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BEFORE LOADING. 

Before ta king any pictures with the F lexo Kodak read the 
following instructions ca refull y a nd make yourself perfec tly 
fami liar with the instrument, taking especial care to learn how 
to operate the shutter. Work it for both time a nd instantan
eous exposures several times before thread ing up the film . 

The first and most important thing for the a mateur to bear 
in mind is that the light which serves to impress the photo
graphic image upon the sensitive film in a sma ll fraction of a 
second when it comes through the le ns, can destroy th e fi lm as 
quickly as it makes the picture. After the fi lm has been devel
oped a nd a ll developer thoroughly washed out, it may be quick ly 
transferred in subdued white light to the fixin g bath without 
injury. Throughout all the operations of loading lind unload 
ing, be extremely careful to keep the duplex paper wound 
tightly a round the fi lm to prevent the admission of light. 

E ASTMA KODA K COMPA Y, 
Rochester. N. Y. 



ORDER FILM 
BY NUMBER 

All Kodak Films may be dis ting uished by the 

numbers on the ends of the carto ns. 

101 

IS the numbe r fo r film fo r this camera (No.2 Flexo 

Kodak ) . The number appears both on the carton and 

on the cartridge. 

NOTICE 

The Duplex paper (black on one side, red on the other,) 
now used in Kodak cartridges is superior to black paper, in 
that it has no deleterious effect upon the keeping qualities of the 
film, and absolutely does away with number markings. 

In watchi ng for nu mbers through the red window, one 
should now look for black numbers on red paper, instead of, 
as fo rmerly, white numbers on black pap r. 

Wherever the term " duplex paper" is used in this manual, 
reference is made, of course, to this black and red paper. 
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PART I. 

LOADING THE CAMERA. 

The film for the Flexo Kodak is furnished in 
light-proof rolls and the instrument can there
fore be loaded in daylight. The operation 
should, however, be performed in a subdued 
light, not in th e glare of bright sunlight. 

TO LOAD. 
THE FILM. 

No. 101. 

1. Take a position at a table as far as 
possible from any window and pu ll down 
catch at top of the upper hole (the finder 
opening ) in front of Kodak . See Fig. I. 

Fig. I. 

I I. Drop down the front 
of Kodak to the position 
shown in Fig . 2 . This un
locks the sides (the sides 
are hinged to th e back) and 
they may now be removed, 
with the back , preparatory 
to threading up the film. Fig. 2 . 
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11 r. Remove the me tal rod from the 
recess at the front left hand side of Kodak 
a nd inse rt it in the ho le in center of ca r
tridge. Fig 3. This forms the axis upon 
which the s pool is to revolve. 

Fie. 3. 

IV. Now insert the cartridge in the 
recess at the front left hand corner of Kodak, 
being sure to get th e "top " o.f spool at tile 
top o.f Kodak - each spool is marked on the 
end . To insert the spool simply fit the ax is 
of spool in the two slots in which it is to 
tra vel as in Fig. 4, a nd it will readily drop 
into place. 

F i~ . 4. 

V. Remove the gummed slip that holds 
down th e end of the duplex paper, pull out 
the paper ; pass it over the aluminum rollers 
at back and threa d into slot in reel as shown 
in Fig. 5. Be sure that the paper draws 
straight and true ; then give one o r two 
turns on the key, keeping the duplex paper 

Fie. 5 . taut with the right ha nd as shown in Fig. 6. 

The key is to be turned only fa r enough 
to bind the paper firmly on the reel ; if 
turned too fa r the fi lm on cartridge will 
be exposed to the light a nd ru ined. 

V r. Repla e the back and sides on 
Koda k as show n in Fig. 7, making sure 
that the top is at the top. ( The left side
cove r has a te nsion spring for bearing 

, 
Fig. 6. 
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against film on the inside. S imply remem
ber tha t this spring must a lways be on left 
side of Kodak and there 
will be no confusion in 
putting o n cover. ) 

VII. H old the sides 
together as in Fig. 8 and 
close front board. This 
locks sides into position. 

The roll of fi lm in the Kodak is 
covered with duplex paper and this must Fig. 8. 

be reeled off before a picture can be taken. Turn the key 
slowly to the left and watch in the little red celluloid window at 

Fi e. 9 

the back of the camera. When 15 to 18 turns have been given, 
a hand po inting towa rd the figure I will appear, then turn key 
slow ly unti l figure I appears before the window. Fig. 9. 

The film is now in position for ma king the first picture. 



Fig. 1. 

PART II. 

MAKING THE EXPOSURE. 
Section I.- Instantaneous Exposures. 

("Snap Shots.") 

T he shu tter is always set, a nd is operated 
fo r snap shots by pushing the spring alternat Iy 
to right or left. (See Fig. I.) 

If the lever stands at the r ight hand side of 
slot simply push it to the left a nd vice versa. 

If the spri ng should be pushed the wrong way, the shutter 
would simply remain unmoved, a nd no "click" would be heard , 
thus indicating that the spring should be pushed in the o pposite 
di rection. 

To take instantaneous pictu res the object should be in the 
broad open sunl ight, bu t the camera should not. The sun 
should be behind the back or over the shoulder of the operator. 

USE THE LARGEST STOP. 
Snap Shots can only be made when the largest stop is in th e lens . H a 

sma ller stop be used the lig ht wi ll be so much reduced that it will not suf
ficientl}' impress the image on the fi lm and failure will resul t. 111111ak ing snap 

s hots both of the s lides shown in Fig. 2 should 
A B be pushed down to the limit of motion. Slide 

FiE. 2. 

A controls t ime and instantaneous exposures. 
For snap shots this slide must be down. 

Slide B controls the stops of wh ich there 
are three. When it is clear down the largest 
stop is in place . This is the one to lise for all 
snap shots; except where the s unlig ht is unusu
ally strong, and there are no heavy shadows, 
such as views on the water or in tropical or 
semi·tropica l climates, when the middle stop 
may be used . 

The smallest stop must never be used for 
snap shots or absolute failure will result. 
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Aim the camera a t the object 
to be photographed and locate 
the image in the finder, whi ch 
is a longside the key. The 
fi nder shows the scope of view 
and is a fac-simi le of what the 
picture will be. H old the 
ca mera steady-hold i·t level 
as shown in Fig. 3 and push 
the lever. 

This makes the expomre. 

9 

FiE. 3. 

For Snap Shots the s lides must both 
be down as show n in Fig. 4. 

Fig . 4. 

Turn a new film into position: Turn 
the key slowly to the left until the next 
number appears before the window. 
The index hand appears o nly before 
No. 1. Three or fou r turns will be 
sufficient to accomplish this. 

Repeat the foregoing operations for 
each picture. 

Load your Kodak with Kodak Film. 
Look for this Trade Mark on the Box. 

"KODAK" 
on the Spool End. 



10 EASTMA N KODAK COMPAN\' . 

Sedion 2. 

TIME EXPOSURES INDOORS. 
I. Place t.~e Kodak in Position. 

Set in such a position that 
the finder will embrace the 
view desired. 

The diagram shows the 
proper position for the Kodak. 

- I~ 
I 

Diagram showina position of Kodak . 

