





THE CONTAFLEX II CONTROLS

1 Pointer of exposure meter

2 Setting dial of exposure meter
3 Film speed setting knob

4 Rewind knob

5 Button to open the meter cover
6 Eyelets for carrying strap

7 Flash socket

8 Aperture Scale

9 Synchronizing lever
10 Depth-of-field scale
11 Distance setting index
12 Focusing scale

13 Focusing mount

14 Shutter speed setting ring

For further camera controls see page 42.



made by ZEISS IKON AG., STUTTGART cOm-
bines the advantages of a miniature with
those of a reflex camera. Its design is
based on many years of experience in
the manufacture of precision cameras.
While it has been produced for the ad-
vanced amateur, it is of great value to
the professional worker, the scientist,
and the technical photographer.

The conTarLEX 1 offers every imagin-
able safeguard for the success of your
pictures. The built-in photo-electric ex-
posure meter, completely encased within
the camera body for maximum protec-
tion, reliably indicates the correct aper-
ture and shutter speed even for colour
shots. Two coupled focusing systems en-
sure accurate focusing of the world-
famous 13/a inch (45 mm.) zEiSs TESSAR
f2.8 lens. The large clear finder image
is completely free from parallax even
at close range. The automatic coupling
of quite a few operations and the clear
arrangement of all controls make the
camera instantly ready for action. And
with the extensive coNTAFLEX system of
accessories described in detail on the
last pages of this booklet, .you can cover
an amazing range of interesting subjects.



To make the best use of all the features
of your Contaflex and to get the most
out of your pictures, please study this
instruction booklet carefully. While doing
so, open out the front and
back cover pages for easier
comparison of the descrip-
tion with the illustrations
of the camera.

Start by practising the

various operations of pic-

ture taking without a film

in the camera. If you are

doubtful on any point, your -
photo dealer will be glad

to help you with further

advice and information.

We are sure that you have made a wise
choice in buying the conTAFLEX, and
that it will give you much pleasure to use it.
We would like to share your enjoyment,
and we shall appreciate it if you care to
send us some of the outstanding pictures
you have taken with your coNTAFLEX 1.

The picture on page 2 of the cover was taken with the
CONTAFLEX at sunset. Exposure 1/go second at f:5.6.
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The large bright finder shows the picture
in almost natural size before you take it.
The built-in Fresnel-type field lens evenly
illuminates the finder screen right into
the corners. The pentaprism ensures an
upright and right-way-round image at
eye-level. The finder shows the correct
view, completely free from parallax,
even with the lens attachments or the
supplementary lenses for close-up photo-

graphy.

The built-in photo-electric exposure meter
indicates reliably aperture and shutter
speed settings even in poor light. It has
behind it twenty years of experience by
zE1ss 1KoN in the design and manufacture
of photo-electric exposure meters.

The focusing system clearly shows the
point of sharpest definition in the finder
by means of a split-image rangefinder
and ground glass screen, and is coupled
with the lens.

The lens is the world-famous zEiss TESsAR
f:2.8 with a focal length of 13/a inches
(45 mm.). It is coated and fully colour-



corrected, and yields pin-sharp images on
black-and-white or colour film.

The Synchro-Compur-Shutter, model MXV
with built-in selftimer has shutter speeds
1 to Y500 second as well as a B setting
for time exposures of any duration. It
is speedsynchronized and can be used
with any flash unit up to the fastest
shutter speed.

All settings are visible at a glance from
above. The spring-loaded pre-selector iris
and the coupled film transport and shut-
ter tensioning mechanism make the ca-
mera ready for action at a moment’s
notice.

The camera takes 24x36 mm. negatives
on 35 mm. miniature film available in
standard daylight cassettes, daylight
refills, darkroom refills, or as bulk film.
With the special cassettes the film can be
changed in daylight after any number of
exposures without rewinding.

The removable back simplifies loading
and unloading as well as cleaning of the
camera.

