have 
attended our previous meetings, some of the fol
lowing information will be familiar, but events 
scheduled for Sunday are a little different this 
time. For those of you with plans on attending I 
will start with the basic Hotel information. Both 
the meeting and the Sunday trade fair ~ill be 
held at the following location. 

RADISSON HOTEL SEATTLE AIRPORT 
17001 PACIFIC HIGHWAY SOUTH 
SEATTLE, WASHINGTON 98188 
l-206-244-6000 .• LOCAL 
1-206-246-6835 .. FAX 
1-800-333-3333 .. WORLDWIDE RESERVATIONS 

The hotel is only 10 minutes from the airport and 
co~plimentary transportation is available! 

The hotel has reserved a block of 25-35 rooms 
for us at the rate of $62.00 per night single or 
double occupancy, beginning on Friday and running 
to Monday. This should be adequate for everyone 
including those travelling large distances such 
as Europe. I would suggest that you call as soon 
as possible to make your reservations and be sure 
to mention that you are atte nding the convention 
of the Nikon Historical Soci e t y and our special 
room rate. I will arrive by a t l e ast noon on 
Friday and will be staying in the Governor's 
Suite, which will serve as our "command post" the 
entire weekend! Please feel free to come down to 
my room which should be suf f ici e ntly large enough 
to accommodate everyone, and will be a great 
place to meet and get to know each other. Those 
who attended our previous conventions know that 
my room was a "defacto" me e ting spot, where 
everyone had a good time and r eally got to know 
each other! The conversation was great and all 
could relax and enjoy themselve s. 

The Convention room is r e s e rve d for Saturday 
from 9AM to 4PM. please be p rompt as we will try 
to start right at 9AM. The morning session will 
consists of our speakers. We will the n break for 
lunch using the hotel faciliti e s, and the after
noon session will be such things as a Show n ' 
Tell (please, if possible, bring something to 
show and share with the membe rs!), and a mini 
swap sussion just for us. 

Plans for Saturday evening include getting 
together for dinner, again within the hotel, for 
those who wish to. We will talk to the management 
and try to get either our own room or a section 
of the restaurant so we can all sit together. It 
is strictly voluntary, but hopefully most will 
attend. Of course, following the dinner my room 
will again serve as a meeting place! 

On Sunday we will sponsor our first camera 
collectors show and sale. It will be held in the 
hotel (once you get to the Radisson you really 
don't have to leave!) and o pen to the public from 
lOAM to 4PM. Dealers, and "NliSers", can get in at 
7AM! Those of you wishing to purchase a selling 
table can use the application form ENCLOSED WITH 
THIS ISSUE to reserve your t a ble(s)! Please do so 
as soon as possible as only 75 are available!! 
Please follow the instructions on the form and 
get your checks, payable to NHS, to show chairman 
Bill Adams. "NHSers" who are non-sellers will be 
admitted "FREE" of charge to the show! 

There is no charge for attending NHS-Con3! I 
do not charge for this as all costs for the show 
and meeting rooms will be paid by the Society!! 
Your only costs for attending is travelling, room 
and meal charges (and show table costs if you so 
choose)! So please try to come and have a great 
weekend "with the boys"! Those who hav e not al
ready informed me, PLEASE let me know if you plan 
to come! THIS IS IMPORTANT! I need a tentative 
count at least by June 1st, so if you think you 
can come PLEASE SEND ME A NOTE TELL.ING ME SO! 

SEE YOU IN SEATTLE! 

ROBERT ROTOLONI 
EVITOR/PUBLISHER 

Photo: Tony Hu~~t 



2-----------------SIMON SAYS ... 

DING DONG THE 
WITCH IS DEAD 
With an Assist by Masahiko Fuketa, 

Bill Kraus & Aki WakalDai 
There is a rather rare Nikon camera item 

which has yet to be discussed in this dedicated 
Nikon Journal of the Nikon Historical Society. 
You may have heard of it under one of several 
different names. It uses 120 roll film. It cannot 
use 220 film because it wasn 't even invented at 
the time this camera was introduced . Further, it 
has a y e llow window with a sliding metal cover 
panel because the film must be positioned at #1. 
Some call it the "Cloud Came ra" and others may 
call it the "Sky Camera". If you know it as the 
Cloud Camera it is likely that you are a senior 
Nikon historian, choosing this name to explain 
the purpose of the camera, and as a tribute to a 
predecessor camera, the Hill Cloud camera, a 
British ite m with a Hypergon-type lens that 
placed a circular image onto a flat sheet of 
film. If you call it the Sky Camera you are 
getting closer to Nikon's original intention for 
this camera, that is photographing the sky. 

You may already know, as a student of 
"Nikonography", this 16.3rrun/ fS Fisheye lens was 
the basis for Nikon's first Smm/f a Fisheye for 
the Nikon F. The scaled down version came with 
the same 3 f-stops .. S, 11 & 16, and provided a 
22.Smm circle on the revised Nikon (insider's 
heh-heh goes h e re) 24x36rrun format. It was a 
spectaculilr look for early users and it carried 
the Nikon lens flag even higher up Mount Fuji 
with the statement "we've got everything." 

Yup, it was fixed focus, of course, and at 
fS the depth of field was from 8in to infinity. 
Now, whe n you talk about fisheye lenses you 
shouldn ' t mention resolution in the same breath. 
And if you do mention resolution you have to con
sider that you are trying to resolve onto a small 
22 . Smm circle. Shall we call this a s tunt lens or 
special effects lens? 

Nikon 's inventor of what wa s late r called 
"NPS", for "Nikon Professional Services", Len 
Silverman, made dang sure that A.P., U.P.I., 
National Geographic, and LIFE, not to overlook 
the writer s on the camera magazines who could 
tell the world all about it early on, had a turn 
on the single e xample of this l ens available in 
New York. That single example was the 16.3rrun/ fS.0 
lens on the 120 film body. The loaner fisheye re
lease refers to the Smm version because the press 
photographers could add it to their Nikon F out
fits. The re were several of the B~n lenses circu
lating, but not enough to go around. Did Nikon 
N. Y. expect to sell ,a whole lot of f isheye lenses 
or did they ma inly want to call attention to 
Nikon SLRs? No matter what your answer is, there 
is still room for counterpoint. Nonetheless, Len 
Silverman 's astute placement of these lenses with 
photographic l eaders caused a rash of fisheye 
photos to be published, bringing attention to 
Nikon and the something different idea. Fisheye 
photography never really got a start until you 
could add it to your 3Srrun SLH. 

You know, of course, that Nikon conti nued in 
fisheye in a big way. You know that Canon , Pentax 
and Olympus, and eventually Zeiss, jumped on the 
bandwagon with answer - fi sheye lenses. Even Sigma 
recognized that the r e was an aftermarket before 
it was covered by the camera makers th emselves. 
OK, so it was the so-called Cloud/ Sky camera with 
the SOmm circl e on 12 0 rollfilm that put Nikon in 
the fisheye business. Most students of Nikon know 
little about this unique camera. Narrow-minded 
Nikon historians (7) seem to think that the range
finder s are IT, and that 's all there is. To Simon 
that's comparabl e to keeping a famil y photo album 
about your s econd child only. 

As told to Rotoloni and Natha n on 6/91 visit 
in Japa~ with Fuketa/Fukuoka, the original design 
for the 1 20 fisheye camera was to photograph the 
sky allright, BUT AT NIGHT! Yes, at night! Seems 
that the first intended use was to record light
ning at night for the power company. Lightning 
has an affinity for e l ectrical transformers! 

For you t echnical fa ns, th e 16.3mm Nikko r was 
fixed focus with 5 e l e me nts/ 4 groups in a Seiko 
SLV #0 1-1 /500sec shutter, M&X contacts , a nd self 
timer. Thes e s hutte r specs apply to the "17" pro
duction cameras so ld, and the "13" that we r e 
"eliminated"! The s ingle prototype use d a differ
ent shutter. It is likely that the prototype was 
the one purcha sed by LIFE magazine, making the 
total world popU l a tion of this camera sold to be 
only "IS". Both the July 1957 Pop Photo a nd the 
August 1 95 7 Nikon USA "Merchandi ser " publications 
establish that the prototype had a shutte r with a 
lesser range of 1/2-1/200sec. Simon says that 
there was another major difference in the optical 
performance in the post-prototype l enses . The 
original had 3 fi lters for the sky work. These 
were upg r aded for the production l enses . This is 
obliquely confirmed in a 1990 Nikon Hou se ad as 
transl a t e d ... However , l enses in thos e days were 
not designed using computers, so there is still a 
problem with chromatic aberration. But the ear l y 
experiences he lpe d the problem to be solved later 
with the Smm Fi s heye -Nikkor put on sa l e in 1962." 

