
THE LINHOF TECHNIQUE 
Data Sheet No. e 

Pa rallel Lines from Low Angles 

Tall buildings or superstructures oft en have to be photographed from low angles in order to ge t the en tire subjec t 
on the negative. This is especially true if th e location does n ot permit pictures to h e ta ken from a sufficient distance. 
An id entical s ituation a rises when photographing sculptures, paintings, etc. which are located hi gh above the ground, and 
are not easily accessible. To ge t the highest point of the subject in the picture, the camera has to be till ed upwards. 
As a result, a ll vertical lines converge as shown in the upper left illus tration . In many cases, especially in architectural 
a nd scientific photography, such a per spective is not desired. The LlNHOF-TECHNIKA with its Swing Back, Drop Bed 
a nd adjustable Lens Standard enables th e photographer to correct converging lines before he takes the picture. - This 
is most important in colour photography! -

Vertical lines in a subject will be reproduced vertical and parallel to each other only if the film plane of the camera 
is vertical. (See also data sheet No.2) . If the subject has to be photographed from a low angle, this can be achieved 
with the Ll NHOF TECH NIKA in three different ways: 

• By raising the lens standard w hile the optical axis for the camera remains horizontal. The camera back 
is fl ush against the camera housing. (Figure 1) 

• By tilting t he camera upwards until the entire subject appears on the ground glass image. To correct 
converging lines the camera back has to be swung out until parallelism is restored. (Figure 2). In order 
to obtain an even sharpness over the entire film plane, it is necessary to stop down the lens. 

• In extreme cases the first and second method may be combined: 
Camera ba ck swung out 15 °, the camera is then tilted upw ards until the fi lm plane is vertical; there­
a fter the lens sta nd ard is raised until the entire subject appears on the ground g lass image. Again the 
lens has to be stopped down. (Figure 3). 

The m ethod of correction described first should be applied only 1.0 a certain 
extent d epending on the lens used. Since each lens covers only a specific 
field , vignetting may occur when raising the lens standard above a certain 
point. Tele- and high speed lenses are not recommended for this type of 
work. Photographers who specialize in architecture should choose a wide 
angle lens designed for the next larger format in order to he able to lise 
maximum ca mera adjustments. (A 120 mm wide angle lens which fully 
covers a 5 X 7 "negative should be used with a 4 X 5" camera in the 
aforementioned cases). 

THIS, AND MUCH MORE CAN BE ACHIEVED WITH THE TECHNIKA 



This is a practical example for the type of photography described on the opposite page. The sc ulpture 
was located high above the ground inside of a church. Since it was not possible to work from an elevated 
standpoin t, true perspective could be ohtained only by using the Swing Back of the TECHNIKA. 
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