The all-metal body guarantees the utmost
mechanical precision of all components —
the hall-mark of zeiss 1koNn products.
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Exposure Readings

Before taking the picture, determine the
exposure time with the built-in photo-
electric exposure meter (Fig. 2). This
yields accurate readings even in poor
light, irrespective of whether the conra-
rLEx 1 is loaded with black-and-white
film, or negative or reversal colour
material.

First set the speed of the film used. Rotate
the inner disc by means of the small knob
(3) until the black index line of one of
the two windows is opposite the appro-
priate speed number. Use the window
on the left (looking in the direction of
the subject) for ASA speeds, or the right-
hand window for DIN exposure index
numbers. The disc can also be set
to intermediate values. To make things
easier, partly pull up the rewind knob (4)
(see Fig. 31 on page 34).

If the film speed is quoted in systems
other than DIN or ASA, use the table
to obtain the corresponding speed.



Comparison Table gE 1SS
|

of the most commonly used film speed systems KON
ASA Scheiner  Scheiner W DIN
Exp. Ind.  Europe USA eston iy /400

5 20 13 4 12
6 21 14 5 13
8 22 15 6 14
10 23 16 8 15
12 24 17 10 16
16 25 18 12 17
20 26 19 16 18
25 27 20 20 19
3 28 a1 u 20
40 29 2 32 21
50 30 23 40 22
64 31 24 50 23
80 32 25 64 24
100 33 26 80 25
125 34 27 100 26
160 35 28 125 27
200 36 29 160 28
250 37 30 200 9
320 38 31 250 30
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With colour film straightforward speed
figures are more difficult, because by their
terms of reference the various speed systems
only apply to black-and-white materials.
Most film manufacturers therefore quote
the speed of their colour films as “to be
exposed like...”. This generally gives
perfectly good results. But if you want to
be quite certain, make a series of test shots
with different exposure times. This will
show the best film speed setting on your
exposure meter for the colour film em-
ployed.

For exact measurement, the flap of the
exposure meter should be opened by a
slight pressure towards the left of button
(5). The contarLEx 11 should then be
aimed at the subject in the way you ac-
tually want to take it. When this is done
the pointer (1) will deflect immediately.
Now the setting ring (2) should be turned
until the centre of the small circular mark
is exactly on top of the pointer when seen
from above (see Fig. 2). The correct ex-
posure time (outer scale) can now be read
immediately from the setting ring (2) for
any stop (inner scale) required and vice
versa.



The shutter speeds to the left of /s stand for fractions
of seconds (thus 15 means /15 second), the figures
to the right of 1/, stand for full seconds.

The values found are then set on the aperture scale and
shutter speed ring of the coNTAFLEX 11 as described in
the following pages.

For the figures for full seconds marked in green the
shutter must be set to “B” (see page 13).

A prism unit is built in underneath the meter cover.
This ensures that the direction and angle of view of
the exposure meter exactly correspond to the view
taken in by the coNTAFLEX 1.
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Setting the Aperture

Depress the button (17) and at the same
time rotate the black milled ring carrying
the aperture scale (8) until the required
aperture number is opposite the index
(18) (Fig. 3). If necessary, the diaphragm
can also be set to intermediate values.
When making some consecutive exposures
it is recommendable to check the setting
before each exposure. As the aperture ring
clicks into position at each setting, you can
even set the aperture in the dark by
touch only. In that case start from one

end position and count the clicks to the
required setting. The aperture can be ad-




justed whether the shutter is tensioned or
not (see next scction).

Setting the Shutter Speed

Rotate the chromium plated milled ring
(14) until the black dot (15) is opposite
the required speed figure (see Fig. 3).
The milled ring clicks into position at
each setting; this precludes intermediate
speeds. The numbers indicate fractions
of a second (thus 60 stands for !/eo se
cond, and so on). When set to B, the
shutter remains open as long as the
release button (20) is depressed (see page
22). For setting the selftimer see page 26.

