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Open the back by pushing the LATCH upward with the 
fleshy part of your finger. Push out the REWIND KNOB 

with your thumb. Put the film magazine in the recess 
next to the knob. Push the rewind knob all the way in, 
turning it slightly, if necessary. 

Swing out the RAPID WIND LEVER until the opening 
in the take-up drum is up. 

Drop the end of the film into the opening in the 
take-up drum. Swing out the rapid wind lever until 
the pins on the take-up drum engage the film perfora­
tions and the film is wound halfway around the drum. 
Close the back. Make sure the latch snaps in place. 
Swing out the rapid wind lever until the mechanism 



RAPID WIND LEVER 
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locks - this takes several full strokes of the lever. The 
first frame of film will then be in position and the 
EXPOSURE COUNTER will be automatically set at 1. The 
counter will move a mark each time the film is ad­
vanced up to exposure "36." It will show the number 
of exposures made. 

Note: 
Neither the exposure counter nor the shutter release will 
operate unless film for exposure "1" is in position . 



UNLOADING-Never in bright, direct light 

After the last exposure, and before the back is opened, 
it is necessary to rewind the film into the magazine. 

Hold the camera in the left hand with the rewind 
knob toward you and the lens up. Pull the rewind 
knob out until you feel resistance (about 1,4 inch) . 
Push the REWIND R ELEASE in the direction of the 
arrow and hold the release while turning the rewind 
knob clockwise, in the direction of the arrow, until 
the film is completely rewound into the maga­
zine. The film is completely rewound when 
you feel a lessening of tension on the rewind 
knob. 

Open the camera back; this automatically 
returns the exposure counter to E (empty) . 
Raise the rewind knob fully and remove the 
film magazine. 



10 

COLOR 

' available in 20- and 36-exposure magazines 

t available in 20-exposure magazines 



Kodak Plus-X Film' 
This is a moderately fast, fine-grain film for 
all-around picture taking. 

Kodak Tri-X Film' 
You'll like this ultra-speed film having medi­
um contrast, moderate graininess and wide 
exposure latitude. It's ideal for sports pic­
tures and other snapshots where adverse 
lighting conditions are encountered. 

Kodak Panatomic-X Film' 
Here's a new, modern film with micro-fine 
grain and high resolution, for those who 
want super-size enlargements with crisp, 
brilliant tone rendering. 
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The film index for the film loaded in the camera can 
be found in the instructions packed with the film and 
on page 11. Turn the FILM INDEX WHEEL until the 
appropriate index for the film in the camera is oppo­
site the pointer. For example: The daylight index of 
Kodachrome Film Daylight Type is 10; set 10 in the 
opening for daylight exposure of this film. 

Make sure that the film index setting always cor­
responds to the index of the film used. 

The film indexes shown in 
the opening marked ASA 
are: 10, 12, 16, 20, 25, 32, 
40, 50 , 64, 80, 100, 125. 
160, 200, 250, 320, 400 



Two ways of selecting the proper exposure value num­
ber are provided by your camera-the exposure meter 
and the exposure value cards. The exposure value 
cards provide a guide for flash pictures. 

Exposure Meter 

After setting the film index, point the camera at the 
subject, directing it slightly downward if you are mak­
ing outdoor pictures. The red needle in the exposure 
meter window will indicate the suggested exposure 
value number. 

The meter reads the average over-all brightness of 
the field covered. If the field is evenly illuminated (see 
illustration, page 14) and lacks great contrast, the ex­
posure value number provided by the meter can be 
used without modification. This applies also when the 
highlight and the shadow areas are about the same 
size and of equal interest value. 
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Under certain conditions, better exposure is ob­
tained by modifying the reading obtained from the 
exposure meter. This is particularly so with the color 
films due to their relatively limited exposure latitude. 
For example, when determining the proper exposure 
for a person in light-colored clothing, occupying ap­
proximately half of the field, against a dark back­
ground - the exposure meter, reading the over-all 
brightness, will give an exposure value which will 
result in an overexposed picture of the person. 