Bill Sumi ts , identified e ls ewhere in our t ext, 
recalled that Halph Morse, an inventive creative 
LIFE staffer , said that the sharpest r esults came 
via the orange fi lte r. A bit of information needs 
to be included in this somewhat personal treatise 
on the Nikon Sky/C loud camera.It ha s bee n written 
and published in the technically vag ue Shutterbug 
magazine by a wannabee Nikon hi storian that there 
were ,only 30 of these cameras made . Simon says 
that this i s sloppy reporting, but no matter it 
was give n with a good heart. Nathan and Ro t o loni 
asked Fuketa and Fuk uoka about thi s project and 
were shown the production record s . Yes , the num
ber 30 is correc t. However, the fact is that 30 
were ORDERED, but only IS were SOLD , including 
the prototype! So big deal, is Simon quibb ling 
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All Photos by 
SilDon Nathan 

Len~cap ~n place, you ake look~ng at a 
kake b~kd, the N~kon 120 6~lmed Sky Cameka. 
Actually you minht con~~dek thi~ th~ tup 06 
carrll!.!!a ill (IIU( (I,l' tkipod ~oc/<l!( ,: ~ UII O, ~ 
oppo~ite ~id~. Sillce ~t make~ a 50111111 ci kcle 011 
2-1/4 ~ 2-1 / 4 6ifm, theke keafly i~ 110 top Ok 
bottom p~ctukewi4e. Wind~ng akm alld coulltek 
window ake the main 6eatuke~. A depke~~ button 
~~ vl~lble, ~t'~ pUkpo~e i~ to Hi ti,l! 6nm 
co u n t e k 0 tl C ~ 1\ if III i ~ a d vall c edt u /I 1 v i a til ~ 
window on back u6 cameka. Lowek photo ~how~ 
the othek ~idl! 06 the mounta~n. Ll!II ~ i4 the 
gkanddaddy 06 Nikun4 evolut~on into a ~ekle~ 
06 614heye opt~c~. 

Black ~t~ck, pkojecting nkom thr 4huttek, 
14 4huttek CUCklllq alld kel~a4~ fevc,. ~iltek 
wheel ~4 le6t in ~op photo and k~ght in the 
lowek photo. It cakkle4 thkee 6~ltek4. ~ead 
all about it! S<moll Nathan. 
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over the diff erences between the numbers 30 & 31? 
Naw, the key words are "ordered" and "sold" which 
put a completely different census on the world 
population of the Nikon 120 fisheye. You see, in 
Japan the camera companies pay taxes on their un
sold inventories, and they calculate that taxwise 
their inventories could eat them alive. If you 
have Nikon products that are not selling in the 
numbers intended , the way for a tax break is sim
ply to eliminate the item itself! Voila! You 
smash up the goods and have it photographed and 
hold the shots for 5 years and you no longe r pay 
taxes on what you cannot find a marke t for in the 
first place. Yup, the taxman is present and signs 
the deal.Makes sense, but it is extreme ly painful 
for a Nikon afic ionado to hea r this. What would 
you call it, a murder, or just slaughter? 

Serial number trackers do not know the loca
tion or existence of the 18 sold cameras. The NHS 
knows of 6 cameras, and one of the m rests in the 
JCII Mus e um in Tokyo. They are rare ly ever on the 
market. When mentioned to some Nikon freaks who 
don 't want t o admit never having heard of it, the 
reply is "oh yes, that's the NASA camera." Of 
course it is not! 

In the ear ly days of Nikon collecting, the 
rangefinder cameras seemed to get the most atten
tion. Perhaps this is because Nikon brought the 
word "quality" into the discussion of Japanese 
cameras. Keep in mind that the Nikon was on sale 
quite a whil e before master merch~nd iser Joseph 
Ehrenreich (Pe nn Camera, W32nd St, N.Y . ) entered 
the scene in 1953. Nikon did have a sales agent 
working alone to minor avail. He was but a single 
peddler and it's difficult for a solo swimmer to 
make serious waves in an ocean of camera types. 

LIFE purchased one of the 120 fisheyes from 
Ehrenreich, the accommodation sale price being 
$3000 late-50's dollars! The pricing then was sim
ply a matter of a starting point and if you will 
accept the term "trial balloon" we can all pretty 
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ANOTHER 
"NBS" 

EXCLUSIVEI 
N.<.kon' !.> eell~{ve. and haJrrlftj ~nol"tl . 

S k ij C a III e Jr a. u ~ ( " !l 1 Z 0 6 .(.1' III , i ~ ~ <I tj i II !J 

howdy 6Jrolll the page!.> 06 the NHS Joul[nal 
60Jr the 6'<'Jr!.>t t.<.me. Th'<'Jrty weJre oJrdeJred 
bu'<'lt by th e ~actoJry plu!.> one, d'<'66eJrent, 
PJrototype. A tulaf 06 e.<.ghteen call1eJra~ 
weJre !.lold, includ~ng !.>a'<'d pJrototype. 
tia.t'ance W~Jr(' "('~t~uij~d 60Jr tax pu~,..u~e~ 
[!.lee !.>toJry and weep). Th'<'!.> paJrticul<l1[ 
cameJra wa!.> 6actoJrY mod'<'6.<.ed to hav e uv 
6'<'lteJr .<.n place u6 Y52. CameJra !.>t~11 
caJrJr'<'e!.> the Y52 lIIaJrk~ng. Note lIIa~king 
tape Jrem.<.nd eJr in the !.>ub!.>equent photo. 

S.<.mon Nathan. 

much agree on what was happening. LIFE took a 
photo in the U.S. Senate, certainly a new and dif
ferent view, and the circular photo wa s off and 
running AGAIN! Nothing special happended for EPOI 
or Nikon from this 120 camera, but soon after (5 
years) a scal e d down 8mm version for the Nikon F 
did appear. Bill Sumits said that he first saw 
the item at a Washington, D.C. photo show and he 
immediately signed a purchase order. Delivery was 
slightly delaye d because UPI and A.P. still had 
promised turns to use the camera. 

Now some more personal Simon stuff. I truly 
coveted such a piece of Nikon gear because I felt 
that the 22.5mm circle of the 8mm version was 
just too small to be much more than a special 
effect. Further , if you had a loose or worn Nikon 
F the lens mount was sloppy and sometimes the cir
cle would be off-center. Simon felt that the larg
er 50mm circle offered a better slice of film on 
which to perform optical gee-wizardry. Further, 
the 120 camera had a separate cocking action for 
the shutter making multiple exposures easy. Simon 
says that if you are going to use a special pur
pose lens for special effects then maximize its 
advant ages. Multiple exposures could be done on 
the "F", but with awkward difficulty. Besides 
there is no gain because of the smaller circle! 
But hey, don't think for one minute that Nikon 
has built a camera body for 120 film just to make 
30 cameras for a market that may not exist. So 
where does Nikon come up with a 120 body onto 
which our find-the-lightning lens can be mounted? 
Easy to answer. The company had been making a 120 
X-ray body (yes, 120 rolls of X-ray film were 
available in Japan post-war). The lens mount was 
a bayonet and the body carried a sliding metal 
protective shield should the lens be removed mid
roll. Does this mean that there were interchange
able lenses? Simon doesn't know. Simon remembers 
a 10"/f4.5 in a non-focusing mount, and that's 
it! But knowledge of any additional l ense s is for 
future historian? Minus the bayonet mount and 



Ma~king lap~ ~how~ the Y52 6~rte~ on 
the Simon Nathan came~a i~ clea~. The logo 
on the ~liding doo~ panel 06 the 6ilm window, 
top photo, Ildute ~ the Vec. '89 Shutt.e~bug 
mention "Though the len~ ca~~ie~ the u~ual 
Nippon Koga~u nomenclatu~e and ma~king~, the 
body 06 thi~ ~a~e~t 06 Nikon~ doe~ not bea~ 
the manu6actullell~ name at all." Nu66 ~aid? 

