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THE LINHOF TECHNIQUE 
Data Sheet No . • 

Front View from Oblique Camera Position 
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1t sometim es happens tha t a subj ec t mus t be p ho tographed without it s f ron t surface be in g a t r ight angles to th e cam era a xis. 

The r ea son for th is may b e a s tron gly r efl ec ting surface of the subjec t, or lack of sp ace. In b o th ca ses, the cam era mus t be 

p laced slightly to on e side , thus p roducing a d is to rted image of th e subj ec t. As a r esult , the pic ture looses i ts front view 

a ppea ra nce. 

The a bove diagra m shows a p rac tical exa mple : 

o F ront view of a m ir ro r. T he ca m era was placed direc tly in f ro nt of the subj ec t a nd thu s was re fl ec ted in the mi r ror. In 

o rde r to exc lude the re fl ec ted image from the picture, the cam era h as to be moved to a n oblique p os ition. 

o The pic ture shows the mirro r w ithou t ca mera , its shap e, h owever , is slightl y di s tor ted. 

o By ad j us ting the swin g back of the cam era hor izon ta ll y , so a s to be pa ra llel to the f ront p la ne of the mirro r , t he ima ge 

of the sa m e wi ll a ppear as thou gh it ha d b een pho tograph ed direc tly from the fr ont (compare Data Shee t No. 2. 3, a nd 4) . 

F ina lly, the lens s ta nd a rd a lso is swung in a po si tion pa ra ll el to the fi lm pla ne a nd to the fron t of the m ir ro r , in ord er to 

p rovid e s ha rp focus ove r the entire pic ture. 



In cases where an extreme oblique position of the camera is r eq uired , the lens is shifted laterally towards the subject., 
in order to bring the subject image into the center of the pic ture. This in addition to the aforementioned adjustments of 
lensboard and camera back. It should be noted that the lens must have sufficient covering power to prevent cutting-off 
corners (reference is . made to Data Sheel No.4). 

Similar conditions ex ist when photographing oil paintings, framed pictures under glass or shop windows. The camera 
techniqu e applied to achieve co rrec t results is the same as described on the opposite page. 
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Quite of ten, an oblique camera position is 1I1layoidable du e to architectura l s truc tures, such as posts , pillars or s taircases 
interfering with the viewpo int.. Aga in the sw ing back is ad justed horizontally so as to be parallel to the front of the sub
ject. Sharp focus is provided by swinging the lens into para ll e l pos ition to the film plane. 

Upon comparing the above with the ca mera technique described in Data Sheet No. -1, it will be not ed th at ' the adjust
menls are basica ll y the same, only the suhject matt e r and th e r equirements are different. 

THIS AND MUCH MORE CAN BE ACHIEVED WITH THE 

TECHNIKR 
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