To tension the Synchro-Compur-MXV
shutter turn the winding knob (19) in the
direction of the arrow as far as it will go.
This at the same time advances the film
by one frame. The coupling of the film
transport and shutter tensioning makes
double exposures and blank frames im-
possible. All shutter speeds can be set
either before or after winding the film.
Keeping the shutter tensioned does not
harm it in any way.

13
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A Useful Hint: When winding the knob
don’t just twiddle it round with two fin-
gers like a screw. A much more convenient
and quicker way is to swing both hands
simultaneously in opposite directions with
one hand holding on to the camera body
and the other gripping the winding knob
(Fig. 4.

When winding the shutter, please note
that the winding knob (19) should be
turned until a positive resistance is felt,
otherwise the shutter may remain closed
when operating upon being released.




Setting the Distance

The built-in coupled rangefinder system
sets the came‘ra to the correct distance.
When you look through the finder eye-
piece (25) you will see a clear circle en-
closed by a ground glass screen ring in
the centre of the field of view. This circle
is cut in two by a horizontal line (see
illustration right). You can measure the

subject distance in two ways:

1. Sight a vertical line (e. g. the edge of
a wall, or a tree trunk) through the
finder. On turning the focusing mount
(13), the image in the upper half of
the circle will move relative to the
lower balf. When the two halves of the
image are exactly aligned, the lens is
set to the correct distance.

2.If the subject shows no prominent ver-
ticals, observe the image in the ground
glass ring. Turn the focusing mount
(13) to or fro until this image on the
ground glass is pin sharp.

15
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It is immaterial which method you use,
in either case the lens is automatically
set to the required distance.

The Depth of Field Scale

The sharp definition of the lens is not
limited to subjects at the exact focused
distance, but also covers a certain range
in front of, and behind, this point. That
zone of sharpness is comparatively small
at full aperture (f:2.8), but becomes
greater the more you stop down the lens.
The depth of field scale (10) shows the
extent of this zone at various aperture
settings. Two series of aperture numbers
are engraved for this purpose to the left
and right of the distance setting index
(11). The distance figures on the focusing
scale (12) opposite these aperture num-
bers then indicate the extent of the depth
of field. For instance, with the lens set to
6 feet (Fig. 5), the left-hand figure 8 is
opposite about 41/2 feet, and the right-
hand figure 8 opposite about 9 feet. Thus
for a subject 6 feet away and with the
lens stopped down to f:8, everything
between about 41/2 and about 9 feet will
be sharp. The table on page 18 gives
more exact values.



You can equally well go about it the
other way round and measure with the
rangefinder the nearest and farthest
points of the subject that have to be
sharp. Then simply find the required
aperture from the depth of field scale.
Do not, however, stop down further than
necessary to make sure of the depth of
field you want. Otherwise you may need
long exposure times, which increase the
risk of camera shake (see page 22).

For technical reasons there is a second scale below
the focusing scale (12), but it has no bearing on
the operation of the CONTAFLEX II.
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Depth-of-field table for CONTAFLEX
The settings of distance and diaphragm result in the following depth of field ranges

Dis- Depth of Field at Aperture:

tance £:2.8 f:4 £:56 £:8 £:11 £:16 £:22
© 48’ © 33'6"" o« |24 o 16'9" o« [12'3" o 86" 6’3" >
20" 141" 33'2"" [ 12'5"" 47°3"" [ 1010 107" | 92" 76" 6'1" 4'9" o
10’ 8}'2': i2'1" 7513’9 | 727 18'4" [ 6'3"7 221" | 5'7"7 46’3 | 4’8" 4’ ®
6’ 59" 76| 57" 8 4'7'" 827 (41" 910" | 3'8"12'9""| 3'1" 257" | 32"
4 3'8" 4'4"| 37" 4’1" 3'6" 4'8'"[3'3" 4'11"| 31" -5'7"| 29" 611" | 2’4" 91"
3 210" 32" [ 2'8" 3'3""| 2'7"" 3'6'"[2'6" 38| 24" 4 22" 497 | 111" 61"