Welle thi~ a cololl photo you could ~e£ 
the yellow corOIl 06 the 6ilm w~ndow. TIlu4t me. 
Film t~an~po~( allm i~ atop. A luxulliou~ly 
la~ge 50mm ci~cle 6i~heye image a~~ive~ at 
the 6ilm plane. Who could a~k 60~ anything 
mo~e? 

Eight 06 the eighteen ~old went to the 
Meteo~ological Ob~e~vation Agency in Tokyo. 
They di~t~ibuted ~even 06 thi~ g~oup to 7 
othe~ Japane~e weathe~ ~tation~. It wa~ the 
6i~~t yea~ 06 the launching 06 the weathe~ 
~atellite and thia'd be a new technique 60~ 
.imultaneou~ ob4e~vation. P~eviou~ technique 
wa~ to aim a no~mal came~a into a convex, 
~phe~ical mill~O~. Objection wa~ that the 
came~a became pa~t 06 the data ~eco~ded. 
Along came Uikon'4 e.pen~ive Sky Came~a. 

S-<IIIOI/ Nathan. 
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the sliding shield, this became the Sky/Cloud 
camera. 'l'hc film advance was from left field and 
after you opened the sliding cover over the yel
low window to position tl, the film metering was 
in the manner of the Auto Rollei, but 2 strokes 
and you lived with it. The camera case was a fit
ted wooden box with a metal handle and hinged 
side door that locked with a key on a string 
tethered to the handle. The production models had 
an internal filter wheel with 3 colored filters, 
which were vital when photographing the sky. 
Shutterbug-type writers sluff off thcse 3 colors 
& sometimes confuse it with the 5 colors,plus UV, 
found on the 8mm version. Sometimes writers say 
that the 120 version had a UV filter. They guess 
that the prototype also had one. Yet the LIFE 
staffers who used the camera and the lab men who 
remember it, [lass if off as not be ing usable with 
color film! Halph Morse told one of the lab men 
that it was sharpest with an orange filter. The 3 
colors were orange(057), yellow(Y52) & red(R60)! 

About 1966 Simon was in Japan and was asking 
about this came ra. All inquiries were answered & 
one question WilB asked, "Do you want to buy one?" 
Sure, Simon wdnted to buy one but Simon said that 
it would be of little practical use to him with 
those 3 coiorl'd filters. Could they change one of 
them to uv so he could use it with color film? 
Easy, said the cooperative Nikon company, which 
filter do you want to replace? The Y52 was re
moved and a UV installed in its place. Note on 
photos of the back of my camera a piece of mask
ing tape. This was a reminder for Simon that the 
Y52 setting WilS actually "clear"! As a photogra
pher I now owned a piece of gear with which I 
could deliver a different look. Somewhere in a 
back issue of Pop Photo (the magazine or one of 
the so-called Color. Annuals), you can find one 
such photo made with color film through the UV 
filter. 
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The intention of this camera was to capita
lize on its larger image circle and multiple ex
posure capability, and that is what I did. This 
fisheye look on a larger format made me very 
happy. Admittedly I liked to show art directors 
something difrurcnt and by the latu 70 "s I owned 
a 30mm/f4 Fisheye-Nikkor for the Bronica EC. That 
lens is another story for a future issue of the 
NHS Journal. This meant that the l6.3n~ Fisheye 
was going to be retired. What brings me to 
sharing this information is that for years I"d 
simply taken it for granted. The reason that I 
also own one of the X-ray bodies was for use as a 
backup if something would happen to the transport 
mechanism. I figured that one day I"d make it 
into a different kind of camera should the need 
for spare parts never happen. It never happened! 

Of the 18 cameras sold only one that I know 
of is able to use color transparency film, mine. 
This means that all the frames of 50mm circles on 
120 film scattered throughout my files are, in 
effect, collectors items. Sadly they are not in
dexed, as I :lever considered the camera special, 
only the end result. This might be insight into 
the mind of a photographer. 

Through diligent research (allright, a phone 
call) we have still another name for our camera. 
At Ehrenreich it"s called the "Full Sky Camera". 
Who says? Joseph C. Abbott remembers it this way. 
Joe worked at Penn Camera & came alona with Ehren
reich for the marketing organization that put 
Nikon on the map. He remembers that they sold one 
to LIFE for $3,000, and that the Drice was based 
on their costs. Abbott explained that this meant 
that there ~as not the us~al mark-up to include 
advertising and service. Abbott recalls only 3-4 
other cameras, but couldn't recall a single other 
sale! LIFE magazine, it is established in Nikon 
literature, purchased the prototype with its dif
ferent shutter. Nikon made it available only on 
special order. The factory, awed by Ed Clark's 
photo in LIFE, planned a production run of 30 
cameras. Shutterbug was right on the number that 



.... Photo at le6t on page 6 .... 

S~mply a clo~e~ photo 60~ d~ool~ng pu~po~e~. 
Metal plate, ~hown, pe~manently attache~ len~ to 
60~me~ x-~ay came~a body, al~o N~kon made. 
Inte~e~t~M9 th~ng i~ that many Nikon buye~~ 6~om 
Japan '~'(lIIpfll don't in,OW about thi ~ (,llfllel[ll and 
when a~ked if, th~lj'd be inte~e4{ed I[lply "no." 
Th~~ ~~ called ~avin9 6ace. The ~t~obe ~ynch came 
w~th the ~huttel[. Simon doubt~ that Nikon had 
:tIli~ ap)Jli('atiulI ill fIILnd, but if, it wa~II't ·the~e 
6~ve 06 the eighteen owne~~ would be a~k~n9 "why 
d~dn't they?" Sifllon Nathan. 

was ordered. Eighteen cameras were sold, the 
balance destroyed for tax purposes. The latter 
event unique in Japanese accounting. 

The prototype was packaged in a double, 
exterior latched, fitted metal box. The pro
duction cameras came in a vertical wood box, 
lacquered, light in color, with a black metal 
handle on top. You may note in the photos that 
Simon's box is multi-scratched from travel. The 
camera is nested, pointing upward. This data is 
based on the memory banks of several ex-LIFE lab 
managers, alive and retired. 

Another claim from the 1957 Nikon Merchan
diser tells us "The Fisheye lens was first used 
on an instrument called an "aural spectrograph", 
built for the International Geophysical Year. Go 
figure! 

Nikon decided that if it hadn't sold more 
than 18 of these doozies in 10-12 years that it 
wasn't going to happen. Financially, the idea was 
a loser. Likely, this is the reason it is so dif
ficult to get details. There aren't a lot of 
Nikon folks taking full credit. In other words, 
"it's nobody's baby." Admit it though, they did 
try! Abbott recalls that the 8mm/f8 for the "F" 
did come from this exercise. He also remembers 
that the f2.8 220 degree version had early use on 
the underside of helicopters in Vietnam! Seems 
that the pilots couldn't see through the upper 
level of dust around the cockpit, so this lens 
relayed visual data to a cockpit TV screen! He 
says that the sales effort . on the 120 Fisheye was 
never through camera stores or regular channels. 
He maintained that it was to photograph cloud 
movements, and so it was if you keep in mind the 
Fuketa/Fukuoka statement that it was used to 
track lightning. 