To obtain a better picture of the subject: 
1. Step close to the person; take a 

reading of the light reflected by the sub­
ject only (see illustration page 15) or 

2. Increase the exposure value num­
ber by one-half (for example, from 8 
to between 8 and 9), if the difference 
in brightness between the principal sub-
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ject and background is moderate, and one full expo­
sure value number if the difference is considerable. 

If the principal subject is dark compared to the 
background, follow the same general procedure. Take 
a close-up reading of the subject-or decrease the ex­
posure value number by one-half or one full number 
depending upon the brightness difference between the 
principal part and background. 

In some cases it may be desirable to modify the film 
index, to get the result you want for the condition 
under which you will use the picture. For example, a 
transparency projected with a high­
wattage projector on a small screen re­
quires less exposure than when shown 
with a low wattage projector on a large 
screen. 

If you have taken pictures before, be 
guided by past experience. Note the 
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reading provided by the meter and, if necessary, adjust 
the film index. 

With color film it may be worthwhile to take a few 
pictures of a typical sunlit outdoor subject, with the 
sun in back of you, for test purposes. One picture 
should be taken at the setting indicated by the expo­
sure meter and the others, one-half exposure value 
number more and one-half exposure value number 
less. From the picture-taking results, when projected, 
you can tell readily whether you should use the film 
index setting suggested by the film manufacturer or a 
higher or lower one. 

Another approach to getting the kind of pictures 
you want is to use the exposure meter as recom­
mended, and note whether the slides are correctly ex­
posed, too light, or too dark . If they tend to be light, 
try a higher film index; for example, if" 10" is the sug­
gested film index, try a setting at 12 or 16. 



IhcpOBure Value Cards 

Supplied with your camera, are 7 exposure value cards 
(one for each of the 7 Kodak color and black-and­
white 35mm films.) One side of the card gives the ex­
posures for flash shots; the other side shows exposures 
for the five most common outdoor lighting conditions. 
Slip the proJ'er exposure card, for the film you are 
using, into the hulding frame on the back of the cam­
era. The recess is deep enough to hold two cards. The 
cards also show what kind of film you have in the 
camera. 

Select the proper exposure from the card. 
The exposures in the daylight exposure table for 

Kodachrome and Kodak Ektachrome Films are for 
average subjects in daylight from two hours after sun­
rise to two hours before sunset. For side- or back­
lighted close-ups in bright sunlight, with important 
shadow detail, deduct 0.5 to 1.0 from the exposure 
value. With light-colored subjects, add 0.5 . 
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The exposure value number obtained from the expo­
sure meter or the exposure value card must be trans­
ferred to the shutter. 

On the face of the SHUTTER SPEED RING there is a 
scale of red exposure value numbers from 4 to 17. 
Normally this ring is linked with the LENS OPENING 

RING. To line up the red dot index on the lens open­
ing ring with the exposure value number on the shut­
ter speed ring, depress the lens opening ring .sufficient­
ly to disengage it from the shutter speed ring; rotate 
the lens opening ring until the red dot index lines up 
with the proper exposure value number, and then let 
the lens opening ring snap back into its normal, locked 
position. 

If you cannot move the red dot index to the de­
sired exposure value number because it reaches the 
limit of its travel, turn the shutter speed ring sufficient­
ly to allow lining up the red dot index with the selected 



The daylight film index for black·and·white films includes a " safety factor" 
to assure full exposure, even under adverse conditions . Under normal 
conditions, use the next higher exposure value number indicated by your 
exposure meter - for example if the meter indicates an exposure value 
number of 15, set your shutler at a value of 16. 

19 



20 

exposure value number. 
You can set the red dot index between exposure 

value numbers if the exposure meter gives an inter­
mediate reading or if the exposure value card calls for 
an intermediate setting. 

When the exposure value number has been set, 
shutter speed and lens opening are automatically 
linked together. Thus a change in one means that a 
simultaneous, compensating change is made in the 
other. For example: with an exposure value number 
of 12, the camera is set for a lens opening of f /8 and 
a shutter speed':' of 1/60 second. Suppose this combi­
nation is not suitable for your subject because you 
need a faster shutter speed, such as 1/ 25.0 second, to 
stop action. In that case turn the shutter speed ring 
until the triangular index on the ring is at 250. This 
not only leaves the red dot index at the exposure value 
number 12 but also automatically adjusts the lens 

':' Do not make intermediate shutter speed settings. 



opening to 1/4 and thus compensates for the faster 
shutter speed time. 