Fig. I. 

some firm support, like a table or 
tripod, and pull out the time slide 
(A) nea r finder as shown in Figure2, 
steady the Kodak with one hand and 
push the lever to open the shutter, 
(see Fig. I ) ; give the proper time, 
(using a watch if more than two 
seconds), and press the lever in the 
opposi te direction to close the shut-

It ~hollld not be pointed 
directly at a window as the 
glare of light will blur the 
picture. If a ll the win 
dows ca nnot be avoided, 
pull down the shades of 
such as come within the 
range of the Kodak . 

To make a time expos
ure, place the Kodak on 

Fig. 2. 
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ter. ( If prefe rred the shutter may be closed by pushing down 
lever A instead of g iv ing the second pressure to the exposure 
lever. ) 

NOTE: It wilt be seen that when the time s lide is pulled out , the shutler 
strikes as it passes the lens , stopping it half way a ross with the openi ng over 
the lens. 

Try thi s a few times, before w inding the film into positioll, to become 
acc ustomed to the operation. 

Turn a new fi lm into posi tion as described b fore. (See 
page 9.) 

For interiors the following table is a good guide: 

Time Nuded for Interior Exposures. 

This table i for the largest stop. W hpn the second stop is 
used add one· ha lf more t ime ; when the smalles t s top is used 
give four times the t ime of the table: 

\¥ hite walls and more than one window : 
bright sun outside, 2 seconds; 
h3.zy SU II , 5 seconds i 
cloudy bright. 10 seconds ; 
cloudy dull, 20 seconds ; 

White walls and only one window: 
bright Sli n outside. 3 seconds; 
hazy sun, 8 seconds; 
cloudy brigh l , 15 seconds j 

loudy dull, 30 second s i 

Medium colored walls and hangings and more than one window 
bright sun outside, 4 secoTlds i 
hazy sun , 10 seconds; 
cloud y bright, 20 seconds; 
cloudy dull , 40 second s ; 

Medium colored walls and hangings, and only one window 
bright sun outs ide, 6 seconds ; 
hazy sun, 15 seconds; 
cloudy bright, 30 seconds; 
cloudy dull , 60 seconds ; 
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Dark colo red walls and hangings, and mo re th an o ne window : 

bright sun outside, 10 seconds; 
ha zy S UIl, 20 seconds; 
cloudy bright , 40 seconds; 
cloudy dull , ' minute, 20 seconds. 

Dark colored wa lls a nd hangings, a nd only one window : 

bright sun outside, 20 seconds; 
hazy sun , 40 seconds; 
cloudy bright, t minute, 20 seconds; 
cloudy dull, :2 minutes, 40 seconds. 

The foregoing is calcul ated fo r rooms wh ose windows get 
th e direct light from the sky and fo r hours, fro m 3 hours after 
sunrise until 3 hours before sunset. 

If ea rlie r or late r, the time req uired will be lo nger. 

TO MAKE A PORTRAIT. 
Place the sitter in a chair partly facing the light , and turn the 

face s lightly towa rd the camera, (which should be at the height 
of a n ord ina ry ta ble ). Cent t= r the image in the fi nder. For a 
three·qua rter fig ure the camera sho uld be from 6 to 8 feet, a nd 
for a full fi gure from 8 to 10 fee t from the subject. T he back
gro und shoul d form a c nt rast with tl: e sitter. 

KODAK PORTRAIT ATTACHMENT. 
By th e use of the Kodak Portrait Attachment this instrument 

may be used with the silte r a t a d istance of o nly 3Yz feet. thus en· 
abling th e Kodake r 10 o bta in la rge head and shoulder pictures 
equaling in size those of the ord inary ma ntello phot graph. 

T he attachment is s im ply an extra lens fi tted in lens opening 
in fro nt board, a nd in no way affects th e operation of the lens 
e xcept to change the focus. Price, 50 cents. Be sure a nd specify 
what instrument the a ttachm nt is to be used with when ordering. 
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Time Exposures in the Open Air. 

When the smallest s top is in the lens the light admitted is so 
much reduced that t ime ex posures out of doors may be made 
the same as interiors but the exposure must be much shorter. 

WITH S UNSHI E-The shutter can hardly be opened and 
closed quickly enough to avoid over exposure. 

WITH LIGHT CLO UDs-From Yz to I second wi ll be sufficient. 

' <\1 1TH H EAVY CLO UDs-From 2 to 5 seconds will be required. 

The above is calcu lated for the same hours as mentioned 
above and for obj ects in the open air. For other hours o r fo r 
objects in the shadow, under porches or under trees, no accu
rate directions can be given; experience only can teach the 
proper exposure to give. 

Time exposures cannot be made while the Kodak is held in 
the ha nd. Always place it upon some firm support, such as a 
tripod, chair or table. 

STOPS. 
The stops should be used as follows. 
I . TJ-IK LA RG E ST-Fo r all ol-dinm-y installtan eous ~xposuyes when the 

sun shines. 

2-3. THE MIDDLE-For instantaneous exposures when the sunli g!lt i s 
unusua lly st rong a nd t he re a re 11 0 heav y shadows, suc h a s in views on t he sea 
shore, or on the wa ter, or in tropica l or semi·tro pi al clima tes; a lso fo r interior 
time exposures, the time fo r whic h is g ivell illlhe table on page I I and 12. 

J.-4. TH E SMA L L EST-F o r lilli e e xposures o ut doors ill cloud y weath er . 
N ever foy 1'nsl anta"eOIiS exposures. The 1 im e req uired (or lim e e xpos ures 0 11 

cloudy d ays with sma llest SLOp will ra nge from ~ second to 5 seconds, accOId 
ing to t he lig ht. The sma ller the s top the s harper the pi lure. 

When setting the stops a lways ~ec that the one to be used is 
brouglzt to tlte center OJ tlte tens wh~re it catches. 

Absolute failure will res ult if the s mallest stop is used 
for snap s hots . 
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Section 3. 

FLASH LlGHT PICTURES. 

By the introd uction of Eastman F lash heets, picture 
taking a t night has been wonderfu lly simplified . A package of 
flash sheets, a piece of cardboa rd, a pin a nd a match complete 
the list of essential extras a lthough an Eastman F lash Sheet 
Ho lder is a great convenience. 

W ith flash heets, no la mp i necessary, there is a minimum 
of smoke a nd they are fa r safer than any other self· burning fl ash 
medium, beside g ivi ng a softer light that is less tryi ng to the 
eyes. 

1any interiors can be taken with th e flash sheets that a re 
imprac ticable by day light, e ith er by reason of a lack of illumi
na tion or because the re a re windows in a direct line of view 
which cannot be da rkened sufficiently to prevent the blurring of 
the picture. 

Evening parties, groups around a d inner, or card table o r 
single portra its may be readily made by the use of ou r flash 
sh eets, thus enabling the a mateur to obtain souvenirs of many 
occasions which, but fo r th f1 a hl ight. would be quite beyond 
the range of the a rt. 

PREPARATION FOR THE FLASH.-The camera should be 
prepa red fo r time exposures as directed on page 10 of this man
ua l ( e xcept th at the larges t s top must be used ), a nd placed on 
some level support whe re it will take in the view desi red. 

Pin a flash sheet by one corner to a piece of cardboa rd 
wh ich has previously been fixed in a perpendicular position. 
If the cardboa rd is white it will act as a reflector a nd increase 
the s trength of th e flash. 