As recently as 1992 LIFE labman Mike Miller 
(since 1964), remembers such a camera in the 

Sc~atche~ 011 the wooden ca~~ying ca6e 60~ 
the N~kon Sky Camel[a a~e bona6~de te~timony that 
owne~ Simon Nathall .eafly tl[avetted with th~~ 
gea~ and u~ed it. Hut 60~ the gl[ace 06 God ~t 
might not be hel[! 1I0W. 6aggage halldtel[~ 6~om the 
bank~upt alld de6ullct Ea~te~n A~~tine~ might have 
had th~~ a couple yea~~ back. Nathan wa~ 6ly~n9 
6~om Hunt6v~lle, Alabama to Sac~amento Cal~oo~n~a 
v~a San F~anc~~co. He decided at the la~t m~nute 
that the N~kon Sky Came~a had l~ttte applicat~on 
at a V~x~eland Jambo~ee and le6t it behind. Othe~ 
N~kon item~ wel[e ~emoved 6~om the 4uitca~e, a 
black Hal~bu~ton, 6o~ced open, lo~t in the 
Ea~te~n ~y~tem 60~ ~eve~al day~. What you'~e 6ee
~ng ~6 how the came.a wa~ cal[l[{e<i. Simoll Nathan. 

equipment pool and that it wasn't any good for 
color. He knows that they no longer have it and 
that its case was hammer tone gray metal and did 
carry the Nikon name. Retired LIFE lab manager 
Herb Orth recalled early in 1992 that this piece 
was seldom used. Another retired LIFE lab manager 
George Karas, said that he did not remember it 
and suggested that I call Marty Forscher who knew 
every piece of photographic gear that LIFE ever 
owned. Well, Forscher , supplied the following 
quote, with full permission to use it. "I never 
heard of it!" 

Herb Orth recalled that it was also used by 
Neil Leifer, Al Fenn & Ralph Morse. Ed Feingersh 
also used it early on, at least to photograph a 
5th avenue parade and write a revie w of the 120 
Fisheye for Popular Photography magazine. Al 
Schneider of LIFE recalls the pistol grip (needed 
to keep the user out of the picture) and says, 
"They threw all that stuff away years ago", 
breaking the hearts of all concerne d NHSers!! 

In 1992 Ralph Morse doesn't remember it. 
Bill Sumits, who was both a LIFE photographer and 
lab manager, in that sequence, recalls he spotted 
it at a photo show in D.C. and bought it on the 
spot, but delivery was delayed so UPI could get a 
chance to use it. This certainly documents why 
the camera is so little known. Nikon factory 
retirees simply say, yes we did once have such a 
camera. Bill Sumits recalls that Ralph Morse told 
him it was sharpest through the orange filter. 
Ralph Morse seems to remember it but not that he 
used it a lot. Sumits says that Morse was the one 
who used it the most and Marty Forscher says that 
he "never heard of it", and Simon Nathan says it 
is less practical without a clear filter. Stay 
tuned for Chapter II with additional information 
Simon hO!.Jes to flush out of the historical 
pipeline! 
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SeI6-po~t~ait, vintage 1967. Simon Nathan i~ 
~hown in hi~ da~k~oom, neg p~oce~4ing a~ea . Thi~ 
i~ p~obably lhr ~ingr~ U4e 06 th~ cam~~a'4 ~eI6-
time~. The 4t~obe 4ynch neve~ got a t~ial. Mo~tly 
colo~ 6ilm wa~ elpo~ed in thi~ came~a and many 06 
the application4 we~e 60~ the audio vi~ual indu~
t~y whe~e they like di66e~ent pictu~e~, ~eally 
di66e~ent . Be60~e Nathan'~ dull 6~ame Nikon 16mm 
63.5 6i~heij e wa4 ~wiped in the Ea4te ~n Ai~line~ 
hei4t, he u~rd to ~hoot a lot 06 pictu~e~ that 
we~e al~o di66e~e"t. The6t 06 thi4 len~ put a 
cu~~e on Ea4te~n and 06 COU~4e you know the ~e~t 
06 the 4to~y. Lo~en zo No!!! Simon Nathan. 
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The 601lowing table li~t~ the 6 Nikon Sky Came~a~ 
that a~e known to the N.H,S. at thi~ time! 

****VEiU FIE D NIKON CLOUD /SKY / FULL SKY CAMERAS**** 

LENS # 
79 18 
7951 
79 62 
7965 
7967 
79 72 

BODY # 
227 86 
2252 1 (JCll) 

(EASTMAN) 
2265 6 
22 743 (NATHAN) 
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SEEING DOUBLE! 
SEEING DOUBLE! 

90492x2t 

With over 10,000 individual entries in my 
serial number database, it"s apparent to me that 
Nippon Kogaku did a commendabl e job of insuring 
that few duplicate serial numbers ex ist (although 
there are a few cases where s e rial number types 
overlap between two different products). When you 
consider that each lens and accessory was given a 
more or less unique serial number block, the 
prevention of overlaps and duplications becomes 
quite difficult, but they did manage it about 99% 
of the time. I have been told by some Japanese 
collectors that those lenses marked with a":" 
after the serial number indicate a duplicate 
serial number (similar to Leitz's practice of 
using and "*"), but I have yet to record both a 
lens with the ":" and another like numbered 
example without it. One thing I have always 
looked for whil e compiling my database (which is 
now a 20 year project!), was the possibility of 
two examples of the same item with an identical 
serial number! Wou~d it not be possible, since 
most of these numbers were engraved individually 
one at a time, for a worker to inadvertently use 
the same number twice, and for both items to 
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by Alan Brody 

successfully pass inspection and make the ir way 
to the market? To be honest I have always assumed 
that it could happen, and have continued to 
search for such a happening. Well, after 20 years 
of going blind typing in all these numbers it. has 
f inall y hapPl,ned I On these pages is my first 
"verified" case of two like items with identical 
serial numbers ... and they both belong to the same 
person! When "NHS" member Alan Brody called me a 
year or so back to give me the number of a l35 / f4 
he had just acquired, I duly recorded it as such. 
Then when he called to tell me he had just found 
another one, this time in Leica screw mount, with 
the same number, I said .. Al, you have to get some 
pictures to me now! Well, he went one better and 
shipped both lenses to me so I could photograph 
them for this issue! Here on these pages are two 
l35mm/f4 Nikkors acquired about a year apart and 
on two different continents, with the very same 
serial number!! And neither has the ":" marking! 
Now what are the odds?? Thanks Al for giving me a 
chance to see them and congratulations. My next 
thought is .... does anyone know of other similar 
examples?? If you do let us know! 



P~ctu~ed on the4e two page4 a~e a pa~~ 06 
ve~y ~nte~e4t~ng 135mm/64.0 N~kko~4' Inte~e4t~ng 
~n that they con4t~tute the 6~~~t "ve~~6~ed" 4et 
06 ~~ke ~tem4 with identical 4e~ial numbe~4 40 
6a~ ~epo~ted to the N.H.S.1 80th len4e4 a~e 
numbe~ed "90492" and neithe~ p044e44e4 the ":" 
that ~4 u4ually thought to de4ignate duplicate 
4e~ial numbe~4. A cl04e examination 06 the4e 
Opt~C4 4ugge4t that thei~ eng~aving "4tyle4" a~e 
jU4t 4l~ghtly di66e~ent, with the bayonet mount 
len4 appea~~ng to be a l~ttle late~ vintage, but 
not by much. The optical head4 4ha~e the 4ame 
6eatu~e4 4uch a4 the t~iangula~ index 60~ the 
6-4tOP4, 6~ont g~oove and ~dentical diaph~agm 
cing4. Obviou4ly they a~e in di66e~ent mount4, 
but when making the telephot04, Nippon Kogaku 
4imply u4ed the 4ame opt~cal head4 and jU4t 
4c~ewed them into di66e~ent mount4. It i4 quite 
p044~ble that the4e two len4e4 we~e not made at 
the exact 4ame time, but thei~ 6eatu~e4 4ugge4t 
that they we~e cl04e contempo~a~ie4, which might 
explain the identical numbe~4. 16 they we~e made 
at 4lightly d{66e~ent t~me4, and in by 40me 6luke 
ceco~d4 06 u4ed numbe~4 we~e not accu4ate, o~ 
4~mply not ~e6e •• ed to, 40methiny like thi4 could 
happen. Not being made at the exact 4ame time 
might al40 account 60~ the4e two len4e4 pa44ing 
~n4pection and getting out 06 the 6act04y with 
~dentical numbe'4' 16 anyone i4 awa~e 06 othe~ 

4imila~ ca4e4, plea4e let U4 know. 