Holding the Camera

Hold the conTarLEX 11 perfectly still while
exposing. Support the camera body with
the palm of both hands and firmly grip
it with the fingers (Fig. 6). Press the
thumbs against the back of the camera.
Use the second finger of the left hand
to rotate the lens mount (13) for focusing,
and the right index finger to press the
release button (20). Press the elbows

19
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lightly against the body. You can use
either the left or right eye to look
through the finder (Figs. 7 and 8). This
is the position for horizontal shots with
the CONTAFLEX 11.

For upright pictures turn the camera

through 90 degrees, and press the upper
end gently against the forehead with the
left hand. The second finger again
operates the focusing mount (13). The
right hand supports the ‘camera from
underneath, with the thumb on the

20



release button (20). See Figs. 9 and 10.
Alternatively, you can take upright shots
with the right-hand end of the camera on
top (Figs. 11 and 12). In this case the
right index finger operates the release
button (20), and the second finger of the

right hand the focusing mount (13). Use
the left hand to support the coNTAFLEX 11
from below.

The illustrations on these pages show the
various ways of holding the camera; so
select the one that suits you best.
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Releasing

To release the shutter press the release
button (20). Use either the tip of the
index finger (Fig. 13) or the first joint
of the finger (Fig. 14), squeezing it
downwards. This method of releasing is
specially recommended, as experience has
shown that it is least liable to cause ca-
mera shake. If by any chance the winding
knob (19) was not wound to its fullest
extent, thus advancing the film only part
of the way, the shutter will not open
when you press the release. This prevents
double exposures.

22



The Finder

The finder image is only visible after ad-
vancing the film and tensioning the shut-
ter by the winding knob (19). This at
the same time pushes down the mirror
inside the camera: you know at a glance
whether the camera is ready to shoot.

As long as you can see the large bright
finder image, the lens aperture automati-
cally remains fully open. This permits
comfortable and accurate focusing. On
pressing the release button, the spring-
loaded iris jumps to its pre-selected set-
ting just before the shutter uncovers the
film. The coNTAFLEX is the first camera
to utilize this system.

The finder always shows the correct
field of view absolutely without any pa-
rallax error, even with the lens attach-
ments or, for close-ups, with supplemen-
tary lenses. You can easily “follow” mo-
ving subjects with the camera, for you
see the image at eye-level, upright, and
the right way round.

23
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The black eyepiece mount (25) unscrews
and will take suitable correction lenses
(Order No. 902) to compensate for de-
fects of vision. Even if you normally wear
spectacles you can therefore observe the
field of view and the rangefinder with-
out glasses.

Zone Focusing

To save time in focusing action subjects,
a zone focus setting is provided. Set the
aperture to the red figure 8 and the dis-
tance to 20 feet, also marked in red
(Fig. 15). Everything from 9 feet to in-
finity will now be sharp.

Another useful way of dealing with ac-
tion subjects is as follows. For instance,
if you want to get
a shot of children at
play, set the aper-
ture and shutter

speed, * and focus
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the lens at the most suitable dis-
tance. Now watch the view in the finder,
and approach the subject until the two
halves of the image in the rangefinder
field coincide, or the picture is sharp on
the ground glass ring.. Then just check

the view once more, and release.

Ezxposures from a Tripod

The coNTAFLEX can be mounted on a
tripod (Fig. 16) by means of the tripod
bush (24). A ball-and-socket head or si-
milar tripod head is required for upright
photographs. To avoid camera shake, use
a cable release (see page 38); this screws
into the threaded socket in the release
button (20). Always make exposures at
shutterspeeds slow-
er than /30 second
and time exposures
from a tripod or

other solid support.
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Flash Shots and the Self-timer

The speed-synchronized Synchro-Compur shutter model
MZXV can be connected to any flash gun. The syn-
chronizing lever (9) has three settings (Fig. 17).
With the lever set to X the shutter closes the firing
circuit at the instant when the blades are fully open.
This is the correct setting for electronic flash units.
The lever should also be set to X for all shots without
flash.