On the other hand, if you intend to take a picture 
which requires good depth of field (see page 23), need­
ing a lens opening such as 1/16, rotate the shutter 
speed ring until the black dot index on the lens open­
ing ring is at 16. This changes the shutter speed to 
1/ 15 second. Such an exposure should, however, only 
be made from a firm support, such as a table or tripod, 
because there is a risk of camera movement at slow 
shutter speeds. 

If you want to set the exposure without reference 
to the exposure value numbers, be sure to set the shut­
ter speed first and the lens opening afterwards. If you 
reverse the procedure, changes in the shutter speed 
will also change the lens opening, due to the linkage 
between the lens opening ring and the shutter speed 
ring. 
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For quick distance settings line up the diamond­
shaped • index under the appropriate subject zone, 
CLOSE-UPS, GROUPS, and SCENES, with the triangular .& 
index. Zone focusing can be used only at lens openings 
between f!5.6 and / / 8 and smaller (larger numbers). 

For careful distance settings-when using lens open­
ings larger than / / 5.6 - for pictures of nearby objects 
-for flash pictures, estimate carefully or measure the 
film-to-subject distance and line up the appropriate 
footage number with the triangular index. 

SCENES 



Nearest Focusing Farthest 
Distance Distance Distance 

About 10 Feet About 
6 Feet 50 Feet 

L Depth of Field I 
Distances are measured from the film plane to the subject. 
The film plane coincides approximately with the back edge 

of the Accessory Clip on the top of the camera . 
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When taking pictures, hold the camera close to your 
eye so that you can see the complete luminous view­
frame. What is seen within the frame will be in the 
picture. 

Note the two parallax pointers, one on each side 
near the top of the view-frame. The 5 ~ near the 
upper left corner of the view-frame, when the camera 
is held horizontally, indicates the upper edge of the 
picture when the subject is 5 feet from the camera. 
The ~ 3, on the right side, indicates the upper edge 
of the picture when the subject is 3 feet from the cam­
era. The part thus eliminated at the top of the frame 
is added to the bottom of the frame. 

The illustrations at the right show two ways of hold­
ing the camera. Use any method you prefer as long as 
the camera is held steady. 
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1. Set the red index dot to the exposure value number 
obtained from the exposure meter or the exposure 
value card. 

2. Turn the shutter speed ring to the desired speed 
setting or lens opening. For average snapshots set the 
shutter speed at "60" (I /60 sec.). 

3 . Set the distance. 

4. Select the view in the viewfinder. 

s. Hold the camera steady; then press the shutter re­
lease lever all the way down with a slow, squeezing 
action. If the film has not been advanced to the next 
frame and the word WIND appears in the viewfinder, 
or if the film leader has not been wound off fully , you 
cannot press the release lever. 

To advance the film, with the right thumb swing out 
the rapid wind lever one full stroke or several short 



ones until it locks; then let the lever return to its 
original position. Now you can press the shutter re­
lease lever. 

After you ' have taken the last picture, the rapid 
wind lever locks. The film must be rewound into the 
magazine before opening the camera. To do this, push 
the rewind release in the direction of the arrow 
and hold the release while turning the rewind 
knob clockwise, in the direction of the 
arrow, until the film is completely 
rewound into the magazine. 
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Flash pictures, in black-and-white or color, are easy to 
make with your camera. The built-in synchronization 
of your Kodak Synchro 250 Shutter permits the use 
of flash, including electronic flash. Flash lamps are 
fired when the camera shutter is released. Flash ex­
posure data is on one side of the exposure value cards. 
The Kodak Synchro 250 Shutter synchronizes No.5, 
No. 25, and M-2 lamps at speed 30 (1 / 30 second). 
Electronic flash (zero-time delay) synchronizes at all 
shutter speeds. 

The Signet 50 was designed to use flasholders with 
Kodalite fittings such as the Kodalite Super-M 4 
Flasholder and Kodak Rotary Flasholder, Model l. 
These flasholders do not require the use of a bracket 
to attach the flasholder to the camera. Instructions for 
using the flasholders are packed with them. 