II 
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THE 

" PROTOTYPE" 

I n s ome of the e arli e st lite rature p roduce d 
fo r the ne w Nikon F Automatic Ref l ex , t he r e is 
me ntion of a l e n s tha t wa s quite uni que as we ll 
as e xc iting t o con s ide r. Th e e arli e s t books o n 
the Nikon F, such as Tydings Guide a nd t he last 
ve rsion o f Wrig ht "s Ma nual with the " F " s upp l e 
me nt, a l so me n tion it. Th e Augus t 1 959 a nd 1 960 
price li sts do no t s how it but it doe s a p pear in 
the Oc tobe r 1 96 1 e d ition along with it "s s tock 
number (LN 27 6 ) a nd p rice ($399.50!). As f ar as I 
can t e ll it wa s gone from the listing s at l eas t 
by Januar y 1 96 3 a nd r e place d with the much more 
familiar 4 3-8 6mm / f3 . 5 Nikkor. A v ague p hoto doe s 
appe ar in I3raczko"s "Das Nikon Ila ndbu c h", but 
what is int e r es ting is that it i s al so pre s e nt in 
one o f Niko n "s mos t often us e d ad s from the ve r y 
earl y Nikon F yea r s. It is the same ad that was 
r eprodu ced o n t he ba ck cover of NHS- 21 .... look at 
the e xtre me l eft e dg e of the third r o ll o f l e nses 
and a cce s s ori es . ... a nd you will see the e lusive , 
a nd nea rl y my th ica l, 3.5~m-8.5cm/ f 2 .8 Auto Nikkor 
Wide - Zoom! ! 

Ever s ince I f irst became awa r e o f Niko n 
ba ck i n 19 60, I ca n r e me mbe r the fe w r e f e r e nce s 
ma d e t o th is l e n s (liste d he rein) but I c an also 
r e me mber how it ne ve r s e emed to ma t e ri a li ze and 
how quickl y the 4 3-86 / f3.5 came on the s cene as 
Nikon "s onl y wi de t o short t e l e zoom. I c a n also 
r e me mbe r try i ng t o f i g ure out wh a t tha t l e ns in 
the thi r d r o ll of t he ad from NHS- 2 1 was , since 
it s s hape a nd s i ze did not correspond t o a ny thing 
in the Niko n cata log . Afte r a whil e I a s sume d it 
had to be the at f ir s t s e ldom , but t he n never, 
me nt ione d, 35-85/ f2 .8 Zoom! My own pe rso na l con
clus i o n ? I t wa s a p r o t o t ype tha t jus t didn "t ma ke 
it a nd was r e p l ace d b y the l e ss ambiti o u s 43-86 
type , p r obab l y b e cause of produc t ion p robl e ms 
tha t couldn "t b e ove rcome at a r e asona bl e cos·t. 
One mus t r emembe r how difficult it wa s to produce 
a qua lit y zoom opti c 30 ye ars ag o ! But Nikon want
e d a wi d e zoom, so the l e ss tha n s t e rling 43-86 
wa s gi ve n l if e , a nd the 35-85 die d! So much for 
thi s p r o t o t ype Bob .. you "ll n e v e r see o ne ! Over 30 
years l a t e r I now know that in thi s game we call 
c ame r a c oll ect ing o ne must n e v e r a ~sume anything! 
For here i n o ur Ni kon Journal , aliv e a nd well, is 
the 35 -8 5/ f2 . 8 Auto Nikkor Wid e Zo om!! 

But i s thi s a p rototy pe? And how ma n y we re 
a ctuall y ma d e? If it was liste d in the 1961 price 
shee t wa s n "t it a no rma l p roduction ite m? If so 
the n why is t his the first e xampl e I have h e ard 
o f in 30 yea r s? There is some ev ide nce avail a bl e 
t o s u~port the the o r y tha t thi s l e n s i s o ne of 
t he proto t ypes of a n ite m that di d no t go into 
ac tua l p r o duc tion. 
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--SPOT!! 
3S- 85 Wide - ZOOID 

by Jose Wu Chang 
First is it "s s e rial number .. #352803 .. If 

Nikon was still following its old practice of 
using the type of l e ns to come u p with a sta rting 
number (and it wa s!), then the fir s t 4 digits are 
for 35mm/ f2.8 and the last 2 digits a re the pro
duction number, in this case "#3"! Since Nikon 
invariably use s "01" for the initial numbe r the n 
this would b e the third lens mad e ! But this alone 
doesn"t qualif y it as a prototype . What doe s is 
information from the factory that suggests that 
only "2" such l e nses were made and that there 
numbers were "most probably" 352801 and 352802! 
However, it is al s o said that one e xamp l e was 
destroyed for tax r e asons (remember the Stere o 
Nikkor and the taxman!?) in the very late 60s, 
and that the othe r was "missing" as e arl y as 
1961! The information is vague in that it says 
only two were made , yet only #352801 is a 
certainty, with the second one assume d to have 
been #352802. Ye t here we have #352803!! Could 
this be the mi ss ing one? Could a third one have 
been made? Could this be the one that would have 
had to been shipped to Ehrenreich in Ne w York for 
evaluation (and for use in that ad!) ? Is this the 
same one that wo uld have been shown a t Photokina 
in 1960? And to s uch writers as Tyding s s o it 
could be writte n up in the early lite r a ture? 
Well, could it?? Of course it could!!! And now 
for one more piece of evidence we have a "Me mo" 
from Nippon Kogaku tha t was fo und wi t h t h i s ve r y 
lens! It reads as f ollows (exa ctl y !) ... 

Memo From NIPPON KOGAKU, K.K. 

CAUTION! 

Auto-Nikkor Wide -zoom 

Don "t rotate the aperture ring of the lens with 
its index dot beyond the maximum (F 2 .8) or 
minimum (F16) F-number limit, for f e ar of 
bringing the p r e s e t ring in disorder. This sample 
of the lens ha s not yet been provide d with 
stoppers. 
Never touch the spiral spring plate found inside 
the bayonet end of the lens. 

**************** 

Interesting, isn"t it? Doesn "t s ound like 
the kind of note you would include with a 
production item! More along the lines of a 
warning to anyone who was going to handle this 
obviously pre-production piece! Now take a look 
at the photos that its new owner, Jose Wu Chang, 
has supplied the Society for our bene fit! 



The n~a4e~ "m~tNiral" 35-85 Auto - Nikko. W~de Zoom 
~II yrOkrna .( arlll ('xtcllded pO-6~t~aJl~, mounted on au 
eakly N~koll F body. The exteud~rl pa-6~tion COkke
-6pond~ tu the j5mrn -6ett~ng, alld the ~udex can be 
-6een at about 2 o'clock. Note that th~-6 len-6 doe-6 
have the rnetek coupl~ng pkong and 6ocu-6ei down to 

about 3 6 eet. I ri the-6e photo-6 t hlt len-6 -6hade ha-6 
not been maullted, yet i1ot~ce how lakge th~-6 len-6 
~-6, e-6pec~ally cornpaked to the 43-86/63.5 wh~ch 
actually keplaced ~t, and what we ake u-6ed to 
-6ee~ng today. JO-6! Wu Chang. 
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The/.)e two .iffIL ~tJtat.ion/.) g.iV{! 1/0[( al'l even betteJt 
.idea 06 tltl! IIla ,B ·ivl! /.).ize 06 th.i . ~ (I!YI/.) , HOW ,~hown 
wlth the PJtopeJt /.)eJtew-.in /.)hade attaehed! It l/.) 
mounted on N.i~on F ~6400233, wh.iclt .(/.) 06 the 
PJtopeJt v.intane 601t th.i/.) £(!I'I). Tltr 6uru~.iny Jt.iny 
l/.) towaJtd/.) tlte veJtlj 6Jtont 06 the (en/.) wlth the 
zoomlng Jtlng . at the JteaJt. When zoomlng to the 
35mm /.)ettlng, thl! len/.) lneJtea/.)e/.) .in length by a 

mlnimum 06 onp inclt, expo/.)ing tlte JtatheJt ma/.)/.)ive 
highly po .f.i ~ltpd ci,Jtome .iYIYII!Jt bait Jt I!. ( • Note that 
both the 6-4toP& and the 60eal length index aJte 
-Illlghtly 066/.)et to the ledt In the/.)e photo/.), 
whlch eoJtJte/.)pond/.) to the 2 o'eloe~ po/.)itlon on 
the cameJta mOILnt. It l/.) al/.)o obv.iou6 6Jtom the/.)e 
photo/.) that tlte 6Jtont Jtotate/.) duJt.ing 60cu/.)lng and 
l/.) not a paJtalll!.l de/.)ign. Jo/.)e Wu Chang 

N 
Gt 
Gt -.. -M 

J: 
(.) 
cz: 
< 
2 
..J 
< 
Z 
cz: 
:J o .., 
z 
o 
~ 

z 



z -~ o z 
C-
O 
c: 
;:tJ 
z 
> r-
~ 
> 
;:tJ 
(") 
:t 
w -.. -CD 
CD 
N 

A view 06 the unde~~ide ~howin9 the ~e~ial numbe~ 
"352803"1 Thi~ len~ ha~ the t~aditional ~calloped 
zooming ~in~ o~ thr ea~ly ~e~lpx p~a, and a ~c~ew
in type ~haJe with p~ope~ ma~kin9~. Al~o note the 
" Pat~. Pend." eng~aving, which i~ u~ually 60und 
only du~ing th e ea~ly ~e6lel e~a. 