With the lever set to M the shutter closes the firing
circuit before the blades are open; the delay corresponds
to the firing delay of most flash bulbs. The M-setting
therefore synchronizes flash bulbs up to the fastest
shutter speeds.

Setting the lever to V brings the self-timer into action.
On pressing the release button (20) the mirror moves
out of the way and the iris jumps to its pre-selected
aperture. The selftimer mechanism then takes about
8 seconds to run down, after which it automati-
cally releases the shutter at the set speed. The self-
timer will not work with
time exposures (with the
shutter set to B). With
the self-timer in operation,
the shutter will synchro-
nize flash units in the
same way as at the X-
setting. Always tension
the shutter by winding
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the knob (19) before you set the
synchronizing lever to V.

To take a flash shot, move the synchronizing
lever (9) to the required setting. Plug
the cable from the flash unit into the
flash socket (7) on the camera (Fig. 17),
and insert the flash bulb. Pressing the
release button (20) fires the flash bulb
in synchronization with the shutter, or
sets off the selftimer mechanism. The
table below shows the shutter speeds
suitable for the different types of flash at
the M-, X-, and V-setting of the syn-
chronizing lever.

Synchronizing
Flash Lever Set To
XorV M
Osram
XM1,SO 1—1/30 1/60—1/500
XM 1B, S OB 1—1/30 1/60—1/125
XP 1—1/60 -
XO 1—1/30 —
S22 1—1/15 1/30—1/500
Philips
Pf 1, Pf 3, Pf 14, Pf 25, Pf 60 1—1/30 1/60—1/500
Pf 100 1—1/15 1/30—1/60
General Electric
No. 5, No. 11, No. 22 1—1/30 1/60—1/500
SM 1—1/125 -
No. 50 1—1/15 1/30—1/60
Sylvania
Bantam 8, 0, 2, 25C, Press 40 1—1/30 1/60—1/500
Press 2B, 25, 25B, 40B 1—1/30 1/60—1/125
Press SF 1—1/125 —
Press 3, 3B 1—1/15 1/30—1/60
Electronic Flash Units 1—1/500 —
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Opening the camera
Hold the coNTAFLEX 11 in
your left hand with the lens
pointing downwards, and
the finder housing against
the palm of the hand (Fig.
18). Place the thumb on the
camera back. Lift the lock-
ing keys (23) in the bottom
of the conTarLEx with the
right hand and turn them to
the right or left. Sligthly
push down the camera back
with the left thumb (Fig.
19), and lift off with the
right hand (Fig. 20).
Loading

First introduce the beginning
of the film-into the long slot
and hook it to the small
nose (fig. 21). When using
bulk film the beginning of
the film must for this pur-
pose be cut obliquely
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(fig. 22). Then insert the
cassette in the lower cham-
ber so that the slotted
shaft of the rewind knob
engages the core of the cas-
sette spool. Insert the take-
up spool in the upper cham-
ber (Fig. 23). Now wind
the film up on the take-up
spool until the transport
sprocket engages the film
perforations at both sides
(Fig. 24). Hold the film in
contact with the transport
sprocket with the left thumb,
place the camera back into
its grooves from above (Fig.
25), and slide it up to close
the camera completely. Turn
the locking keys (23) in the
bottom of the coNTAFLEX 11,
and fold them down. With
the back in position, the keys
can only be folded down
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when the back is properly
pushed home. Finally wind
the knob (19) and release
the shutter twice to wind up
the exposed film leader on
to the take-up spool and to
bring a length of unexposed
film into position behind the
film aperture.