T he fl ash sheet should always be placed two feet behind 
and two or three fee t to one side of the camera. If placed 
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in front, or on a line with front of Kodak, th e flash would strike 
the lens a nd blur the picture . It shou ld be placed a t one side 
as well as behind, so as to throw a shadow and give a little 
relief in the lighting. T he fl ash shoul d be at the same height 
or a little higher than the camera. The support upon wh ich 
the flash is to be made should not project far enough in front 
of it to cast a shadow in front of the Kodak . An extra piece 
of cardboard a foo t square pl aced und er the fla~h sheet will 
prevent any spa rks from the flash doing damage. H owever, 
by using the Eastman F lash Sheet H older, a ll these contin
gencies are taken care of, a nd we strongly advise its use. 

THE EASTMAN FLASH 
SHEET HOLDER. 

This holder may be safely he ld in 
the ha nd, always between y ou alld till: 
flash slteet. Or it may be used o n 
any Kodak tripod, being provided 
with a socket for this purpose. The 
sheet is he ld by a spring finger, in 
such position th at its lower corner 
proj ects part way across the circular 
opening in the holder, as shown in 
the illustration. 

Then to set off the flash, merely 
touch a ma tch to the corner of the 
sheet from behind through this open
ing. 

TAKING THE PICTURE. 
Ha ving th e Koda k a nd fl ash sheets bo th in position a nd 

a ll being in readiness , open the camera shutte r, sta nd at a rm 's 
length a nd touch a match fro m behind to the lower corner of 
the flash sheet. 

OTE- I£ yo u are not using the Eastmall Flash S heet Hold er, pla ce the 
ma tch in a spl it stick at least two feel long . 
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There will be a bright flash which will impress the picture 
on the sensitive fi lm. Then push the lever to close the shutter 
and turn a fresh film into place with the key, ready fo r a noth er 
pinture. 

THE FLASH SHEET. 
The number of sheets req uired to light a room varies with 

the distance of th e object farthest from the camera , the color of 
the wa lls a nd hangings. 

v\Then two or more sheets a re to be used they should be 
pinned to the card board, one above the other, the corners only 
very slightly over· lapping. 

TABLE. 

For !~ r~:l distance and IJ~~~ walls and han~.ings use ! ~~'. ~ sheet. 

15 &I .. light o. 1 

15 " dark .. I O. 3 
NOTE- Never lise more than one sheel at a time in the Eastman Flash 

Sheet Holder. 

T o MAKE A PORTRA IT.-Place the sitter in a chair partl y 
facin g the Kodak (which should be at the height of an ordinary 
table) and turn the face slightl y towa rds the Koda k. The 
proper dista nce from th e ca mera to the subject can be ascer
tained by looking at the image in the finder. For a three· 
quarter picture this will be from 6 to 8 feet , and for a full figure 
from 8 to 10 feet . Fo r using the Portra it Attachment , see 
page 12. 

The fl ash should be on the side of the Kodak away from the 
fa ce, that is, the sitter sho uld not face it. The flash sho uld not 
be higher than the head of the sitter. 

T o MA KE A GRo uP. - Arra nge the chairs in the form of an 
a rc, facing the Kodak, 50 tha t each chair will be exactly the 
same distance from the camera . Ha lf the persons composing 
the gro up should be seated a nd the rest should stand 
behind the chairs. If the: group is large any number of 
chairs may be used, but none of the subj ects should be 
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seated on the floor, as sometimes seen in large pictures, be
cause the perspecti ve would be too violent. 

BACKGROUNDs.-ln ma king si ngle portra its or g roups, care 
hould be taken to have a suitable background aga inst which 

the figures will sho w in relief; a light background is better 
than a dark one , a nd often a si ngle figure or two will show up 
well against a lace curtain. For la rger groups a medium light 
wall will be suita ble. 

The}i1lder on the camera will aid the operator in compos
ing the groups so as to get the bes t effect. In order to make 
the image visible in the fi nder, the room will have to be well 
lighted with ordinary lamplight, which may be left on while the 
picture is being made, provided none of the lights a re placed 
so that they show in the finder. 

Eastman Flash Sheets burn more slowly than flash powders, 
producing a much softer light and are, therdore, far preferable 
in portrait work; the subject, however, sho uld be wa rned not 
to move, as the picture is not ta ken illstall /rlilcolts/y, about one 
second being requ ired to burn one sheet. 

EASTMAN FLASH CARTRIDGES. 
Eastman Flash Cartridges may be substituted for the sheets 

if desi red. We recommend the sheets, however, as more con
ve nient, safer, cheil per and capable of producing the bt s t 
results. The cart ridges are only superior where absolutely 
illsta1ltancolts work is essential. 



PART III. 

~EMOVING THE FILM. 

o dark room is requir d in changing th e spools in the 
Fle xo. The operation should however, b performed in a 
subdued light. 

1. \\' hen the last film has been exposed, turn the key 
about IS ha lf turns or until the I tter .. S " appears before the 
red window. 

II. Provide a n ex tra sp 01 of film to fit this Kodak a nd 
ta ke a position by a table as fa r as possible from any window. 

I II. Open the Koda k and remove sides a nd back as dc's
rib d on page 5. 

IV. H olding the paper ta ut, so as to wind tightly, turn the 
kev unti l the pap r is all on the reel. See Fig. I. 

Fig. I. 

fig . 3, 

V. H old the reel tigh tly wi th one ha nd 
to prevent the paper from loosening. 
Then loos n the key by turning to the 
righ t and pu ll it out. See F ig. 2. 

~ i g . 2. 

NOTE- ir sticker fo lds ullder roll , rai se it up 
\\ ith the po int of a lead pencil. 

J) J no t lose the ra tchet wh eel which is 
attached to end of spool, as it wi ll be 
need ed in forming new windi ng ree l. 

VI I. \\ rap up exposed roll immed iately 
to prevent the light from inj uring th fi lm. 
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VIII. Lift o ut th e emply spool from the 
recess on the left hand side of Koda k (Fig . 4) 
a nd re move the meta l rod which runs 
through it. IX. Now fit the 

brass ratchet wheel to 
the end of this spoo l 
( Fig. 5) inserting the 
t\\·o lugs into SIOl1 d 
(:' nd of ~poo l. 

F i ~ . 5. 

NOTE: One end of the spool ha s tli n -'e pill 
holes in it . the opposite clld is slotted . The pin 
holes ;\re for use with oth er Kodak s and al e Hot 
i ll allY way used ill the Fl exo. 

X . Fit the spool and ratchet in winding side 
of Kodak (Fig. 6) with ratchet wheel a t bottom, 
insert key and turn to lelt until it is sea ted In 
place. This forms the ne w reel. 

X r. Load as described in Pa rt I , page s. 
The roll of exposures ca n now be mailed to 

liS for fini shing. (See price lis t) or you can do 
the developing and printing yourself. Fig. 6 . 

O!F. : In mailing us fil m for development do not fil iI to Illark the p:lck 
a,g-e p la llll )' with your na me and address alld write us a Ictter of adv ice, with 
rCl1l l lt a l l CC. 