I n thi~ ~ea~ view both the 066~et diaph~agm ~cale 
and 60cal IrnRth ~ndel can be ~een. Afl 06 the 6-
.top numbe~6 u,e 06 one colo~, white , and not 
multi-colo~ed a~ a~e mo~t ~e6lel Nikko~~ .ince 
thi. len~ doe~ not po~£e~~ a colo~-coded depth 06 
6ield ~cale. Note the unu~ual g~oupin9 06 the 
~c~ew~ on the keak 6lange. Jo~e Wu Chang 
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It ~~ ~nte.e~ting that th~~ ten~ ~ t~tt eame mated 
w~th ~t~ o.~g~nat ~hade, eap~ and ea~e! The ta.ge 
~at~n eh.ome ~.ont eap 6~t~ ove. the mounted 
~hade liD' ~a~11 ~to.a!ll! . . Wllat rallll(l.( U~CII ~llowll.in 
th~~ H ~ iii .~p'uJuetioll ~~ the 6act that the .ea. 
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pta~t~e N~~on F eap ~~ "g.een" and not btae~! It 
ha~ been ~ugge~ted that the g.eell eap de~~gnate~ 
a p.ototype tell6, but mo.e .e~ea.eh need6 to be 
done to ve.~6y th~6. Howeve., ha6 anyone eve. 
~een a n.PCII 'PH' rap? Jo~~ Wu Chang 



Wide-Zoom 
1 : 4 f =8.5cm 

Below i~ a photo 06 the okiginal "ti~~ue" that 
came with thi~ len~. It i~ amazing that it ha~ 
~ukvived thi~ long, a~ it wa~ ~imply ~tu66ed into 
the ca4~ wit/' tl,,' YI'II L I IUlvl!. (11(' fudl'di.t <tl th~ 
copy 06 thi4 a1tiele exactly a6 it i6 wo,ded on 
the okiginal. The ciact that "thi~ ~ample 06 the 
len~ ha6 not y~t been p,ovided wit/' 6toppe,~" 
point~ to it being a p,ototype, 0' at the vekY 
lea~t, a p,e-p,oduction model! Jo~e Wu Chang 
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SPECIAL OFFER! 

Simon Nathan has made the Society an offer 
"we can"t refuse"! In an effort to raise funds to 
help offset some of the costs for the upcoming 
NHS-Con3, he has donated a limite d number of 
brand new, uncirculated, copi es o f one of his 
famous "Fawce tt" books, .392. It is titled "Good 
Photography"s 35mm ' Handbook", and has a cut-a-way 
of the Nikon S2 on its cover. In s ide are articles 
on the SP motor drive, the Micro-Nikkor, the fl.l 
Nikkor, the SP and its Periscope Attachment, and 
Dr. Nagoaka ! It is a must for all collectors of 
Nikon RF e r a literature! The price is $10.00 U.S. 
and $12.00 ove rse as, postpaid!! Orde r NOW!! As a 
special bonus for this special off e r, Simon has 
Agreed to illltoq r a ph your cOPY( ,j ) .It NIIS-Con311 
Thats" r ight, just bring it with you to Seattle! 
Remember, the s e are new copies, and e ve n if you 
can "t atte nd the Convention, a g reat addition to 
your collection. Thanks, Simon. 

R, 11<llt on RUHldil 3Ss 

Leia • Koaia 
MikOl ' Aires 

'rillliu • [diu 
lIi110lta • ~bi 

AM _, others 

ImIIfiq .. ~ 'riatile: If" 1IiIt..... 1-22: 
.I.~ llllti&r_ .. Scrllcli-Ir ... hat-Ir.. "ialia, 

","_, luil'" ~I~I, 11rMe, CI ... -u, .. 
C ..... I~ ... 'r ... 114 IIhIlrIll 15_ 

NEXT ISSUE 
The deadline for the next issue of THE NIKON 
JOURNAL wi l l be May 21, 1992. The reason for the 
sl i ghtly earlie r date is that I need to have as 
much o f NHS-36 finished before the Convention as 
possible in orde r to get it to the printer as 
q u ickly as possible following NHS-Con3 . Please 
ge t a ll ads and art i cles to ~e by that date. 
Than k yo'.}! 
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In MelDorialD 
I r e gre t to have to inform the Society of 

the recent death of Mr. Jun Miki. You will 
remember Pe ter Lownds " interview with Miki-san in 
NHS-27 (3 / 90) in which the story was told of how, 
~s a young photographer, ·Jun Miki had taken the 
fateful shot of David Douglas Duncan which 
prompted "DDD" to visit the factory that could 
produce such a s harp optic. That f actory was 
Nippon Kogaku, and Duncan left shortly there
after to shoot the Korean War with a complete set 
of Nikkor lens e s. Jun Miki remaine d an avid user 
of Nikon throughout his prof e ssiona l career and 
had mainta ine d close ties with Nippon Kogaku. He 
will be mi ssed by his friends a s we ll as anyone 
who"s serious a bout recording l i fe with a camera! 

PLEASE NOTE 
I n r e sponse t o the a rti c l e in NHS- 33 on the 

"Nikkor F", me mbe r Crai g Siege l has di scove r e d an 
ite m that I o nl y specul a t e d o n at t ha t time . I f 
you r e me mbe r 1 menti o ne d tha t F36 motors with the 
"Nikkor " name we re known, a nd tha t i t s e emed 
logica l t o assume tha t the F250 la r g e capacity 
motor was a l so s o marked, although I had not, up 
to that time , he a rd of one _ Craig r ece ntl y wrote 
me t o r eport he ha d just acquire d such a motor ! 
So no w we know t ha t "Nikkor" ve r s ions of the F25 0 
do exist_ Tha nks , Craig , fo r sharing t his informa 
tion with u s ! 

For . y e t a no t he r examp l e of me mbe r feedback 
in the J ou r nal , see Wo l f gang Kuster"s "Lette r to 
the Edi tor ", which al so dea l s with additional 
inf o rma t ion about the "N i kkor p H a rtic l e _ 

"NBS" 
PRODUCTS 

No room this issue f o r il ny illustrations, 
but the re is still a good se l e ction of Nikon and 
"NHS" Products. The special "Nikon History" 
posters have sold well, but some still remain. 
Those who have purchased this poster have writte n 
to tell me how impressed they ar e with it, and 
some h ove even had it p ro fuHsin na lly framedl In 
addit i on to the poster (and the s p e cial offer on 
this page) the following ite ms are available at 
this time. All proceeds from the sale of these 
products go to offset the cost of producing the 
Journal, and helps to maintain our current dues. 