During film transport the
rewind knob (4) must rotate
in the opposite direction to
the arrow engraved on it.
This indicates that the film
is advancing properly. When
using bulk film or 20-expo-
sure cassettes the film may
unroll itself inside the cas-
sette, and the rewind knob
will not rotate for the first
few frames. In that case turn
the rewind knob in the di-
rection of the arrow until
you feel some resistance to
show that the film has been
loaded correctly. This is also
a way of telling whether
there is any film in the ca-
mera at all.
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Turn the milled film counter disc (21) to No. 0 (you
can turn it in either direction), and the CONTAFLEX 11 is
ready for the first exposure (Fig. 26).

The Special Cassettes

The conTAFLEX also takes the same special cassettes
as the contax.You can work from the cassette to the
take-up spool, or from cassette to cassette. The
conTAX cassette consists of two shells and a centre
spool. To open it, press the locking button, turn the
inner and outer shells against each other until their
slots coincide, and pull apart (Fig. 27).

The cassette will take darkroom refills, daylight refills,
or bulk film. When working with a take-up cassette
the film must only be hooked on to the spool of the
feed cassette. If the film is to be rewound, the end
should be firmly fixed to the feed spool. In that case
push the narrow tongue through the short slot of the
core so that it protrudes from the long slot. Now intro-
duce the tongue once more into the small slot, retain it
with your thumb and pull the film taut (fig. 28). Then
wind the film up on the spool.

Insert the full spool, with the milled spool knob in
front, into the inner shell of the cassette, and push the
outer shell over it. The film end should then protude
through the superimposed slots of the shells. Turn the
inner and outer shells against each other until they
lock and the word “zu” appears.
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When working with two
cassettes (Fig. 29) there is
no need to rewind the film.
It can also be unloaded after
any number of exposures
together with the take-up
cassette in broad daylight.
But advance the film by two
frames before opening the
camera. This two-cassette
system is specially useful if
you want to change over
frequently from black-and-
white film to colour and vice
versa.

When inserting the casset-
tes in the feed or take-up
chambers make sure that the
locating pegs of the casset-
tes engage in the corre-
sponding grooves of the ca-
mera body. Turning the
locking keys of the camera
back - automatically opens
or closes the cassettes.

Every cassette is supplied in
a special container. The lid
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carries a small window and can be fitted in two positions.
When storing an exposed cassette in the container, fit the
lid in such a way that the marking “Exp” is visible
through the window.

Unloading

If the camera is loaded with a standard film cassette,
the film must be rewound before unloading. Depress
the reversing button (22) underneath the camera, and
rewind the film into the feed cassette by turning the
rewind knob (4) in the direction of the arrow (Fig. 30).
The rewind knob can be partly pulled out for more con-
venient manipulation (Fig. 31). When a take-up cassette
is used in place of the take-up spool, there is no need to
rewind the film. In that case the film may also be
changed after any
number of exposures
in broad daylight;
just advance the film
and release the shut-
ter twice after the
last exposure in or-
der to get the last
exposed frame into
the take-up cassette.
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Then open the conra-
FLEX as described on
page 28 and take out the
standard or special cas-
sette with the exposed
film. Be sure to remove
immediately from the
camera any fragments
that might have come

off the film.

The Ever-Ready Case

The sensible ever-ready case (Fig. 32)
protects the CONTAFLEX 11 against damage.
The camera is held in the case by a screw
and need not be removed for picture tak-
ing. The case will also hold the conTa-
rLEX with a filter, the
accessory shoe, and the
lens attachment holder.
The lid of the case is
pivoted and swings out
of the way when taking
upright shots. The upper
part of the case will also
accomodate two filters
(without their container).
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Carrying Strap

To enable you to carry the coNTAaFLEX round your neck
without the ever-ready case, a carrying strap is available.
This is fitted with safety hooks to hook into the two
eyelets (6).