"CINCH MARKS." 
If the film and paper loosen up a trifle when taken from the 

camera, many a mateurs are like ly to take the cartridge in the 
hand a nd wind it as closely as possible, cinching it tightly with 
a twisting motion. There's nothing more likely to injure the 
negative than this tight drawing of the fi lm as it a brades the 
surface, making fine para llel scratches running lengthwise of 
th e fi lm , which in some cases will ru in the negative . D o not 
" cinch " the cartridge. It sim ply needs to be wound tigh tly 
enough so that the d uplex paper keeps inside the flanges. 



PART IV. 

CJJEVELOPING. 
There is no necessity of worki ng in a dark-room or waiting 

until nigh t to develop film. It can be done in daylight at any 
time and place. And the day light methods of developing film 
give better results than the dark-room way. 

Film may be develop d in day light by the Kodak Film 
Tank meth d. Detailed directions for developing will be founel 
in the manua l which accompanies the goods. The operations 
are given briefly in the foll owing pages. 

We recommend the Kodak Film Tank method particularly 
for its simpleness, and the uniformly good negatives which it 
gives. 

DEVELOPING WITH THE KODAK 
FILM TANK. 

Provide a 3,Yz inch Film Tank for use with No. 2 Flexo. 
The Kodak Film T ank consists of a wooden box, a light

proof apron, a "transferring reel," a metal "solution CliP" 111 

which the film is developed, and a hooked rod for removing 
fi lm from solution. There is a lso a dummy film cartridge with 
which one shou ld experiment before using an exposed ca rtridge. 
The va rious part of the 
outfit come packed in the 
box itself. 

I. T ake everything 
out of the box. Take 
apron and Transferring 
Reel out of solution cup. 

2 . Insert the ax les 
marked C and D in the 

FiK. I. 
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cut, in the holes in the fro nt of bo x. The fro nt wi ll be toward 
you when the spool carrie r in end of box is at your right. 

3. The a xle" C" must be pushed through the ho llow 
spi nd le which will be fou nd loose in the box. The two lugs on 
this spi ndle a re to engage th e hooks a t endofapro n. Theaxle 
" 0" must be pushed th rough the ho llow rod of the Tra nsfer
ring Reel to hold reel in position as indica ted in the illustration. 
The fla nges at each end of the Tran~ferring Reel are marked 
"Y" in the illust ration. 

Fig. 2 
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4. Attach o ne end of the apron to spind le through which 
ax le" C" passes by means of the met ~ 1 hooks whi ch a re to be 
e ngaged with the lugs on the spindle. The corruga ted side of 
the rubber bands is to be beneath the apron when it is attached. 
Turn to left on ax le" " a nd wind enti re apron on to spindle, 
maintaining a s light tensio n o n a pron in so doi ng by res ting one 
hand on it. 

5. Insert film cartri dge in spool carrier and close up the 
movable a rm tight against end of spool. Have the d uplex 
paper ("n" in Fig J ) lead from th e top. 

IMPORTANT. 

Film, to be used in the Kodak Film 'Tank, must be fastened 
to the dupleI paper at both ends. A{[ films are fastened at one 
end at our factory. For instrue/ions on how to faste n the other 
end, see Film Tank Manual. 

6. Break the sticker tha t holds down the end of duplex 
paper, thread the paper underneath wi re guard on transferring 
reel through which axle " 0 " passes ( Fig 2 ) a nd turn axle 
s lowly to right un ti l the word "sto p" appea rs on duplex paper. 

7. Now hook apro n to lugs on ax le" 0 " in precisely th e 
same manner that you hooked the opposite end to axle" C" 
except that axle" 0 .. turns to the right. 

8. Turn handle half a revol ution so that a pron becomes 
firmly attached and put on cover of bo x. Turn a xle .. 0 .. 
slowly and teadily unt il duplex paper , film a nd apron are 
rolled up together on tra nsferring ree l. As soon as this is com
pleted the handle will turn very free ly . 

9. Prepare developing solution in solution cup according 
to directions in Kodak Film Tank Manual. 

10. Remove cover from box a nd draw out axle" 0 .. hold
ing a pron and d uplex paper with other hand to keep end of 
apron from loosening. 
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II . Rem ove entire Transferring Reel( no w containi ng apron, 
d uplex paper and fi lm), which is freed by pulling ou t ax le "0" 
a nd insert immed iate ly in the previously prepared de ve loper. 

In removing ree l do not squeeze the apron, but hold it loosely 
or slip a rubber band about it to keep from unro lling. 

USlNG THE SOLUTION CUP. 
1 2. Ha ving fi lled Solution Cup. lo wer 

Transfe rr ing Reel into CLIp, with the end 
conta ining cross bar liP. ( Fig. 3). Let 
reel slide down slowly so solu tion wi ll 
not o ver flow. The operation of removing 
reel from box can be done in th e light of 
an ordi nary room, but for safe ty it is well 
that the light should not be too bright. 

Note. - IUlll1 e cl irl t e /y aft er J01Verill g 
r ee l iuto so luti01l Clip , Cllic ll it with til e 
wire h ook auel lll ove g e lltly 111) fUl(/ down 
tw o o r three tillJ eS, IHlt lI ot {,/lowi n g r ee l 
to C0 1J1 C alJovesurfaceofd eve /opin gsolu -

fig. 3 . tiou. This is to e.,~]Je l a ir blllJbles. 

The tota l leng th of ti me for developmen t is 
twenty min utes. Allow development to proceed 
fo r about two minutes with the cover of the 
solu tion cup off, then place the cover on the 
cu p l Fig. 4 ), putting lugs in cover into groovs 
a nd tighten cover down by turning it to right. 

Now turn entire cup end for end and place 
in a tray o r saucer to ca tch any slight leak from 
the cup. At th e end of three minutes again re
verse the cup, and, thereafter reverse every 
three minutes until the time of develo pment 
~20 minutes) has elapsed . 

Turning the solu tion cup allows the developer to act evenl y 
and adds brillia ncy a nd snap to the negati ves. 
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Fig. 5· 
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'3. The lI' ire hook is to be used for lifting 
th e reel out of the cup, ( Fig. 5). H ook on 
to the cross ba r in one end of reel. \Vh n 
the end of reel conta ining cross bar is at the 
bottom of cup, the hook is just long enoug h 
to ca tch the cross ba r. 

'4. When development is completed 
pour out deve loper and fi ll cup with clea r 
cold wa ter and pour off three times to wash 
the film. Then remove Transferring Reel, 
sepa ra te fi lm fro m duplex paper a nd place 
immediate ly in the Fixing Bath which should 
be in readiness, prepared in accorda nce 
with directions o n page 29. 

The film may be separa ted from duple x 
paper in light of a n ordinary room if the 
developer is thoroughly washed out. 

The opera tion of sepa rating film and 
d uple x p~ per should be done over a bowl , 
bath tu b, or sink . 

Before deve lopi ng anoth er roll of film , be sure a nd wipe th 
apron thorough ly. 

If the T a nk Deve lop r is not to be used again immediate ly, 
the apron a nd ta nk should be washed a nd wiped dry. 

Keep apron wound o n Tra nsferring Reel when not in use. 
ever I ave apron soaking in wa ter. The a pron will dry very 

rapid ly if imme rsed fo r a mo ment in v ry ho t water. 