ALL PRICES INCLUDE POSTAGEI 
HIS'rORY OF NIKON CAMERAS POS'I'ER.,. $20.00 US 

$25.00 OVERSEAS 
NIKON PLASTIC THERMAL MUG . . ..... • . $5.00 US 

$9.00 OVERSEAS 
"NHS" LAPEL PIN •...• •. ..•. . ......• $5.00 US 

$6.00 OVEHSEAS 
"NHS" TIE CLASP/CUPP LINK s ~rS ...• $15.00 US 

$18 . 00 OVERSEAS 
NIKON SP REPAIR MANUAL REPHINT .... $lO.OO US 

$13.00 OVEHSEAS 
NIKON MOTOR DRIVE MANUAL REPHIN'1' .. $17.00 US 

$ 2 0 .00 OVEHS F;AS 
THE JAPANESE CAMERA/J. BA I HD .. .. .. $23.00 US 

$28.00 OVERSEAS 
NIKON RANGEFINDER/R. ROTOLONI ..... $25.00 US 

$ 35.00 OVERSEAS 
OFFICIAL NIKON CALCULATOHS . . . ..... $5.00 US 

$6.00 OVERSEAS 
"NHS" T-SHIRTS (MED. ONLY) ......•• $lO.OO US 

$12.00 OVERSEAS 
NIKON COMMEMORATIVE PLAQUE-l30XED .. $150.00 US 

$170.000VEHSEAS 
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;rllLtS o/'VVestulinstC( 

GRA YS OF WESTMINSTER is a charming period shop situated in a quiet street 
in central London just few minutes walk from Victoria Station. 

o/J '4r(usive§"HNikon 

40 Cfwrton Street· PimfiaJ·Loru!onSW1 V zLP· Eng(ami' 
Tefqlwru (071)828 .J.9zS & 828 J218 . Facsimi(e (071)!Ji6 5783 

Specialising exclusively in Nlkon (the choice of 85% of the world's professional 
photographers) we endeavour to stock almost all catalogued Nikon items. for instance 
all five types of F3 body plus F4, F4E, F4S, F·80tS, F·60I, as well as the FM2 in 
black and chrome plus the Nikonos underwater system. Additionally we hold in stock 
all the finders. eye-piece correction lenses. focusing screens. filters. lens hoods. the 
complete range of close-up equipment. flash sync cords. cases. and of course al most 
every lens in the extensive Nikkor range. manual as well as auto focus . 

A vast range of secondhand equipment is always available covering early models 
such as Nikon F series. F2, F2 Photomic, F2S, FlSB, F2A, F2AS, Fur, F2 'Titan', 
F2 'High Speed', F2 Data, Special Editions. as well as Rangefinder equipment. 

New and secondhand Nikon equipment can be vil!wed in delightfullycomfonable. old 
fashioned surroundings where we welcome part exchanges of other quality equipment. 
We accept all major credit cards: Visa. Mastercard. Access. Eurocard. American 
Express and Diners Club. 

Fast and reliable MAIL ORDER on any Nikon item is available to any worldwide 
destination. 

Ourhoursofbusiness are Monday to Friday 9.30·6.30 pm Saturday9.30.l00pm (UK time). 

LETTERS •• 
From Bill Kraus ... 

Looking ahe ad to NHS-Con3 in Se att l e , I am 
planning to pre par e a talk on the e arly Nikon 
literature . Cate gories may include Nippon Kogaku 
literature , instruction books, adve rti sements, 
trade publications , magazine articles and books. 
I would like t o hear from our members as to thei r 
interest in the sub j ec t, and , in particular , from 
those who may be ab l e to contri bute to the 
subject. Bill Kraus ,14 39 Drum Hill, Martinsville , 
NJ 08836. 908-469-2305 evening s or FAX me at 215 -
587-7575 . Thanks! 

From Mik e Symons ... 
Bob, I'd like to mak e a r equest in con nection 

with the upcoming NHS - Con3 in June . You surely 
recall that an interesting segment of the past 
two Convention s was the "Show n ' Tell" port ion. 
Members should be encouraged to bring, and show , 
an interes ting item from their collection , and 
give all of u s a little history lesson as well! 
It doesn ' t have to be an excessively rare ite m, 
but something unusual that most members might not 
have seen before. This generates a lot of interest 
in addition to encouraging member participation. 
Also , may I request another "sil ent " auction. 
That is sure to generate interest ! 

From Joseph Curcio ... 
Thank you for the Nikon History poster .. . it 

is gorgeous ... 1 had it professionally framed. My 
only disappointme nt was that it wasn 't made for 
the U.S., ie, it depicts foreign versions such as 
F-301, F-501, F-801, etc. I would have liked the 
U.S . version, but I suppose that was impossible. 
Thank you just the same! 

From Roger Swan .. . 
I enjoyed the "Fuketa Tapes " artic l e in NHS-34 

e xcep t that it left me wanting to know much more! 
Rega rding the High-speed Nikon F mirror lock 
control. Su r e ly it is not usel ess, The F2H has 
the stop-down function reversed . Pre ssing the 
button opens up the lens diaphragm which is 
otherwi se a l ways at the working aperture . Your 
illustration of the throat of the F shows that 
the l e n s is norma lly at full ape rture a nd would 
stop down with each exposure. Ope rating the 
mirror l ock control would stop the l e n s down and 
thereby save wear and tear durin g e xte nsive use! 

From Wolfgang Kuster.,. 
Taking anothe r look at the Se pte mbe r issue of 

the Journal and the article on the Ge rman Nikkor 
F, your conclusion was that four v e rsions of thi s 
camera s hould e xist ... straight prism chrome and 
black & Photomic F in chrome and black . However, 
I think your con c lusion is incorrect. There exist 
also "Nikkor" v e rsions of the Photomic T, the Tn 
and the FTn! To illustrate this I direct you to 
Peter Brac z ko 's books, where these additional 
versions are shown! Therefore, taking into 
account both black and chrome came ras , there 
would actually be at least ten (10) different 
Nikkor F mod e l s avai l able to the coll ector , and 
not just four! (I am happy to see how close ly 
some members read The Journal! And I stand 
corrected! The Editor.) 
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I CLASSIFIED 

WANTED ... Looking a head to NHS-Con3 this June in 
Seattle, I am p lanning to prepare a talk on the 
early Nikon litera ture. Categories may include 
Nippon Kogaku litera ture, instruction books, 
advertisements, trade publications, magazine 
articles and books. I would like to hear from our 
members as to their interests in the sub j ect, 
and, in particular, from those who may b e able to 
contribute to the project. Bill Krau s , 1439 Drum 
Hill, Martin sville , NJ 08836. 908-469-2305 Eve. 
or F~X me at 215-58 7-7575. THANKS! 

FOR SALE ... Nikon rangefinder bodies & lenses for 
sale,as well as ot her collectible cameras. Please 
send SASE to; Bruce Hansen, Box 894 37 , Honolulu, 
HI 96830-9437. Foreign buyers welcome too. 

FOR SALE ... Have copies of Peter Braczko's Nikon 
book signed by the author with d edication! 
OM. III PPD. anywhere in the world! Peter Lownds, 
W. de Zwijgerstraat 24, 3043 VD, Rotterdam, 
Holland. 31-10-415-9136. 
------------------------------~~------------------
FOR SALE ... In response to a great many requests I 
have put together a selling list for Nikon RF & F 
gear. Most of the items are mine plus some pieces 
that are on consignment from others. The list is 
updated as necessa ry and available to anyone who 
wishes to r eceive it. Once requested you will 
rece ive updates a utomatically as the y are issued. 
Robert Rotoloni, PO box 3213, Munster , IN 46321 
USA. FAX #708-868-2352 

WANTED ... Coll ector seeks range finder ite ms: Nikon 
bodies, lenses & accessories. Nikkors in screw 
mount. Canon bodies & lenses in particular the 
19mm, 25mm, 50mm/0.95, 200mm & Mirror Box. All 
types of Leica copies. Nikkors for F like Fisheye 
OP, 55mm UV, 55mm PS Micro, 400-600-800-1200mm 
lens heads & mount. Per Kullenberg, Ollingvej 11, 
6933 Kibaek, Denmark. Tel-45-971-9139 3 . 

WANTED .. Type #7 Black Variframe w/ cs, must be EX+ 
or better; early push-on chrome shade for origi
nal 3.5cm/3.5 Nikkor; Model " s" Copy Stand, com
plete in wood case ; S36 Motordrive 10v voltmeter. 
I have trading stoc k such as a boxed/cased Nikon 
"s" outfit, w/IB , EX. Also some duplicate Nikon 
RF & SLR literature , some small accessories, and 
cases, etc. Mike H. SymQns, 3844 Merriman Drive, 
Victoria, B.C., Canada, V8P 2S9 . 
Tel. 604-477-1867 after 6PM Pacific time . 