Filters

zEISS IKON precision filters are available for special
effects in yellow, yellow-green, orange, red, 1KoLOR-A
and -8 and as ultra-violet filters. They screw into the
lens mount (27 mm. diameter) or slip over the lens
attachment TeELESkop (55 mm. diameter). With filters
the exposure must be increased by the corresponding
filter factor which is engraved on the mount of all
ZEISS IKON precision filters.

The CONTAPOL Polarizing Filter

The conTtapoL polarizing filter, screwed into the lens
mount, eliminates disturbing reflections from shiny sur-
faces of the subject. You can observe the effect of the
polarizing filter in the finder. When rotating the
conTAPOL take care not to change the distance setting
accidentally. A lens hood or supplementary lens or both
can be mounted on top of the conrtapoL. For further
details see the instructions enclosed with the polarizing
filter.
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PROXAR Lenses for Close-ups

The conTaFLEX lens focuses down to a distance of 3 feet.
For nearer subjects coated zEeiss proxar supplementary
lenses are available which slip over the camera lens
(mount diameter 28.5 mm.). The finder will still show
the correct field of view without any parallax error, and
the conTarLex can be focused in the same way as
described on page 15. There are four Proxar lenses with
focal lengths of 39!/2 inches (100 cm.) for subjects down
to 181/2 inches, 19%/4 inches (50 cm.) for subjects between
193/5 and 11%/4 inches, 113/ inches (30 cm.) for subjects
down to 9!/ inches, and 8 inches (20 cm.) for distances
down to 6%s inches. The table on page 37 gives details
of the subject distances, the scale of reproduction, and
the field covered.

The distances are measured from the front edge of the
supplementary lens mount to the subject. An aperture of
f : 8 usually yields sufficient depth of field.

Lens Attachments

The zEiss 1koN TELESkop increases the effective focal
length of the conTarLEx lens 1.7 times. Like in a
telescope, the subject is brought near and recorded in
large size. The stereo attachment sTERITAR-A extends the
scope of the CONTAFLEX to cover the interesting field of
stereo photography. Both attachments are simply mount-
ed in front of the lens with the aid of the attachment
lolder. No accessory finders are required.
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Table for the use of supplementary (zeiss PRoxAR) lenses

Lens Reduc-
Subject
set to’ . tion Field size
Distance

(feet) 1:
g gl inf 3" 31" 21 17 s
£ 2| 2' 9" 18 1" 4y
E S| 10 2' 512" 16 1" 2088 10k
“8x| 6 2 112" 13 11%/saiie
S0 4 1o 115 101" X 1° 4"
2 & 3 1 612" 9.5 8usl 1t
g 2| inf 17" 1.1 103, X 1" 3y,
Homll | 2D 196" 10 9" et a3
F;Sgé 10 15" 9 8" By st
o 6 1 312" 8 itee 1T
70| 4 1" 112" 7.5 &l X 10y."
z 3 1% sfee 7 6y X s
§ gl inf. 1" 156" 7.38 6" X 101"
E_9| 2 JRET 6.96 6Ys" X 92"
T8l 10 18" 6.65 6" [ X g
; \%6 6 11" 6.19 s’ X 8"
=R 4 10174 5.69 SUe'f 7Bl
2 A~ 3 91)y" 5.4 R
5 g| it 71l 4.43 4" X 6"
2.2 2 72" 4.30 37" X 5B/
w5 | 10 71y, 4.16 355" X 5%,
£8%| 6 7z 3.97 396" X 53"
S-gl 4 623" 3.75 3Yg" X 5z

= 3 65" 3.55 Ml a1y

The field size is calculated for a useful image area of 23X35 mm




The Lens Hood

This prevents flare and veiling in against-
the-light shots. In bad weather it also
protects the lens against rain or snow.
The zeiss 1xon lens hood can also be
mounted on top of filters or Pproxar
lenses. The mount diameter required is
28.5 mm., or 55 mm. for use with the
TELESKOP screw mount.