DEVELOPING SE VERAL ROLLS OF FILM AT ONCE. 
evera l rolls of film m~y be develop d at the same time 

if the op rator wishes. T o do this it is necessary to hav a 
"Duplicating Out fi t" consisting of one Solution Cup, one 
Tra nsferring R el a nd one Apron for each additional roll of 
film to be develop d. The extra rolls of film ma y then be 
wound on to Transferring Reels as pre viously d scribed and 
immersed in the So lution Cups. 
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TIME AND 'JEMPm(A 'JUR...E FOCI?. 'J ANK CJJEVEUYPMEN'J. 

It sometimes happens that the a mateur is not able to obtain 
or maintain the standard or norma l temperature of 65 degrees 
Fahr. when using the Kodak T ank and the Kodak T ank 
Developer Powders. In such cases the following table will be 
found of va lue : 

T RM PHRATUR E 

70 De~;ees 
69 
68 
67 
66 
65 
64 
63 
62 
61 
60 
59 
58 
57 
56 
55 
54 
53 
52 
51 
50 
49 
48 
47 
46 
45 

NORMA L 

.. 

.. 

TI M R 
O N E P OWDE R 

15 Minutes 
16 ., 
17 
18 
19 
2 0 NO RMAL 
21 
22 
23 
24 
25 
26 
27 
28 
29 
30 

3 1 

32 

33 
34 
35 
36 
37 
38 
39 '. 
40 

TIM E 
Two POWDE RS. 

8 Minu tes 

9 

10 
.. 

NORMA L 

I I 

12 

13 

14 

15 

16 

17 " 
T emperature of developer must not exceed 70 degrees 

Fahr., as above that po int there is danger of the fi lm frill ing. 
45 degrees Fahr. is the lowest temperature at which the devel· 
o ping powders can be dissolved and even at this temperatu re 
the powder must be fi ne ly crushed a nd added slowly to the 
wate r. 
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It is bes t to use the normal temperatu re (65 degrees) when 
possible, as the use of a developer that is colder than norm a l 
has a s light tendency to increas the contras t in a nt'ga tive, 
while the use of a developer warmer than normal sl ightl y 
fla ttens the resu lt ing negati\·es. 

NOTH- A\ oinJupois w~j g hl is th e siandald used ill compOlilld lng photo
g raphi c rUfllllll <e. 

Be Sure to Use Pu re 
Chemicals. 

To get the bes t negatives fro m you r fi lms- to get the best 
prints from your negati ves- it is impera tive that th t: chemica ls 
which you use be absolutely pure. 

For all our film s a nd pa p 'rs we furnish powders and solu 
t ions, mixed in just the proper proportions a nd compounded 
from the purest chemicals, rigidly tested in our own labor
a tories. 

But we go even furth er th an this . For those who prefer to 
mix their own solutions by formula, we ha ve prepared a line of 

carefully tes ted sta ndard photographic 
chemica ls. 

Don' t mar good film s and plates and 
good paper with inferior chemicals. 

This sea l stands for the highest purity. 
fle sure it's on the package before pur
chas ing . 

EASTMA t K ODAK CO., 

Rochester, Y. 
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DEVELOPING IN DARK-ROOM. 

Pro vide a n Eastman Bulls-Eye Develuping and Printing 
Ou tfi t. 

This outfit contains paper and chemicals for 12 pictures, and 
can be used with any camera for fi lms or plates up to and in
cluding 3~ x 3~. The simplest , cheapes t and bes t outfit fo r 
the beg inner. 

I Kodak Ca nd le Lamp, 
4 D evelopill g T rays, 
I 4-0Z G rad uate, . 
I 3~ x 3% Pri nting Fram e, . 
I ~% x 3!.-f Glass for same, . 
I Sti r rillg Rod , . . . 
U Dozen Eastman S pecia l 

U P~~~dlOk~1a:Of~\~4drsFix : 
jng Powder , 

$ .25 
·40 
.IS 
.25 
.0.'1 
.0s 

.15 

.1 0 

* }>rice, cO lllplete. lle:'ltIy p acked, 

* This out fit Ca ll11 0 t be sent hy mail. 

I Dozen S heets , 3Y, x 3l' 
Vclox Paper,. . . 

I Bottl e Nept:ra Solution. . 
I Pal.: k age of Bromide of 

Potass ium , 
Dir ecti oll s, 

$ .15 
.10 

.05 

. 10 

$1.80 

$[,25 
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A lso provide a pair of shears, a pitcher of cold wa ter ( pre
ferably ice water), a pail fo r slops and a dark-room having a 
shelf o r table. 

By a dark-room is meant one that is wholly dark - not 
a ray of ligh t in it. Such :1 room ca n easily be secured a t 
nigh t a Imost any" hel e. Th e rcason a dark ·roolll is rc
qtlll'ed is that th film is extremely sensitive to \\ hile 
light, either da~ light or lamplight , and 7uoulrl be spo"~11 if 
(> xposed to it, even for a fraction of a second. 

Having provided such a room or closet, 
wh ere, when the door is closed, no ray of light 
ca n be seen : 

et up on the table or shelf the Kodak 
andle Lamp. The Lamp. 

The la mp gives a subdued red light which 
will not inju re the fi lm unless it is held close to it. Set the 
lamp o n th e ta ble at least eighteen inches from the operator. 

I. Fi ll one of the trays nearly full of water ( first tray ). 
2 . p n one of the developer powders, then put the con-

tents ( two chemicals) into the graduate a nd fill it up to top ring 
with cold water. Sti r until dissolved 
with the wooden stirring rod and 
pour into second tray. 

3 . T o deve lop, unroll the film and 
detach the ent ire strip from the duplc:: x 
pa per. 

4. Pass the film through the tray 
of clean, cold water, as shown in th e 
cut , holding one end in each hand. 

Pass through th e water several 
times, th at the re may be no bubbles 
remaining on the film. When it is 
th uroughl y wet, with no a ir bubbles, 
it is ready for development. 
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5. Now pass the film through the developer in the same 
manner as described fo r wetting it, and shown in cut. Keep it 
constant ly in motion, and in about one minute the high li ghts 
wi ll begin to darken a nd you will readily be able to distinguish 
the une xposed sections between the negatives a nd in about two 
minutes will be a ble to distinguish obj ects in th picture. Com 
plete development in the strip, giving sufficient length of devel · 
opment to bring out what deta il you can in the thinnest nega
tives . There is no ha rm in having your negatives of different 
densi ty- this can be se t righ t in the printing. The difTerence in 
the density does not affect the difference in contrast. 

Keep the strip which is being developed constantly in 
motion, allowing the developer to act 5 to 10 minutes . The 
process of development may be watched by holding the nega
tives up to the la mp from time to time. 

Whe n developin g Eastman N. C. F ilm , care must be 
t a k en not to hold it close to the la mp fo r any le ngth of 
time . T his film is very rapid and is ort hochromatic, 
the refore lia ble to fog unless handled carefully . 

6. Afte r co mpleting development, tra nsfer to the third 
tray and rinse two or or three ti mes with clear, cold wa ter. 

NOTB:. If prererred, the t1ega lives may now be Clit apart and fixed 
separatel y. 

FIXING. 

Provide a box of Kodak Acid Fixing Powder and prepare 
a fixing bath as peor d irections on the package. Put this into a 
tray (fuurth tray of an Eastman developing o ut fi t ) or wash 
bowl. When the powder has thorough ly dissolved add to the 
solution as much of the Acidifie r, which you will fi nd in a small 
box inside the large one, as dir~ctions call for. As soon as this 
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has d issolved the fixing bath is ready fo r use. Any quantity of 
the bath may be prepared in the above proportions. 