FOR SALE ... ~i kon SP chrome, mint, $2500 or best 
offer ; Reflex Housing, early Type II, complete, 
mint, $3500; Nikkor 250mm/f4 lens , mint , w/box, 
$2250; Ni~on F2T, EX+, $2000; Nikkor 300mm/f2.8 
"Manual" lens w/hood, G+, $3500; 65mm Varioflex 
II Tilt-Shift lens, F mount, w/cs, mint, $950. 
Trade for 15mm/f 8 Hologon lens in Leica M mount. 
Al Satterwhite .. Tel. 804-332-1818 . 

Tne following guarantee cards are avaiLable FREE 
to owners of the equipment! . . SP#6200140, 35/f3 . 5 
#430412 , 50/1.4 #s317953, 318485 , 318493, 326085 , 
319505 SM, 135/3.5 #261239, meter #950139, Zoom 
finders #324405, 327467, 327593, S2 #6147962, S2 
~6147207 w/359434. If you have an item call/write 
Les See1igson, 1101 Birk, Ann Arbor, MI 48104. 
Tel .. 313-747-9292. 
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NEWMEMBEBS 
SALVATORE ACCARDI 
VIA ALFIERI, 22 
42100 REGGIO EMILIA, ITALY 

GRAHAM ASHFORD 
13714 48TH PLACE WEST 
EDMONDS, WA 98026 

TONY CBRIs'rOPHERS 
9 RICHMOND AVE., KARORI, 
WELLINGTON 5, NEW ZEALAND 

MAN CijOR CHU 
FLAT B, 3RD FL., ANGIR COURT, 
2 STIRLING RD ., KOWLOON, 
HONG KONG 

ROGER CHURCHILL 
C/O JESSOPS CLASSIC CAMERAS 
67 GREAT RUSSELL ST. 
LONDON WCl, ENGLAND 

ARTHUR & VIVIEN GAN 
04-104, LUCKY PLAZA 
304 ORCHARD ROAD 
SINGAPORE 0923 

TIM HARRISON 
15402 SE 46TH WAY 
BELLEVUE , WA 98006 

TOSHIHARU HASHIMOTO 
7-25-3 KATSUDA-DAI, 
YACHIYO-SHI, 
CHIBA-KEN 27~, JAPAN 

RICHARD LANE 
716 SUMMERWOOD #3 
LOMPOC, CA 93436 

COLIN MARTIN 
37 ORANGI KAUPAPA RD. 
WELLINGTON 5, NEW ZEALAND 

MORRIS MILLMAN 
8326 SCOTTS LEVEL RD. 
BALTIMORE, f.1D 21208 

ED OLSON 
C/O THE CAMERA SHOW 
7509 AURORA AVE., NO. 
SEATTLE, WA 98103 

DAVID ROGERS 
C/O PHOTO SEARCH 
105 CHELSEA CIRCLE 
STATESBORO, GA 30458-5563 

LOUIS HUSI'!'ZKY 
P.O. BOX 881 
MARCO ISLAND, FL 33969 

DAVID SIMON 
19641 VICTORY BLVD. 
RESEDA, CA 91335-6621 

RENZO TESAURI 
VIA BRANCATI, 3 
42100 REGGIO EMILIA, ITALY 

NEW ADDRESSES 
ROBERT BILOW 
18 25 7 OLDE FARM ROAD 
LANSING, IL 6 0438 

TONY BLAND 
98 BASSETT GREEN ROAD 
BASSETT GREEN , SOUTHHAMPTON , 
HAMPSHIRE, ENGLAND S02 3EF 

STEPHEN GANDY 
916 1ST. STREET #3 
HERMOSA BEACH, CA 90254 

DICK HESTER 
1002 WES'l' 42ND. 
HOUSTON , TX 7701 8- 4314 

JOHN MURRAY 
C/O MAHS , INC. 
6 885 ELM S'f. 
MCLEAN, VA 22101-3883 

PE'fER WALNES 
FIELDGRASS & GALE LTD. 
203 WELSI3AClI HOUSE, BHOOMllILL HD . 
LONDON SW18 4JQ , ENGLAND 

BLACK IS 
BEAUTIFULI 

PLEASE ADD THE FOLLOWING SERIAL NUMBERS TO OUR 
OFFICIAL "NHS" LIST OF BLACK NIKON RANGEFINDERS! 

6140841 
6170964 

6144574 
6202552 

6157571 
6202580 



THIS -ODDS N' ENDS· PAGE WILL BE RESERVED IN 
ALL FUTURE ISSUES OF -THE NIKON JOURNAL- AS A 
SHOWCASE FOR THE RARE, THE UNUSUAL' OFFBEAT, 
OR JUST THE OUT OF THE ORDINARY! IF YOU FEEL 

THAT YOU POSSESS AN ITEM THAT FULFILLS THESE 
CRITERIA, PLEASE SEND ME AT LEAST TWO OR MORE 
VARIED VIEWS OF YOUR ODDITY ALONG WITH ANY IN
FORMATION THAT WOULD BE OF INTEREST. THANKS! 

THE FIELD PREVIEWER 1 

;.r-
~ 1,1111, o 
I 
fl 

1'1,'1 \ II- \\ I I< 

MACE IN JAPAN 

Our '~Odds n' Ends" feature item this issue 
is a rather strange piece from the r e flex era. 
Called the "FI ELD PREVIEWER FOR NIKKOH LENSES", 
its consists of a black tube with the Nikon F 
bayonet mount on one end, and a TYPE A focusing 
screen mounted on the other. Similar in concept 
to those little attachments that were sold in the 
1980s to convert telephoto lenses from various 
manufacturers into f ield telescopes, the Nikon 
version probably pre-dates them by at least a 
~ecade (I still can't accurately date this item, 
as my collection of reflex price she~ts, going 
back to the first edition, do not li s t it! Can 
someone date it for us?). 

Its purpose , design and execution are quite 
simple and straight forward. It simply positions 
the standard Nikon F "A" screen the proper dis
tance to allow the user to mount any reflex 
Nikkor, and look through as one would if it were 

' mounted on the came ra. Its utility with t e le-
photo lenses is obvious ... any Nikkor up to . the 
1200mm/fll can be converted into a high power, 
and high quality, telescope or spotting scope. 
With wideangles it could be used to determine 
coverage and optical effects going right down to 
the Fisheye Nikkors! 

But ... how many people actually had a use for 
such an item? For how long was it made, and does 
it go back to the very early era (when many of 
the more interesting and esoteric Nikon reflex 
accessories were made), or is it from a slightly 
later period? Which price lists does it appear in 

.and how much did it sell for? 
Any answers???? . •• Any questions?? ?? 



• •• • 0 " 0 ·,. ',,. ,: 
.. II .. . ... • 0 ._ . _ . . .. . . 

• _. . 00 . / ~ 
~ ,.: •• 9 ·0. . . . . 0. ' '" . . . ' . .. . .. . . . ~. O. " • .• ... . 

• 0 • •• .. . , . · 0. , • . • . • . •.. • ~ .•• !. • 
, CI. , .. ".0 • • . ;.. :" .... . ~ " .. '. . " . • ~ .0·... ,', • . . ,~' ~ . • .... : . ~' . .. 

.. : 0.,°00; <1 .0 " ··ci~.~~· .' :' ~~'.: ;! ~ 
p '" ' 0 • " "" ~ •• _ ••• tii'7 

0 - .. O. 4.0 " .• . -: . :. ' , : . . . " 
o ~ ~ o c:t o. " . • o· ~ .... . • 

1'> 0 0 ' . - °Cll"ct . . ,. . . • ••• . , • 
• " ': • • : . ••• . . ' , ' 0

0- 0 • .••• °.. ',.' ' 0 .... 0 . • • ~ . . .... . . . . t/fI. .;.'-. 0 .. ~ -0 • • -';;:'1I " '0 .. At.,;- ' • . , ~.~:.~ 
'. - ~ ....... • • 0... 'Q .q .. "" • .. # ' " ._ A"" '_ ... ., 

Created For The 'NBS' by TONY BURST 
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