The Cable Release

At slow shutter speeds and for time ex-
posures a cable release is advisable (see
Fig. 16 on page 25). This screws into
the threaded socket in the release button
(20). The zess 1koN cable release is fit-
ted with a lock to keep the shutter open
for long time exposures with the shutter
set to B.

The Accessory Shoe

An accessory shoe can be fixed to the
coNTAFLEX 11 for mounting various acces-
sories on the camera. Unscrew the black
mount of the finder
eyepiece (25), place the
accessory shoe over the
eyepiece opening, and
screw the black mount
back again to hold the
shoe in place (Fig. 33).
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Copying

A special tripod head is available for using the
coNTAFLEX 11 with the table copying unit or with the
conTax copying outfits. To make focusing easier, a
right-angle viewing telescope can be screwed over the
finder eyepiece.

Using Flash

The zriss 1kon capacitor flashguns, folding 1koBLITZ
and 1xosLITZ 0, can both be attached to the accessory
shoe of the contarLex. Both flashguns are remarkably
effective in use. The reflector of the folding 1xoBLITZ is
collapsible when not in use; the entire outfit is then no
larger than a soap box. Preferably use the zEiss 1KON
right-angle plug (see Fig. 17 on page 26) to connect the
flash units to the flash socket (7) of the camera.

Artificial Light Exposures

The moviLum universal lighting unit provides artificial
light of any required intensity (Fig. 34). It can be fitted
with two, four, or even six reflectors. As the lamps are
individually adjustable, all kinds of lighting effects are
possible.




The Inside Story

You will probably want to know more about what goes
on inside your coNTAFLEX, and how this masterpiece
of optical and mechanical precision engineering really
works. But please don’t satisfy your curiosity by at-
tacking the camera with a screwdriver or pliers — it
certainly won’t do your coNTAFLEX any good! Never-
theless we should like to give you some idea of the
internal anatomy of your camera, and have therefore
shown a cross-section of it on the last page. There you
can follow the path of the light from the lens via
the mirror and finder system to the eye. The letters
of the illustration indicate the following details:

Winding knob with film counter and release button
Pentaprism

Finder eyepiece

Condenser lens

Fresnel field lens with ground glass screen ring and
split-image rangefinder

Mirror

Capping plate

Film track

Film pressure plate

Removable back

Tripod bush

Spring-loaded pre-selector iris

Diapbragm shutter ¢

13/s inch (45 mm.) ZEISS TESSAR f :2.8 lens

—_ A e TQ a A0 S a

o ®'3
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Care of the CONTAFLEX 11

From time to time clean the film track, the cas-
sette chambers, and the back of the coNTAFLEX
carefully with a soft brush. Do not, however,
force in the capping plate, as that might dam-
age the mechanism. Gently wipe the lens with
a soft, well-washed, piece of linen (but not
leather!), after removing any dust with a soft
brush. However, clean the lens only if it is
really necessary. Polish the chromium plated
outside fittings of the camera occasionally with
a soft linen rag. Carefully brush the exposure

meter window free of dust and grit.

The Serial Number ’? 5/73 j“O

The back of every conTarLEx as well as the
mount of the zEiss Tessar lens built into the
camera each carry a serial number. Make a note
of both these numbers of your coNTAFLEX, as
they may be of material help in tracing the
_ camera if lost or stolen.

Technical improvements may result in slight departures
from this description of the details of the camera.






THE CONTAFLEX Il CONTROLS

15 Shutter speed setting index 20 Release button

16 Shutter speed scale 21 Film counter disc

> ; 22 Reversing button
17 Aperture setting knob g
23 Locking keys of camera back

18 Aperture setting index 24 Tripod bush
19 Winding knob 25 Finder eyepiece

The numbers refer partly to Fig. 1 on page 3 of the front cover.
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