Pass the fi lm face down ( the face in the d ull side ) through 
the fixing solution, holding one e nd in each hand. Do this 
three or four times and then place one end of the film in the 
tray still face down a nd lower th e strip into the solution in 
fo lds. ( If the negatives have been cut a part immerse them 
si ngly.) Gently press th e fi lm where the folds occur, not 
tig htly enough to crack it, down into the solut ion a few times 
during the course of fi xing. This insures the fixing solution 
reachin~ eve ry part of the fi lm . Allow the film to remain in the 
solution two or three minutes after it has cleared o r the milky 
a ppearance has disa ppeared. Then remove for washing. 

N. C. F ilm must a lways be fixed in an acid ba th . There 
is noth ing superior to the Kodak Acid Fixing Bat h, but the 
fo llowing formula may be used if desired : 

Water. 
H ypos ulphite of Soda. 
Sulphite of Soda (des iccated). 

,6 ounces . 
4 ounces. 
U ounce. 

When fu ll y d issolved add the fo llowing hardener : 

Powdered Ahlin , 
Citric Acid , 

Va ounce. 
Va ounce. 

This bath may be made up at any time in advance and 
may be used so long as it re tains its s trength, o r is not 
suffic iently discolored by developer carried into it, to s tain the 
negatives. 

NOTE-ff you are lI sing an Eastman developing o utfit the fixing solut ion 
must olll y be used in tra y 0 4. and the negatives, after fixi ng. must 11 0 t be 
put ill ei ther No I or O. 2 tra),s. tither must any of the fixing solut ion 
be allowed to touch the fill11, th rough the agency of the fi ngers or otherwise, 
until ther are read)f to go into the fixing bath , otherwise th ey will be sponee 
or blackened so as to be useless . 
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WASHING. 
There a re severa l ways of washing film. It 

may be placed in tray o r wash bow l of cold wa ter 
and left to soak fo r five minutes each in five cha nges 
of cold water, moving about occasiona lly to insu re 
the wa ter acting evenl y upon it, or it may be given, 
say two changes as above a nd then I ft for an hour 
in a bowl wi th a very gentl e stream of water run
ning in and out. If negatives are washed se pa ra tely 
they should be kept moving about mos t of the time 
in o rde r tha t they wash thoroughl y. 

DRYING N. C. FILM NEGA TlVES. 
When thorough ly wash d, snap a n Eastman 

Fi lm Dt! veloping Clip on each end of the strip a nd 
Dryi ng with hang it up to dry or pi n it up. Be su re, howey r, 

C iips. tha t it s wings clear of the wall so that there will be 
no possi bi lity of either side of the film coming in 

contact with th e latter. In d ryi ng, . C. Film should be cut 
up into str ips of not more than six e xpo ures in I ngth . If the 
film has been cut up, pin by o ne corn r to the edge of a she lf 
or hang the negatives o n a stretched string by means of a bent 
pin, runn ing the pin through the corner of fi lm to the head, then 
hooking it over the st ring. 

DEFECTIVE NEGATIVES. 

By followi ng closely the fo regoi ng dir ctions, the novice can 
mak e seventy five per cent. , o r upwa rds, of good negatives. 
Sometimes, however, the directions a re not fo llo w d, and fail
ures result. 

To fo re warn the ca merist is to fo rea rm him and we th ere
fo re describe the common causes of failure. 
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UNDER-EXPOSURE. 

Ca used by making snap ' shots indoors or in the shade, or 
when the light is weak, la te in the day, or by closing the shutter 
too soon on time exposures. 

OVER-EXPOSURE. 

Caused by too much light; negatives develop evenly, shado ws 
a lmost as fast as highl ights. 

OVER-DEVELOPMENT. 

Over development may be caused by a mistake in leaving 
film in the developer too long; by using solution too warm or 
by th ose who mix their own developer in getting the developing 
agent too strong. 

In this case the negative is very strong and intense by 
transmitted light and requires a very long time to print. The 
re medy is to redu ce by the use of Eastman Reducer or the fol
lo wing method : 

<J?.EDUCER. 

Fi rst soak negative 2 0 minutes in water, then immerse in : 
W ater, 
H yposulphite of Soda, - - - - - -
Ferri-Cyan ide Potassi um (saturated solut ion) -

6 o unces. 
~ oun ce. 
2 0 drops. 

Rock tray gently back a nd fo rth until negative has been 
reduced to the desired density, then wash ten minutes in run
ning water or in fo ur cha nges of water. 

Negatives may be red uced locally by applying the above 
solution to the den e parts with a camel' s hair brush, rinsing off 
the red ucer with clea r water occasiona lly to prevent its running 
on to the parts of the negative that do no t req uire reducing. 

UNDER-DEVELOPMENT. 

An under-developed negative di ffers from an under· exposed 
o ne, in that it is apt to be thin and full of detail, instead of ha rsh 
and lacking in detail. If the development is carried on as 
before directed, this defect is not liable to occur. 
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This defect would be caused by a mistake in removing film 
from developer too soon , by using solution too cold or by a n 
e rror in compounding chemica ls. It is obvious that neither of 
these defects will occur in Tank Development if instructions 
are properly followed. 

INTENSIFICA TION BY RE-DEVELOPMENT. 

There are a number of differe nt processes for intensify ing 
tinde r-developed negatives, the most common being by means 
of Bich loride of 1\1 rcury a nd Sod iu m Sulphi te o r Ammonia. 

This method, though simple to use, has its disadvantages, as 
it builds up the high ligh ts o ut of proportion to the weaker 
portions of the negative, a nd a lso, unless carefully hand led is 
apt to produce iridescent stains, or granular ma rkings that are 
impossible to remove. 

Whi le the method of intensifica tion by re-development is 
only comparative ly new, the now common use of Ve lox a nd 
Royal Re-develop r for Sepia tones on V elox a nd Bromide 
prints wi ll make this the most effective means of intensifira tion. 

Vt:lox or Royal Re ·developer may be used in exactly the 
same manner as for produci ng Sepia tones on developing paper. 

Negatives intensified by re-deve lopment a re built up evenly 
without undue contrast and without the cha nce of stai ning. 

The advantage of being able to use the chemica ls fo r two 
different purpos s (Sepia toning prints or intensifying negati ves) 
is obvious, the result in either case bing a ll that could be 
desired. 



PART V. 

PRINTING ON VELOX cP APER. 
Eastma n . C. fi lm negat;ves yield beauti ful, soft black and 

white effects when print d o n the R egular Velvet Velox 
developing o ut paper furni shed with the Bulls-Eye outfit. 

cWANJPULATJON. 
Velox prints may be successfully made, using daylight fo r 

exposure. Select a north window, if possible, as the light from 
this direction will be more uni fo rm. Owing to its sensitiveness 
tlte paper sltould be Ilalldled ill subdued ligM, otherwise it will 
be liable to J og. Pro pe r preca utions shoul d be ta ken to pull 
down the window shades and darken the :oom su fficiently dur
ing manipulation. If the light is too strong for printing it 
should be subdu d o r di ffus d by the use of several thicknesses 
of white tissue paper. Owing to the varying intensity of day
light, uni fo rm results a re not as certa in as when using a rtificial 
light. In the following instructions for manipulating Ve lox, it 
must be understood that artificia l light, preferably gas with a 
W elsbach burn r, wi ll be the light used . A kerosene lamp, 
fitted with a round burner (known as Rochester burner) , may 
be used, but o .... ing to the decidedly yellow light this affo rds, a 
considerably lo nger exposure will be necessary than when using 
a Welsbach light. 