Making FliJI$tl Pictures 

1. Kodalite Super-M 4 Flasholder 

Insert the No. 5 or 25 or M-2 flash lamps into the 
lamp socket. 

Koclak Rotary Flasholder, Modell 

Insert the M-2 flash lamps into the plastic lamp disc. 

2. Set the index on the shutter speed ring to 30 (1 / 30 
second). A No. 5 or 25 lamp has a flash duration of 

Note: 
Do not insert a lamp in 
the lamp socket until 
the flasholder has been 
connected to the cam­
era_ 
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approximately 1/ 50 second; an M-2 lamp has a flash 
duration of approximately 1/ 100 second, thus pro­
viding effective stopping of subject movement if most 
of the exposure light is provided by the flash . 

3. Estimate carefully the distance in feet you are from 
the subject and set the lens accordingly. 

4. Obtaining Exposure From Exposure Value Card 
a. Slip the proper exposure card into the holding 
frame , with the Flash Setting side out. 
b. Determine the exposure value from the distance 
in feet to the subject and the type flash lamps used . 
c. Transfer the exposure value to the shutter speed 
ring being sure that the shutter speed is 1 / 30 sec. 

5. Hold the camera steady ; then press the release lever 
all the way do\¥n with a slow squeezing action. 



' Sub"ect"to"lens distance is measured to front of the Portra Lens 



You'll have a lot more 
fun with your Signet 50 
Camera, when you use 
some of the products 
pictured in this section. 

32 

Kodak Signet 50 Field Case 
This de luxe, velvet-lined, top­
grain leather case combines 
practical protection with drop­
away front convenience. Open­
ings on the side of the case 
permit attaching the flasholder 
with the camera in the case. 
Strap inside top holds 7 expo­
sure value cards. 

Kodak 300 Projector 
Choice of two models. Here's 
the newest in projectors. The 
projector comes complete in a 
self-carrying case, has finger­
tip knob controls for focus and 
elevation, and weighs only 9 
Ibs. The changer accepts up to 
36 cardboard mounts. A short, 
high efficiency, 300-watt pro­
jection lamp gives brilliant 
pictures. 
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DETAILS OF KODAK SIGNET 50 CAMERA 

FIlM 
NEGATIVE SIZE-24 x 36mm (about 1" x 1~ " ). 
FILM SIZE - Kodak 135; 20- or 36-exposure 
maga~ine. 

LENS 
KODAK EKTANAR-44mm f / 2.S, Lumenized. 
lENS OPENINGS-f/ 2.S to f / 22. 
COMBINATION LENS AITACHMENT - Series 5. 
Insert ring supplied with camera. 

SHUITER 
KODAK SYNCHRO 250 - Automatically cocked 
when film is advanced. 
Speeds - 1/ 4, I / S, 1/ 15, 1/ 30, 1/ 60, 1/ 125, 
1/ 250, and "B." 
BODY RELEASE-Right front of camera body. 
FLASH-Built-in synchronization, use No. 5 or 
25, and M-2 Lamps at 1/ 30 second. Electronic 
flash (X-synchronized) at all shutter speeds. 

EXPOSURE METER 
Integral part of camera. Reads reflected light. 

EXPOSURE VALUE SYSTEM 
EXPOSURE VALUE NUMBERS-4 to 17. 

FOCUSING AND VIEWING 
FOCUSING RANGE-21fz feet to infinity. 
VIEWFINDER - Optical, projected viewframe 
type. 
DOUBLE-EXPOSURE PREVENTION DEVICE -
Automatic. 

CONSTRUCTION 
Single-stroke Lever-type Film Advance, Easy 
Drum-Type Loading, Exposure Counter, and 
Exposure Cards. 
TRIPOD SOCKET-Standard. tripod thread. 
SERIAL NUMBER-For positive identification­
is stamped on the bottom of the camera. Keep 
a record of this number with your personal 
papers. 

EASTMAN KODAK COMPANY. Rochester 4, New York 

PRINTED IN THE UNITED STATES OF AM 
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