The comparative e xposure with Velox , using various 
sources of light, is as follows : 

Distance ;\ 2 C. P . ,6 C. P. Average 
Siz of from W el sbaell Elee . or Elee. o r Oil 

Neg ative Light Burner 6 ft. Cas 4ft ,as Lamp 
Burner Burner 

4 x S or 7 inches to Sec . 20 Sec. 30 Sec. 40 Sec . 
Small er 
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H aving provided a suitable light and a convenient place to 
work, arrange three trays before you on your work table in 
this order: 

20ZS. epera 
Solution 

4 OZ5 . Water 

Clean Water 

2 

X 

T owel 

Kodak Acid 
Fixing Bath 
as directed 
o n page 29 

3 

Proper temperature is important a nd for best result~ the 
developer should be 70 degrees Fa hr. a nd the fixing bath a nd 
wash water 50 degr es Fahr. If the developer exceeds 70 
degrees the prints a re liable to fog and the e mulsion soften. 
If too cold, chemical action is retarded, resulting in fla t, weak 
prints. 

PRINTING. 

Velox may be safely manipulated ten fee t from the ordinary 
gas fla me. 

Having everything in readiness, open the prin ting frame of 
the Bulls·Eye Outfit and lay the negative back down upon the 
glass-( the back is the shiny side) . Place upon the negative 
a sheet of the Velox paper face down. 

The paper cu rls slightly, the face or sensitive side being 
concave ; an absolute test is to bite the corner of the sheet ; the 
sensi tive side will adhere to the teeth. 

T he paper not used must be k pt covered in its envelope. 
Place the printing frame the correct dista nce from the a rti

ficia l light used , holdi ng the frame away from the burner a 
distance equal to the diagonal of the negative. See exposure 
table, page 34. 

We suggest that before making the first exposure the cutting 
of a piece of Velox pa per into strips about an inch wide a nd 
placing one of them over an important part of the negative, 
make the exposure, using your best judgment as to the distance 



EAST~IAN KODAK CO~IPA l V. 

from the light and the time of printing. Develop it, and if not 
satisfac tory try a nother strip, varying the time as indicated by 
the first result. \Nhen th e desired effect is secu red, you ca n 
make a ny number of prints from the same negative, and if the 
time of exposu re , distance from light as well as the time of 
developing a re identical, a ll the prints shou ld be equally good. 
By comparing your o ther negatives with the one you have 
tested, you will be able to make a fa irly accura te estima te of 
exposure requ ired by a ny nega ti ve. 

Afte r taking the ex posed piece of paper fro m the printing 
frame, in a safe p lace previously selected, it is ready for devel· 
opment. The d ry print shou ld be immersed face up III the 
develope r (Tray No. I ) a nd quick ly a nd evenly covered with 
the solut ion. R egu lar Velox shou ld be deve loped not to exceed 
fiftee n seconds ; specia l Velox about twice as long. No exact 
time can be given, as the strength of developer used would 
make a diffe rence in the time. 

As soon as the image has reached the desired depth remove 
from the d eveloper to the second tray a nd rinse fo r a m oment , 
turning the print several times, then place it in the acid fixing 
ba th (Tray 0.3) keeping the print moving for a few seconds, 
the same as was done when rinsing , so as to give even a nd 
thorough fixing, prevent ing stains and o ther troubles. Leave 
the print in this solution until thoroughly fixed; this will ta ke 
about fifteen minutes. 'When fixed remove from the fixing ba th 
and wash thorough ly for about a n hour in running water, then 
dry . After drying, prints may be trimmed and mounted. Do 
not use a fixing bath that has been used fo r fixing film. 

You should be systematic in working, remembering that 
cleanliness is essentia l in photography. Care must be taken to 
prevent the Hypo fixing ba th in any way getting into the tray 
contai ning the de ve loper. H a ve a clean towel when beginning 
the work and wipe your ha nds each time af te r you have handled 
prints in fixi ng ba th . 
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ClJETAILS. 

CLEAN DISHES: CLEAN HANDS : The fa intest trace of 
Hypo ulphite of Soda will spoi l the prints if it gets into contact 
with them before the proper time. Great care shou ld therefore 
be used to ha ve both hands and trays clean. 

DEVELOPER once used shou ld not be carried over and used 
the next day or subsequently. 

CJ)ON'T. 

Don' t use a tray for developing which has previously been 
used for hypo solution, pyro developer or fi na l washing. 

Don't use an old fixing solution, it is lia ble to cause 
trouble. 

Difficurties: Their Cause and Remedy. 

V EILED ,<\ HITES: Caused by forcing devt:lopment, fogged 
paper. 

R em edy : Give more time, screen ligh t. A Iso caused when 
image flashes up in developer by too much exposure, in which 
case give less time. 

M DDV SHADOWS: Cau5ed by developer being used for 
too many prints. 

R emedy: Use fresh developer. 
CONl RASTV PRINTS: Caused by insufficient time or nega-

tive too ha rsh. 
R emedy: Give more time; make softer negatives. 
FLAT P RINTS: Caused by ove rtiming or negatives flat. 
R emedy : Give less time in firs t insta nce, and if t rouble is 

with negatives, give negatives less time ; develop furth er. 
STAINS: Caus d by forcing d v lopment, or chemically 

dirty dish s or hands, insufficient fixing, foreig n chemica ls. 
R emedy: Do not a llow che micals o ther than those given 

in formul as to come in contact with pape r ; use fresh fixing; 
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keep prints in constant motion the entire IS minutes they 
remain in fixing, and if due to forcing development give more 
time in printing. 

R OUND, VVHITE SPOTS : Caused by ai r bells which form 
on face of print when developer is first flowed on. 

Remedy. Use more deve loper, bre<l k ai r bells with finger. 

CLEAN LENSES. 

Dirty or dusty lenses a re frequen tly the cause fo r photo. 
graphic fai lures. These pictures illustrate th is point clearly. 
The sharp, full timed picture at top was taken with the lens 
clean and in good order. To produce the effect shown in the 
picture at bottom, the operator lightly touched the face of 

Cleo" Lens. 

L, ,,s Slightly Dirty. 

the lens with his thumb, which 
was s lightly damp with per
spira tion. 

Lenses shou ld be frequently 
examined by looking through 
them, and if found to be dirty, 
should be wiped, both front and 
back, wilh a clean, soft linen 
handkerch ief. It is well a lso 
to occasionall y wipe out the 
inside of camera with a sligh tly 
d .ll1l p cloth. In s u m m e r 
weather thi - needs special 
attenticn. Large spots of dust 
or dirt on the lens will cause 
defects in th e picture, while if 
the lens is evenly covered with 
a fi lm of dus t, d irt o r moisture, 
the effect will be to cut off a 
great d a l of light and make the 
picture under-timed. 



PART VI. 

MOUNTING. 
The most sa tisfactory method for mount ing prints is by the 

use of Kodak Dry Mounting Tissue , as by the use of this tissue 
the print lies perfectly Ra t in absolute contact even on the th in
nest mount and a bsolutely without curl. 

The tissue comes in flat sheets, d ry, not sticky a nd easy to 
handl e and the tissue being wa te r-proof protects the print from 
any impurites in the mount stock. 

For multiple mounting and folders the tissue is ideal. 
The process of mounting is as fo llows: 
Lay the print on its face and tack to the back a piece of the 

ti ssue of the same size by appl ying the po int of a hot fla tiron to 
small spots at opposite ends. 

Turn the print face up a nd trim print and tissue to the desired 
size. Place pr int in proper posi tion o n mount and cover with a 
piece of smooth paper and press the whole surface with a hot 
Ratiron. 

Press don' t rub. 
The iron should be just hot enough to siss when touched 

with the wet fi nger. If the iron is too hot the tissue will stick 
to the mount a nd not to the print, if too cold the tissue will stick 
to the print a nd not to the mount. 

Remedy: Lower or ra ise the temperature of the iron and 
apply again. 

When mo unting with paste lay the wet print face down on a 
sheet of glass a nd sq ueegee off a ll th e su rplus water, then brush 
over the back with thin tarch paste, lay the print on the mount, 
then cover the print with a clean piece of blotting paper and 
press into contact with squeegee or rubber prin t roller. 

EASTMAN KODAK COMPANY, 
Rochester, N. Y. 
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PRICE LIST. 

NO.2 Flexo Kodak, for 3Yz x 3Yz pictures, 
. C. Fi lm Cartridge, 12 e xpo ure, 3Yz x 3Yz, 

Do., 6 exposures, 
Do., Double-Two Cartri dge, 4 exposures, 
Black Sole Leather Ca rrying Case, 
Kodak F ilm T ank , 3Yz inch , 
Duplicating Outfit for same, 
Kodak Tank Developer Powders fo r 3Yz inch T a nk, per 

Yz doz., 
Kodak Acid F ixing Powder, per lb., 
Do., Yz lb., 
Do., j( lb., 
Kodak 1eta l Tripod, No. 0 , 

Do., No. I , 

Do., NO.2, 
Carrying Case for above, 
Bu lls-Eye Tripod, fo lds in two sections, 
Bulls·Eye Developing and Printing Outfit, including 

Velox Paper, e tc., for 12 prints, 
Velox Pa per, 3Yz x 3Yz , per doz., 

epera Solution , 4 oz. bottle, 
Solio Paper, 3Yz x 3Yz, per pkg. 2 doz. , 
Combined Toning a nd F ixing Solution for Solio, per 8 

oz. bott le, 
Do., 4 oz. bott le ( in ma iling case including postage $.50) 
Eastman H ydrochinon Developer Powders, per doz. 

pairs, (do not stai n the fingers ), 
Do., per Yz doz. pairs, 
Eastman Pyro Developer Powde rs, per doz. pai rs. 

Do. , per Yz doz. pai rs, 

$5 00 

60 
30 

20 

I 25 
5 00 

2 50 

20 

25 
15 
10 

160 
2 50 
3 25 
I 50 
I 50 

I 25 
15 
20 

2 0 

50 
30 

50 
25 
50 

25 
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and Specia l 
sealed glass 
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Eastman Hyd rochinon, E ikonogen, Pyro, 
Developer Powders, in hermetically 
tubes, per box of 5 tubes, . $ 25 

Bromide of Potass ium, per ounce bottle, 
G lass Stirring Rod Th rmometer, 
Eas tman Reducer, per pkg. 5 tubes, 
Royal Re·Developer, per pkg. 6 tubes, 
Bevplane 10unts, per 100, 
Do., per 50, 
Eastman Indexed Negative Album, to ho ld 100 3Yz x 3Yz 

fi lm negatives, . 
Eastman Kodak Dark-Room Lamp, NO. 2, - Ill . wick, 
Kodak Trimming Board , No. I. 5 inch, 
Transparent Trimming Gauge for above, 
Eastman o . I Flash heets, per package Yz dozen , 

No.2 
NO·3'· 

Eastman Flash Sheet Holder, 
Kodak Dry 10unting Tissue, 3Yz x 3Yz , 3 doz. sheets, 
Kodak Portrait Attachment, fo r use with No. l F lexo 

Kodak , 
Eastman Film Developing Clips, 3Yz inch, per pa ir, 

(nickeled ) , 
Kodak F ilm Clips, (wooden), 5 inch , per pair, 
The Forum Album, 25 Black or Sepia leaves, size 5)4x7, 

. 12 
6 0 

25 
75 
80 

40 

75 
I 00 

40 

20 
2; 
40 
6 0 

I 00 
10 

50 

25 
15 
35 

00. ,7 x 10, 50 
Developing, printing and mounting on Velox, 3)4 x 3Yz , 

per roll of 12 exposures, J 50 
Do., unmounted , I 38 
Developing, printing and mounting on Velox, 3Yz x 3)4, 

per ro ll of 6 ex posures, . 75 
Do. , Unmounted, 69 
Developing only, 3Yz x 3Yz, per roll of 12 exposures, 70 
Do., per roll of 6 exposures, 35 
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Printing only, unmounted on Velox, 
Do., mounted,. . . . . . . 

o orders executed for less than 25 cents . 
8 X 10 Bromide Enlargements, mounted on card, 
10 x 12 Bromide Enlargements, mounted on card, 

$ 07 
08 

75 
I 00 

If, in our opinion, the enla rgement will be improved by 
double mounting, we will do so a t an additional charge of 10 

cents, or triple mounted at 15 cents. 

E ASTMAN KODAK CO., 
Rochester, N. Y. 



Application for Membership in the Kodak Correspondence College. 

Eastman I,odak Co ., Rocltester, N Y: 

K. C C Dept. 
'entlelllen :-f am tlte OW1ter oj a (name Ca1nera and size ) 

and wish to be enrolled as a m ember 0./ "Tlte I('odak Correspolldellct! College," 

{ 
Drop ~ f there./ore enclose herewilll P. O. AEone)! O,'der ./0'1" two dollars, ./0'1" wliich 
.l.:-xpress lIfoney Order 

please send me a volulile 0./ ,. The 11foderll Way in Pict1l1'e jl/aking " and a certificate 

0./ membersltip elltitli1lg me to a jilll course ill " Tlte Kodak C01'resjondellce College." 

(Name) .... ........... ........... ..... ........ . . (Street and No. 

( City) (State) 

TEAR OFF II EKE . 



The Kodak 
Correspondence 

College 

A Course Which Will Increase Your 
Photographic Pleasure by Helping 
You to make Better Pictures. 

Tuition two dollars which includes a handsome 

cloth bound copy of the School Text Book. 

"THE MODERN WAY 
IN PICTURE MAKING" 



PRINTS DO NOT CURL 

WHEN MOUNTED WITH 

Kodak. Dry 
Mounting Tissue 

Just the Tissue and a Flatiron 

Dry Mounting Tissue is incom
parable for album work. The 
leaves lie flat with perfect 
adhesion. 

EASTMAN KODAK CO q 

R.ochester. N. Y. 
A 11 'Dealers . 



"IF IT ISN'T AN EASTMAN, 

IT ISN'T A KODAK." 
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